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PREFACE 


Orissa has got a rich tradition of folk culture. The 
folk art, the folklore, folk drama, folk dances and music 
are so lively and colourful that they can captivate the 
minds of all the art-loving people of the world. Orissan 
folklore and folk literature is not only simple in its form 
_ and composition but carries deep message of human values. 
We can find quintessence of wisdom and wit of the Oriyas 
in our folk ballads. The similes and metaphors which are 
abundantly found in folklore express emotions of the 
rural people in a touching manner depicting their happi- 
ness, Joy, sorrow, anger and hatred. These treasures of 
Orissan folk literature reflect the varied aspects of the 
cultural and social life of Orissa. Time has now come for 
proper documentation of folklore, folk music and folk 
literature of our State for preservation and propagation 
among the young modern generation who are gradually 
alienated from our cultural ethos. 


The Orissa Sahitya Akademi under the scheme 
“Cultural Heritage Series’, has taken upa number of 
publications on different aspects of our rich cultural heri- 
tage and this is one of the finest publications under this 
project. On behalf of the Orissa Sahitya Akademi 
I express my deep gratitude to Lokaratna Dr. K.B. Dash, 
the author of the book, for his valuable contribution in 
the field of Orissan folklore. 


I sincerely hope both Oriya and non-(COriya readers 
will be highly benefitted by going through this book 
which depicts the multi dimentional aspects of the lively 
and colourful folk literary tradition of Orissa. 


Indu Bhusan Kar 


Bhubaneswar, Secretary 
12-6-91 Orissa Sahitya Akademi 
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Introduction 


‘Of the Languages of the people we know next to nothing. 
We hardly understand their speech. The gulf between them 
and us,—the middle class, isso great that we do not know 
them and they know still less of what we think and speak. 


Folk-lore is the literature of the people, but it belongs to 
an order of things that is passing away, if it has not already 


done so”. 
—M. K. GANDHI 


A folk-song is a epontaneous outflow of the life of the 
people that live in a more or less primitive condition outside 
the sphere of sophisticated influences. It is the earliest 
poetry of any people, unpremeditated and unwritten, fresh 
and simple, genuine and natural It is popular because it 
alludes to incidents connected with people’s lives [It carries 
the voice and vocabulary of the masses. 


Grim has said that the folk-song composes itself. [Its 
music comes straight from the heart of the people and its 
idioms reveal their daily habits of speech. Furthermore the 
individual author is so unimportant th.t he usually is lost 
sight of altogether. 
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The poet does not aspire after any reputation and does 
not care to put his name at the end ot the poem like the 
ancient professional poets to go through ages. His main 
concern is to sing, to sing his love and separation, his 
hopes and ambitions, his joys and sufferings. A folk-song 
is orally transmitted from person to person, from 
generation to generation as an inherited property. It is 
like a Vedic hymn orally transmitted from age to age. This 
pleasant self educating process goes on for centuries. In such 
a process it is not possible to preserve the antiquity of a song 
intact because it is changed in course of time according to the 
dialectal changes. This is proved by the different versions 
of the same song. 


The Editor of the E. P. New York writes in stating the 
reason of the creation of folk-songs: ‘‘A life of isolation 
without books or newspapers, telephone or radio, breeds songs 
and ballads. The gamut of human experience has been port- 
rayed through this unrecorded literature of the people. 
These people had no literary conventions to uphold. But they 
were lonely, sad or glad and they sought diversions.” 


Life in the village is, indeed, dull and dry in the modern 
sense, but to the villagers it is not so.. They have a busy 
life; they plough fields, harvest crops, water plants, drive 
carts; row boats and sing on ceremonial occasions, in 
religious festivals and sing when they feel like siniing It is 
just a natural process (rather than a diversion) although they 
sometimes resort to singing to break the tedium ofa long 
journey and drudgery of hard work. 


“The universal characteristics of folk poetry, are, as to 
substance, repetitions, interjections and refrains and as to 
form, a verse accommodated to dance. Frequent is also the 
call to dance, question and answer and rustic interchange 
of satire.” 
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The village people are less imaginative and more realistic 
in their temperament They struggle against hard realities 
for their very existence and have little leisure to exercise 
their imagination. Their composition keeps direct contact 
with their life and is without any imagination, ornamentation 
and ostentation. Civilizations come and go. One Government 
is succeeded by another. But life inthe village goes on 
undisturbed without being influenced by the progressive 
movements of the city life. That is why a true unadulterated 
prototype of typical national life is to be sought in the village 
and not in the town which constantly tries to transform 
itself to the model of administration. 


Villagers are conservative in their outlook. They take 
every element of the past dictated by the tradition as sacred 
trust and consider a little digression from ita sin. They 
believe in ghosts and spirits, witch-craft and sorcery and 
approach the fetish gods and goddesses for solution 
of their problems for no use. Old customs bind them 
like chains and check their progress. Their age-long supersti- 
tions make them prey to virulent diseases, stifle any 
development of scientific or rational outlook. They do not 
understand this and retain most of the savage customs and 
superstitions, coarse and repulsive to the civilized, in their 
religious rites and ceremonies. Of course, they are no peculiar- 
ities or accidents of any particular nation. No nation however 
civilized, is proud of shaking them otf altogether. We find 
these customs and beliefs recorded ina folk-song or folk- 
tale. 


In delineation of the character of a folksong, the village 
society must be taken into account. ([t is toa great extent 
responsible for moulding the character of the people and their 
songs. The society we find in the village is one of the old 
types mainly dominated by landlords maqdams and money- 
lenders who were used even till recently to exploit the ignorance, 
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illiteracy and disunity of the people to the core The voice of 


the mass is totally neglected. The rich and influential are 
pardoned for committing any offence repugnant to the 
society. But the poor have to pay a heavy penalty for the 
same. Social justice is not equally extended to all classes of 
people. Sometimes a villager is excommunicated from the 
society for some fault. The washerman is not to wash his 
clothes, the barber is not to shave’ him, dnd all are forbidden 
to talk or deal with him. It is a non-cooperation movement 
carried on under the leadership of the cunning mamlatkars, 
self-seeking touts, bigoted priests and other parasites. The 
unsophisticated mass is guided by its nose, for it never thinks 
and is swayed by others’ emotions. The villager is brought 
down to his knees by the popular pressure, pays a fine to the 
presiding deity or society of the village and is excused. 


The narrow-minded village priest is a parasite who in the 
name of reiigion misguides the mass. He is responsible for 
continuity of many of the superstitions. If a vulture sits on 
the roof of the house or an old ox dies with a rope on the 
neck, the house-holder is to make penance for that. One of his 
main functions is to respect the caste-system which divides 
men into hundreds of groups and classes quarrelling among 
themselves on the slightest occasion and thus unable to 
maintain a united front against the common enzmy. This 
division created by the landlord and the priest encourages 
exploitation and proves a stumbling block to any co-operative 
action for general welfare, Brahmins and other higher classes 
dominate over the untouchables and the aborigines and turn 
them into a class of labourer to their own advantage. 


Life of a woman is a curse in this society. Boys and girls 
do not receive equal treatment from their parents. A woman 
has no freedom outside the domain of her own house. A man 
may marry in old age. Nobody will come forward to oppose 
the proposal if the young girl’s father is satisfied with a purse 
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offered to him by his old son-in-law. But a girl widowed 
before attaining maturity is forced to a life of celibacy. Who 
can take account of the poor and helpless widows committing 
suicide for a little digression from the whimsical dictation of 
the rich and powerful village mamlatkars who bold the reins 


of the society ? 


The social revolution of the present day has granted 
freedom to all classes irrespective of caste and creed. Domi- 
nation of Brahmins and priests over other castes is no longer 
tolerated. A woman never meekly submits to the whims of 
man and rebels when and where necessary. The low class 
people are gaining ground every day. People’s voice is pre- 
dominant everywhere. Oppression from whichever quarter 
it comes, is resisted tooth and nail. Under the circumstances 
folk-songs portraying the ancient as well as the present 
character of the society are sung by the people. 


Over and above the social problems, the village people 
have many serious domestic problems also. The joint family 
system proves a disadvantage to many. Some members work 
and others do not. A quarrel ensues and it brings ina 
division among the members of the family. The mother-in-law 
oppresses the daughter-in-law. Cruel death takes away 
the dearest husband who is the only earning member of the 
family or the beloved wife who maintains the house, or the 
only son of the parents. Some are diseased and others are 
reduced to poverty by misfortune. The heart of the affected 
people moved in their sufferings is melted into tearful 
rhythmical music sweeter than sweetness itself. H. E. Krebiel 
says that truest and the most intimate folk music is that 
produced by suffering. Really sweetest songs are these that 
tell of saddest thoughts. 


| The folk-songs show the different stages of social evolu- 
tion and revolution and represent various classes of people 
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who differ in their social status, thought and language. 
They are of various kinds. The songs of tears, ballads, the 
songs of boatmen, cartmen, snake charmers, pala, patua, Danda 
natua, Daskathia, songs of Brata and festival, riddles idioms 
and Dakbachans etc. have been taken into account in the 
present volume. People’s beiijefs and customs as depicted in 
their folk-songs and folk-tales, their worship of fetish gods, 
their religion and philosophy have also been dealt with. 
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l 
Folk Tales 


Story-telling is the oldest traditional folk art. It is an 
intellectual hobby of some villagers specially old men and 
women who are endowed with great tact, imagination, power 
of expression and dramatic action. To narrate a story is the 
easiest possible thing. We hear such narration of incidents 
in the market, in the field, on the foot-path and 
anywhere and everywhere in the world. Such narration is 
no ordinary story-telling. It demands greater sanctity, 
better attention of its listeners and peaceful village atmo- 
sphere. However educated, any and every man cannot be a 
story-teller He is a man of genius possessing childlike 
simplicity, youthful spirit, sympathetic heart, colourful 
imagination and power to evoke emotion in others. He must 
be a man of amiable disposition, sound character and comma- 
nding personality with thorough mastery over the language to 
convince the young listeners of the truth of the incidents. 
The listeners must make their minds run after the story 
without stopping an i asking to clear a doubt. They must weep 
or smile, wide open their eyes in wonder or curiosity or 
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jump up in great delight, be of one mind and spirit with the 
teller. The secret of success lies in his sixth sense His creative 
power, faithful delineation of characters, wide experience are 
great assets to him. 


Story-telling though current in the cities is an art of the 
village. 


“To approach it with the feelings and ideas of an intellec- 
tual or sophisticate is at once to drive it under the domina- 
tion of mind and critical sense. All folk arts have grown out 
of tne primal urge to give tongue to what has been seen, 
heard or experienced. They have been motivated by simple 
direct folk emotions, by imagination; they have been shaped 
by folk wisdom. To bring a sophisticated attitude to a folk 
art is to jeopardise it or rather it isto make it something that 
it is not.” 


Folk-tales have their roots in the hoary past when man 
acquired the power of articulate expression. He proudly gave 
out his heroic feelings in case of hunting a ferocious tiger or 
lion or killing his inveterate enemy or narrated his pitiable 
lot in course of storm, flood, famine or earth-quake. He used 
his rich imaginative power in devising the cause of the crea- 
tion of his earth, expressed eternal interest in natural 
phenomena. He painted his rising feclings and emotions on 
the wall, sang them in song or expressed them in form of 
tales. We can find a trace of those very ancient stories among 


the aborigints. It either forms a part of their current tales 
or some traditional social belief. 


The gift of story-telling comes as a part of racial inheri- 
tance The folk-tales pass through lips of various people with 
divergent taste and power in different ages and in course of 
their narration change That is why the different versions of 
the same'story are traced jin different places. 
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A folk tale may not possess any high or noble purpose, 
any educational or utilitarian value. It may be a beautiful 
nonsense. But on that account it should not cease to be an 
art. We do not accept educational utility as a pre-condition 
to any art. Imposition of any moral value always limits the 
scope of free and full development of art. What is lost sight 
of in case of higher arts should not be imposed on the folk- 
tales. Its amusing quality and charm of human interest make 
it stand on a par with other parts. 


Tales have stronger and swifter wings than birds. In 
olden days when communication was difficult, one country 
remained aloof from the other cut by a range of mountains, 
dense forest, lake or sea and could not profitably exchange 
ideas, the story flew from one end of the world to the other. 
But it adopted different shape and colour in divergent climatic 
and cultural environment. 


The child whe comes under the spell of folk tales in his 
listening years must be considered extremely fortunate. They 
help him to develop the power of imagination, sharpen the 
sense of appreciation of beauty, awakens the spirit of 
sympathy and co-operation and a love for man and 
literature. 


In Orissan villages, boys and girls assemble at the door of 
story-teller mainly an old woman on whom rests the charge of 
keeping the child in good humour. The child has finished up 
his play. He has no engagement at home but to disturb and 
trouble the mother and other members. So the best means 
devised to keep him calm and quiet is story-telling: It makes 
him sit silently and patiently for hours, inculcates a habit of 
selfcontrol, a habit to hear others’ speak. 


Evening is now gone. Stars twinkle Ploughmen take rest 
at their doors. The village appears calm, serene and sacred. 
The grandmother starts her story with the following 
meaningless lines. 
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Let me tell you a story, 

Let me tell you a story.— 

What story ?— Of a frog, 

What frog ?—A wooden frog. 

What wood ?—An oilman'’s wood. 

What oilman ?— Who moves a pressing machine. 
What pressing machine ?—Of sugar-cane. 

What sugarcane ?—‘Kanthari’ sugarcane. 


What Kanthari ?—An old woman who knows charms 
etc. 


And she ends her story with the following : 


My story ended; the flower plant died. 

Well, flower plant, why did you die ? 

The black cow ate me up. 

Well black cow, why did you eat away the plant ? 
The herdsman did not watch me. 

Well, herdsman, why did you not watch the cow? 
The eldest daughter-in-law did not give me food. 


Well daughter-in-law, why did you not give him 
food ? 


The child wept. 

Well child, why did you weep ? 

I was bitten by a dusty black ant. 

Well black ant, why did you bite the child ? 

1 live under the earth; when I find a soft flesh, I bite. 


After the recitation of the first song, the lady asks the 
boys to choose the subject matter. Should she tell the story 
of a king, a merchant, a tiger, a crocolile, a snake, a giant or 
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a ghost ? Should she tell a story of sorrow or happiness or the 
experiences she had undergone in her long and chequered 
career. The boys and girls choose the tale according to their 
taste, differ a great deal from one another in their choice. 
For most of the stories were heard beforehand. If the issue 
remains undecided the old lady uses her discretion and starts, 
“Once upon a time there was a king or a merchant.” At each 
pause during the narration the listener has to say ‘hum’ as an 
encouragement to the narrator. 


Folk-Stories are roughly classified into Legends and 
Folk-Tales. A legend is a narrative of things which are 
believed to have happened about a historical personage, 
locality or event. But a Folk-Tale is a fully imaginary piece 
which may not bear any relation to the real fact of life. 


There has not yet been any regular attempt at collection 
of hundreds and thousands of legendary tales connected with 
historical personage, Gods and Goddesses and the building of 
gigantic temples of Orissa. 


The legend of Sibei Santara is well-known throughout 
the province. This great architect of Emperor Narasingha Deb 
was given the charge of constructing the world-famous black 
pagoda of Konark. The place fixed for the construction was 
on the deep water of the river Chandrabbhaga. The architect 
threw hundreds of cart-loads of stones into the midst of the 
river to no effect. They were, as said, swallowed up by 
Radhaba—a legendary Sea-Fish. He, however, could not 
detect his own mistake and discontinued the work in great 
despair- Once while going on his way fully exhausted, he 
was invited by an old lady for dinner and was given hot 
pudding. Sibei ate the hot pudding from the middle and not 
from one side and consequently burnt his hand but could not 
satisfy his hunger. The old lady remarked that he should 
not behave like Sibei whom he could not recognize. Sibei 
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enquired her of his defects to which she said that in spite of 
his great wisdom and skill in architecture, he lacked awfully 
in-common sense. He tried to lay the foundation from the 
middle and not from one side and became unsuccessful in his 
endeavour. Sibei fully enlightened tried again in the new 
method and his efforts were crowned with success. 


Another legend connected with the temple is the 
following. The temple could not be completed with strenuous 
efforts of 1200 architects who worked for 16 years. The 
emperor promulgated an order that they would all be beheaded 
if they were not able to complete the temple in another day. 
Dharma, a boy of twelve years of age who was in the womb 
when his father-Bisu came to Konark for construction, could, 
however, to his great credit and to the glory of the nation, 
complete the temple and saved the lives of 1200 architects. 


The architects thought that to be defeated by a skilful 
boy of their own community though a great glory, is fraught 
with grave danger. The Emperor might on that account 
reward the boy and punish them all for worthlessness. They 
asked Bisu to choose ene of the alternatives-to discard the 
community or to sacrifice the son. Bisu chose the latter. 
Before that, Dharma himself volunteered to sacrifice his life 
for the nation, jumped from the top of the temple into the 
sea. 


The legend connected with the building of the great 
temple of Jagannath is the followings Indradyumna 
built the temple and went on his endless journey to br.nf 
the Lord and passed 1000 years in meditation. The temple 
unvisited and uncared for was filled up with sand of the sea 
and disappeared from view. The hoof of the horse of Ananga- 
bhimadeb once struck against the topmost portion of the 
temple. He got down from the horse, curiously dug upa 
little sand and discovered to his great amazement a great 
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temple. The King cleared up the sand and claimed to be the 
builder of that temple. Indradyumna now turned up with 
the Lord and putforth his claim upon the same. A dispute 
ensued. Indradyumna was asked to produce witness. It was 
fruitless to search for one. Who can stand a witness to an 
event which took place one thousand years ago? However a 
crow and turtle came to his rescue, The claim of Indradyumna 
was thus established. 


A legend or more is attached to every place of pilgri- 
mage, to almost every God. We can find our old world still 
living within us. These legends collected and published will 
give us a picture of our past, though not historically authentic 
and will make an interesting study. 


Folk-Tales of Orissa may be broadly divided into five 
classes : 


(1) Tales of Kings who are stupid, whimsical and 
despotic. 


(2) Tales of adventure by the sons of Kings, Mini ters, 
Merchants and Police Officers. 


(3) Tales of giants, witches, ghosts and demigods. 


(4) Tales of birds, beasts, snakes, flying horses, magic- 
boats, magic jewels and fishes. 


‘5) Tales of sea voyage reminding us of the golden age 
when Oris a had an oversea empire and trade with 
China, Indonesia, Cambodia, South Africa and 


Ceylon. 


The kings as depicted in the folk tales seem to be rulers 
of small kingdoms. Their chief pastime was hunting, chief 
interest lay in marriage of more than one princess. They 
enjoyed life at the cost of their discontented subjects. They 
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lacked in martial spirit though their sons went on adventure, 
fought against giants and achieved great things- They were 


accomplished riders of horses. 


These rulers were never trustworthy. Their order was 
law. The dearest queen, the obedient prince or the most 
faithful minister was ordered to leave the kingdom within 
twenty-four hours or was killed instantly on the spot. The 
richest man of the country might be turned to a beggar in the 
street for the slightest offence. There was practically no 
justice. Minister’s advice or wise men’s counsels did not 
count They were only afraid of sages’ curses. 


Any crime was punishable with death. Mutilation of 
limbs was sometimes practised. If the king desired to punish 
the faithless queens, he would order digging a big pit in the 
courtyard and would call them with an arfificial smile to 
guess the amount of paddy which, that would contain. When 
they stood by the pit guessing they were pushed down 
unawares ; than thorny plants and baskets of soil were poured 
down to make a quick end of their lives. Sometimes pregnant 
queens were thrown into the pit for the king’s misconception 
of their character. After they gave birth to their children 
they were forced to satisfy their great appetite with the flesh 
of their dead bodies. 


Mostly the king was cheated by the police officer who 
killed a bird and showed t'e blood tothe angry king who 
foolishly believed that the culprit was actually killed. The 
officer did this purposely, for he knew that the so-called 
culprit was innocent. The king’s whimsical and idiotic charac- 
ter was well known to him. The prey, however, was advised 
to leave the country at once, for his stay might make the 
officer's position precarious. 


The ministers were intelligent and shrewd and tried to 
mitigate the sufferings of the people by all means at their 
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command. But the king was the final authority of the 
state. 


Tie of friendship was very strong. Friends sacrificed 
their wealth, happiness and even lives for the sake of their 
friends. The minister's son who secretly heard the dangers 
that would befall the prince from a vulture, broke the wall 
of the palace, advised him to discard the rice offered in the 
golden plate by the step-mother. The advice though unpala- 
table was accepted in consideration of his faithfulness. Once 
the minister's son killed a python which was going to swallow 
up the prince and princess in their private apartment. A drop 
of blood spattered and fell on the cheek of the princess which 
was immediately rubbed out by the minister's son. This 
awakened the prince who angrily said that his treacherous 
friend was attempting on his life to marry the princess. When 
no explanation convinced the prince, be told the truth and 
was turned into a slab of stone. The prince now mourning 
over the loss of his dear friend sacrificed all his pleasure, 
moved to and fro with the slab of stone on the head for 12 
years, brought him back to life with nectar stolen from 
heaven by a courageous bird. 


Malyani (a gardener’s wife, played an important part in 
the drama of life. She was expert in the magic art very shrewd 
and cunning. She acted asa faithful intermediary between 
lovers. The prince coming from a foreign land takes shelter 
in her quarcer, approaches the princess in guise of her daughter, 
carries correspondences with her concealing the letter in the 
garland wreathed by him. She is sometimes very harmful, 
transforms a prince toa ram in broad daylight to serve some 
purpose. She sometimes becomes a party to the quarrel among 
the co-wives, hands over poisonous medicinv to the queen to 
kill the co-wife’s son. 


In Beast Tales the actors are animals who speak and act 
like human beings. Beasts are intelligent, considerate and 
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noble. They never play treachery with man. The lives of 
cubs were saved from a forest fire bya benevolent prince. 
The grateful tiger and tigress rewarded him with one of them 
and were ready to serve him at any time. But the tiger 
deals roughly with man if he is misbehaved. Tima and Timi 
brought faggots from his forest and promised him cakes and 
gave him take ones out of cowdung and stone which broke the 
tiger’s tooth and made him very angry with them. 


The animals were sympathetic towards each other and 
cooperated against the common enemy. The elephant played 
a great part in the coronation ceremony. He poured down on 
the head of the prince or any other fortunate man a golden 
pitcher of sacred water collected from places of pilgrimage. 
This was practised when the king of a country died without 
leaving behind an heir to succeed him. 


The vulture was a prophet who knew the future of man. 
Gandabhairaba was a ficticious bird. Grateful to the bene- 
factor, he brought nectar from heaven against enormous odds. 
The crow is faithful and benevolent. But man sometimes 
acts treacherously towards him. 


A crow once wished to eat a ripe Kalara (—a bitter 
fruit eaten by man ) which said, ‘‘wash your beak and come”. 
It went to a well and said, “ Well,I wish to wash my beak 
with your water”. The well said, ‘Bring a pitcher from the 
potter, draw water and wash your beak”. The crow asked 
the potter to supply him with one pitcher to which be said, 
“Bring soil from the field". When he approached the field, 
it said, ‘Borrow the horn to which it said “‘Bring me some 
milk from the black cow. 1 shall drink it and then lend you 
my horn”. When it asked the cow for some milk, she said 
“Bring me some soft grass, I shall eat it and give you milk’. 
Ultimately he asked a blacksmith to supply him with a 
scythe. The wicked blacksmith gave him a red-hot sickle. 
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As soon as the innocent crow held it in its beak, it dropped, 
down dead. 


Kuhukmandal is also a fictitious bird. It increases or 
decreases its size when necessary. It can carry a family on its 
back to hundreds of miles. 


The giantess used her legs as fire-wood for cooking. 
At the sight of her terrible figure, the prey sometimes escaped 
on fast-going horses. She at once tied mustard to the tail of 
the horse. The mustard was strewn on the way as the horse 
ran; then they grew into plants and put on flowers. That 
all happened within a moment. The sons of the giantess 
returned, could trace the way through the lines of mustard 
plants. When they almost touched their victim, the prince 
or the minister's son uttered some incantations which made 
their path covered with dense mist. The giants pursued 
with a great difficulty- Then the path was covered with 
thorns which they tore up with their sharp teeth, with fire 
which they spat and put out, with flood of water which they 
swam across and pursued him unabated. Finding no other 
means of escape, he entered into the trunk of a tree. If the 
giants tried to uproot the tree of the age of truth, it at once 
blossomed; there grew up a mango, became ripe,fell down into 
a pond to be swallowed up by some fish. When the fish was 
caught, the prince or the minister's son was rescued 


The giant or giantess cannot be easily killed. His or 
her life was hidden in a small wooden pot in form of a black 
bee under the deep water of the sea or it was a black ram 
kept secretly in a solitary room under the earth. The secret 
of death waS$ out through an adopted daughter—a stolen 
princess who was now ena moured of a stranger prince The 
princess knew ‘Kaka Charitra’ which enabled her to do 
impossible things, turned the prince into a fly in presence of 
giantess and restored to him a human form when the giantess 
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went out. If the ram or the bee was killed, the giantess died 
immediately. 


Iswar and Parbati were of great help to men or women 
in danger: They sprinkled sacred water on the dead man 
and made him alive. Many impossible things were conceived 
by the story-teller : Flying Horse, magic boat, magic jewel 
etc. could work wonders. Ambujmani built one palace, dug 
out a tank, planted a full-fledged garden within one night. 
Flying horse or magic horse could carry the rider to any 
place, he liked, within the twinkle of an eye. Putting ona 
pair of magic sandals one could fly hundreds of miles within 
a moment. A magic cane gave birth to an army of men; a 
magic bag produced delicious food for thousands of people. 
A magic mango could make a man smile jewels. A flying 
tree could be used as a conveyance and carried man to his 
destination. 


Thus a folk-tale is half dreamy, half realistic. It depicts 
the simple faith, varied taste, social customs, breadth of 
outlook and flight of imagination of the people in the most 
living language. 


0 
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Puchi Khela and Children’s Songs 


Puchi Khela is a sort of exercise practised by the virgins 
in Orissan villages. It strengthens the thigh and the muscles 
of the waist and abdomen and relieves them a great deal of the 
pain of delivery. This play or dance accompanied by the 
music of their own lips is entangled with their early life by 
some great seer who had the welfare of the women’s society 
at heart. The sophisticated ladies of the city have abandoned 
this useful practice as a ghastly superstition. 


Girls like boys of their age cannot play the country 
games inthe open air due to natural shyness and social 
restriction. The conservative section of the people cannot 
relish the idea of their playing in front of the superior male 
members. Sothe girls gather in some neighbour’s broad 
courtyard and continue their puchi-play unabated till the 
pall of darkness descends. They perspire within a short time. 
Song and laughter cleanse their minds of all sorrows and 
sufferings, make them fresh and jolly as flowers. 
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The proper time for their play is twilight. The girls 
hold flowers in their hands lightly so that they may be 
scattered in the courtyard one by one in course of their 
dancing. They sit in a circle and dance throwing one leg and 
one hand forward alternatively. The process creates rhythms 
in the whole body, hands and feet move to the time of song— 
“Puchi lo Puchi lo, ja ja ja ja ghunchi lo”. 


Full moon of the month of Aswin is the day of festival 
for the village maidens. All the virgins fast that day,worship 
the moon as soon as she appears. The moon becomes the 
brightest and the most delightful that day of the whole year. 
She looks dreamy and mysterious like the blooming beauty of 
the maidens. She inspires them to dance as she awakens the 
buds to bloom with her magic wand. She becomes one in 
spirit with them all- The beautiful hamlet is resounded with 
song and dance. Life interprets itself as nothing but song, 
dance, play and joy. 


The girls sometimes hold competition in Puchi Dance. 
Each tries to surpass the other. One who plays without 
exhaustion for the longest period becomes the winner. 


Light foot, symmetrical body and long practice lead a 
competitor to success. Jolly and respectful thanks are 
rewarded to the victor. 


The song of the puchi play is mostly meaningless. It is 
a lip composition of the illiterate virgins who care more for 
symphony and less for symmetry, more for action and less for 
thought. They do not mind if the lines never rhyme. 
Whatever comes to their mind in accordance with the time 
of the dance is sung. It is a poem of many village scenes, but 
they are vague, shadowy and indistinct. Though incoherent 
it Las its natural beauty which is much enhanced when sung 
chorus by maidens in moon-lit night. 
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In Balasore Puchi is called ‘“‘Pucho-Puchi ", in Sambalpur 
“Chhirelai™’. The songs differ from one another. ‘“‘Churki” 
like Puchiis balf dance and half exercise. The girls jump 
forward and backward with a song. 


Women will be amply benefited if this play with all 
sweetness of music, dance, joy laughter rolled into a single 
whole, be introduced in the cities. 


“Nothing is older than child. Time, place and education 
brought enormous changes among the adult people But the 
child is as new, fresh and sweet as he was in the past. He 
is the creation of Nature and an adult is merely a product of 
artificial training. Children’s songs are as fresh and tender as 
children themselves, because they naturally bud and bloom in 
human mind”. 


A barren woman commands no respect in the society. 
Forefathers do not touch water offered by the impure hands 
of a childless man. A house which is not resounded with 
the happy noise of children, is a desert. The Goddess of 
Wealth forsakes that joyless quarter. A child is the pupil of 
mother’s affectionate eyes. Songs come out of her lips when 
she fondies the child, pasts him to sleep or pours down her 
hearty blessings on him. The musician, the poet in the child 
responds to the melodious songs mingled with joy and affec- 
tion of his mother. 


The songs of children are incoherent and meaningless. 
But each line draws a picture vague and incomplete, but 
enjoyable. It breathes an atmosphere of innocence and 
happy sentiments though there is no depth of thought. It 
is irregular in metre, crude in the use of diction. But that is 
immaterial to the child. He cares more for expression and 
less for form, less for meaning and more for dramatic action. 
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The children’s songs are of various type. They sing 
songs when they play. Country games like “Du-Du”, 
“Bohuchori”’, ‘‘Pahipahikia” and ‘‘hide and seek’ are very 
popular among the village boys. In ‘Du-Du’ and ‘Bohuchori’, 
it is necessary to divide the boys into two parties. In such 
a case friction for unequal division may arise. The boys 
solve this problem in such a skilful manner that no party is 
dissatisfied. Firstly two leaders are chosen. Two boys of 
equal strength and skill approach them with hidden names 
and ask the leaders-who will take Ram and who will take 
Lakshmana ? Who will take Ravana and who will take 
Kumbhakarna ? Who will take Balaram and who will take 
Krishna ? Who will take Bhima and who will take Arjuna? 
Who will take Hanuman and who will take Sugriva ? The 
leaders do not know wbich name is adopted by whom. They 
choose one of them by turn. 


While playing, each of the boys sings a song adequate 
for one breath. It is of two or four lines, meaningless and 
little connected with the play. But the words of the song are 
beautifully coined that once hearing it, one may not forget 
it for life. 


In ‘hide-and-seek’ or some other play of that type 
nobody agrees to act asa thief unless he is compelled by 
circumstances. Then a song is sung with one word on each 
boy. The unlucky boy on whom the last word falls is declared 
as the thief. His eyes are closed up till others hide. Then 
he seeks and follows the other members. 


The small boys and girls of the village move round and 
round till they fall down. In course of their moving they 
sing a song called ‘‘the song of the whirlpool”. 


Some of the songs are satirical. The jackal flies away 
at the sight of wicked boys. When they find him far beyond 
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the reach of their stones, they sing a satirical song to tease 
him : 


“Oh, my brother Jackal, look back, your house is 
burnt.” 


His so called brothers treat him so discourtiously. 
Why should he care to look back? The Jackal never builds 
a house like men : How can its house be burnt? Still the 
Jackal when it reaches a safe distance looks to the notorious 
boys with frowning eyey as if they have actually burnt his 
house 


Some of the children’s songs are very pathetic. 
A She-Crane went somewhere in gearch of food; its two wings 
were broken by a hunter's arrow. She never came cack home. 
The young ones were almost mad due to her long absence and 
went on weeping bitterly. A sympathetic boy of the type of 
Balmiki consoled them saying that their mother had gone to 
watch a herd of cows, would bring ripe bael fruit for their 
dinner. They should not weep any more The improbability 
of a Crane watching a herd or the young ones eating bael 
does not occur to the mind of innocent boys. 


The pitiable story of the unlucky girl named Kalarei 
of what age and which family nobody knows, is sung by the 
village girls with tears in the eyes. Kalarei’s brother plucked a 
ripe red fruit and kept it at home intimating the members of 
the family that whoever would eat this fruit would be married 
to him. Kalarei who did not know this, ate it to her great 
misfortune. Her brother insisted on marrying her. The 
marriage between a brother and a sister is a shameful affair. 
Kalarei who was very sensitive, could not bear this insult and 
drowned herself in a pond That melancholy event is 
described very pathetically. 


“Come, Oh, Kalareiphul, the Bridegroom is getting 
old on the altar.” 
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The miserable plight of the proletariate is described in 
the following +© 


“The mother of Baia eats husk. She gave birth to a 
child as ugly asa ploughshare. She made her child 
sleep on the raised piece of ground in the boundary 
of the field, (where she weeded out for the sake of her 
livelihood). The ants bit him at his ears”. 


The mother frightens the child by uttering fictitious 
names of giants, ghosts or any name known tothe child as 
terrible. Kokamina is one such terrible creature who cuts 
away the ears of the child. Baia-a mad man carries him aw iy 
in his bag. Andhargudgudi who lives in darkness terrifies 
him screaming in loud and ugly voices- To put a stop to his 
weeping, the mother invites them all. 


Thus the folk-songs of children give us jolly and 
melancholy pictures of their life and their surroundings in 
greatest possible economy of words But these lines are 
surcharged with feeling eternal. Hundreds and thousands of 
poems composed by the so called great poets disappeared; 
because they were not deep rooted in the heart of men But 
the meaningless creation of the child goes on for ever. 
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Ploughman’s Songs 


Culture has two main streams. One flows among the 
educated in the form of the Vedas, Upanishads and different 
branches of higher literature and the other among the un- 
sophisticated mass of people in the form oft folklore. The 
mass is a powerful force in controlling the destiny of a nation 
and its culture. Its God, Ganapati, though possesses the head 
of an elephant (Gaja means a ‘Fool’) is worshipped as the 
most learned in the three worlds. The mass adopts a country’s 
culture in its own way, gives it a new shape, a new colour and 
a new force. It transforms Sanskrit into Prakrit and Prakrit 
into modern Indian languages and who knows what form they 
will give to the present languages after one thousand years ? 


The ploughmen constitute the major portion of the 
mass who sell their labour for to square meals a day. They 
work hard all day long. All the doors of culture are closed to 
them. They have no learning, no leisure: Rajasekhara’s 
conception of a poetic life is all absent there. No artificial 
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waterfall decorated with rainbows, no solitary house in the 
beautiful garden on the bank of a lake in which swans swim 
or lotuses bloom. A cultivator’s life is one of hard toil, stern 
realities and no dreams. His songs form a part of his daily 
work. They are not the compositions of idle hours. Work 
and song—song and work; one enthuses the other, interlinked 
in a tie of friendship. Their work sings and their songs work; 
they move hand in.hand. So there is no time to see whether 
the lines rhyme properly or not, whether he has been able to 
Create a new metre or not, or the idea expressed is original or 
borrowed. Mostly the songs are very short-cut, three or 
four lines each, all composed in one or two metres. The line 
can be extended to the length of a full breath; that does not 
hamper in tuning 


The cultivator respectfully avoids the songs of great 
poets, for, they neglected him and his village for ages. He 
sings his own songs, becomes the hero of his own poetry, the 
actor of his own life’s drama. In practical feelings he is not 
poor like a poet. His own life is his greatest inspiration. Why 
should he fly to the land of dreams or imaginations in 
presence of rich experiences of life and nature ? He sings : 


“The cultivator puts on a hat of bamboo on the head, 
goes on levelling the ground in the month of Ashar ; 
scorching sun or copious rainfall never disturbs him.” 


The bullocks are considered to be the members of his 
family. They take poor food but work very hard for him. He 
has all sympathy for them. He believes that fate is respon- 
sible for all sufferings That only makes the poor bullocks 
work so hard. 


“Move on my dear bullocks, you will eat green grass 
and drink cold water with husk. Do not delay my good 
brothers. This suffering is due to your ill luck.” 
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The ploughman goes to cultivate his land long before 
sunrise, has no time to take his breakfast. When be feels 
very hungry he sings: 


“Kamala, your brother is dying of hunger. How do 
you stay at home, without any anziety ?” 


Sometimes hunger makes him lose all his sense of 
propriety. He picks up a quarrel with his wife and deals her 
some hard blows, When his hunger is appeased, he repents 
for his silly action and sings this unhappy event in a song but 
inthe name of a God and a Goddess just as Vaishnava 
poets dealing with human love in the name of Radha 
and Krishna. 


Siva is the cultivator who goes to plough His lands 
before sunrise. His wife Parvati carries food for him daily. 
Unfortunately it was late that day. Siva got very hungry. 
He noticed from a distance that his wife without realising his 
difficulty was coming to him gaily decorated and in leisurely 
foot-steps- He angrily asked her to explain the cause of this 
unreasonable delay to which she replied that she had to do 
all the domestic duty single-handed and supplied him with a 
long catalogue of work-sweeping, cooking and feeding the 
children etc. Sive had no patience to hear all this. He caught 
hold of her hair with a force but his heart melted looking at 
the tearful eyes of his wife. 


The Gods and Goddesses of ploughmen are like them— 
men and women of flesh and blood. They never while away 
their valuable hours in dark temples, eating, sleeping, making 
merriment and lending their ears to idle prayers. Ploughiman's 
Gods and Goddesses are hard working and painstaking beings. 
They plough and level the ground, plant and weed out the 
fields like the common people for their livelihood They 
live in the cottage, take poor food and sleep on the ground 
without a bedding. 
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“Rama and Lakshmana are two brothers. One is 
ploughing and the other is levelling the ground. Both 
of them are scattering rice plants in the field, Sita is 
planting”. 


Maxim Gorky has rightly said in his Problems of 
Soviet Literature : ‘The fact that man created God in his 
own image to prove that religious thought had its origin not 
in the contemplation of nature, but in social strife. God, in 
the conception of primitive man, was not an abstract concept, 
a fantastic being, but a real personage, armed with some 
implement of labour, master of some trade, a teacher and a 
fellow worker of men. God was the artistic generalization 
of the achievements of labour, and the ‘religious’ thought of 


the toiling masses since it represented a purely artistic 
creativeness’’. 


Purantc Influences on Ploughman’s songs 


Purans specially Ramayan of Balaram Dasa, Mahabharat 
of Sarala Dasa and Krishna Sinha, Bhagabat of Jagannath Dasa 
exert great influences on the mass minds of Orissa. The 
old cultivators after hard toil in the field gather in the 
evening at the door of Bhagabat tungi to hear Purans from the 
Puran Panda. These Purans to them are the store-house of 
all knowledge, their law books, ethics and literature. They 
control their conscience and judgment at every step, assure 
them peace and happiness in this life and salvation after 
death. This good knowledge of puran is exploited for lip 
composition of songs. One great event of Puran which 
occupies many pages in the work of a great poet is sung with 
a masterly skill within a few lines. 


Historical Influences 


History indirectly influences the ploughman and makes 
him sing of the contemporary or past events. The invasion of 


Orissa by Kalapahar and dethronement of Mukund Deb, the 
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last independent King of Orissa in 1568, are recorded in the 
folk poetry of the time. 


“Kalapahar came, broke the iron fence, dr.:nk the 
water of the Mahanadi; the queen of Mukund Deb 
served him beaf in a golden plate.” 


Tradition 


Some of the folk songs allude to some traditional story. 
The story of the building of the great temple of Jagannath is 
referred to in the following song : 


“Who built this great temple ? 
Who decorated it with pearls and diamonds ? 
This was built by an old architect, 


Whose slim body may fall down before the slightest 
movement of the wind.” 


The story is wrongly interpreted. The real story 
current among the people is about the building of the image 
of Jagannath by an old architect. He is in no way connected 
with the construction of the templc. When none could 
achieve any success, an old man reduced almost to skeleton, 
confined himself to the temple for 21 days without food and 
water to build the images. Before the period was completed, 
the King fearing an accident to the starving old man, opened 
the door. He saw none in the temple but the untinished 
images of Jagannath, Balabhadra and Subhadra. 


Riddles 


A riddle song is designed to test the hearer’s ingenuity. 

It has two meanings. The outer meaning is not taken into 
account. The inner sense only counts. The answer is shorter 
in one word only ) in comparison with the question. Strong 
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common sense succeeds where depth of learning fails. Like 
the mental arithmetic of pedagogues or the un-intelligible 
Sanskrit Sloka of a Pandit, riddle is a weapon of the villager 
used to test one’s cleverness. 


“A boy fell down from thesky. He had a turban on 
his head. —(Palm-fruit) 


“It is a strange fruit, soft when unripe, when ripens, it 
becomes hard. "—(Earthen Pot). 


“The old bullock died on this side of the river, but 
the scent went to the other side” —( Jack-fruit )- 


Satire 


The ploughmen are simple but not foolish. They are 
not learned so far as book-learning is concerned. But their 
study of human character is un-parallelled. On the occasion 
of reaping or harvesting, when they assemble in they field or 
farm they portray the character of their master —a miser or 
an exploiter satirically ina song- 


‘Our master is very generous. His wife boils tamarind, 
gruel and water together. When the cultivator in great 
hunger and exhaustion asks for focd, she serves him 
with that only.” 


The ploughman’s songs lack in variety and grandeur 
and are hackneyed in expression. But some of them are really 
beautiful not for the outward structure but for the inner 
content. The deep pathos, the realistic tone, the naturalness 
expressed within the briefest possible lines can be well 
appreciated by readers. 


9 
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Proverbs And Dakbachans 


Every village has, to its credit, a number of intelligent 
men and women. Proverb or Dakbachan is their creation. It 
is neither philosophy, nor poetry nor any moral propaganda 
though its educative value is immense. It was created in some 
particular situation in connection with a particular person. 
But it was so remarkable that people remembered it and used 
it in connection with any man in the same situation. It carried 
the wisdom of its creator for ages, passed through hundreds 
and thousands of lips, but never lost its freshness and beauty. 
A proverb displays sharp intelligence, broad outlook, strong 
common sense, power of generalisation and the intimate 
knowledge of life and the living world. 


It is not possible to say when the proverb was created or 
who created it. But what belonged to one man or woman 
became the sacred property of the whole village or district 
and then of all men of all times. It won great popularity, for 
it was the mirror of real feelings and experiences and not 
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imagination. It is well thought and well expressed. It is the 
crisp and handsome expression of experiences of day to day life. 
Ordinary day labourer who never thinks, accepted it as a 
saying of the oracle, used it to strengthen his opinion ona 
certain subject. It became the ornament of the speech of the 
man ; it decorates the lips of a lady as jewels and gems 
enhance her beauty. She is remarkably fond of spicing her 
talk with all sorts of broken verses called Dhaga, dhamali 
and Chhata. 


The poets and writers adopt them to make their language 
forceful and rooted to the soil. Sometimes great writers’ wise 
sayings are used by the people as proverbs. Thus the illite- 
rate and the intelligentia carry on the exchange of each 
other’s culture. 


Some proverbs are so humorous that they make a man 
burst into a loud laughter. Others are so satirical and 
sarcastic that they almost break his heart, insult him, anger 
him and provoke him to a quarrel. Man is not God. He has 
his limitations. He is weak, narrow-minded, envious and 
violent. One should not attack him at his vital with this 
ready weapon and wound him mortally. He must exercise 
thorough control over his tongue and use them in proper 
place. 


A nation’s real character is known through its proverbs. 
Its struggle for existence, its humour and sarcasm, its taste for 
beauty, its art and learning, its peculiarities may, to a great 
extent, be known from proverbs. It is the very foundation of 
any great language. When ijt is neglected the foundation is 
shaken to its root- But when literature becomes rich and 
prosperous and the national outlook becomes progressive, the 
use of proverbs diminishes, There is a saying, ‘wise men 
make proverbs and fools use them.” 


Proverbs are classified in the following manner accor- 
ding to their subject matter. 
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Dak Bachan—deals with such subjects as agriculture, 
weather and medicine etc. 


The rising sun smilingly disappears in the cloud, 
Northern clouds pass over to the South. 

Blue flies brood over the fresh cow dung, 

Dak bachan says, O Son, it must rain. 


When a star appears in the orb of the moon it rains 
incessantly. 


Chhata Regarding Co-wife— 


Is my luck so bad ? 
That I had to deal with a nine-lipped co-wife. 


If this be given to the dark-skinned first wife my 
beautiful second wife will get angry. 

Given to the fair-coloured, the lady of black complexion 
will be provoked. 

Let this be with me. 

When the fair lady will prepare my bed for sleep. 

I shall present it to her. 

All the four quarters be scented. 


Regarding Worthlessness and Vileness of Daughter-in Law — 


Mark your naughty daughter, 
She breaks scores of pots and pitchers. 


The daughter-in-law is of low family, 

She came only yesterday, but mark her haughtiness. 
Fie on you, Don’t you get a rope of one cubit to hang 
yourself ? 


That widow mother had such a worthless daughter ! 
Why does she not drown herself in a pit ? 


All members of the family have been reduced, 
But the daughter-in-law who couks food has become 
very fat. 
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You brought one torn box of cane Containing one seer 
of turmeric, 

Conch ounded and bowing down jn shame, 

You entered the house. 


Will my mother-in-law die ? 
Shall I be the queen of the household ? 
Will chance do that ? 


Regarding Conjugal Life— 


The bear came down the peak of the mountain to 
eat the roots of grass (meaningless) 

Did I marry this husband (should be devoured by a 
ghost) only to be beaten with fists ? ` 
All right, if you beat me, you yourself go and cook, 
Thank god, your moustache is burnt while blowing the 
hearth. 

That is how you are paid back in your own coin. 


A hole under the belly of the thrashing horse 
(meaningless) 

My hand was tied to that of this golden flowered 
husband (a miser) 

He controls rice, even water. 


Regarding Wortbless Husband— 


Husband's impotence makes the wife sleep in the jungle 


Tankei Sahoo, the effeminate is ever elbowed by his 
wife. 


Rice without any curry is even inadequate for my 
meal. 
Why have I married this worthless husband? 


He cannot fight with a soldier, 
Speaks highly ot his valour before his wife 
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Sarcastic Notes— 


You boast so much of nothing. 

No ring in the finger of your foot. 

And you strike the ground so often. 

Had you really a ring, you would have certainly 
broken it. 


He goes tothe Jatra putting on borrowed clothes 
If you ask him the price, he will repeatedly nod his 
head. 


Where great men have miserably failed, brainless 
idiots have come. 


Fool, why do you make a show your prestige ? 

Your father was selling dry fish and your mother dry 
leaves for fuel. 

He cannot oil his own machine but gives counsels to 
others. 

He fasts for show but constantly thinks of food. 


His father—a labourer 
But lo ! the son, he displays golden bangles. 


The patient is thirsting for cool water 
The bad physician prescribed cold rice gruel ! 


A ripe plantain is not liked by a pig. 

Nor does a blind man appreciate a jJewelled ring. 

A golden cage never pleases an owl who bitterly weeps 
for its nest in the hollowed tree trunk. 


Fie, Fie on you-a rotten green cocoanut 

You were being swept away in the flood current. 
I sent you my helping hands and saved you, 
When rooted to the soil, you fling a reply at me. 


Shameless, to wash your feet 
You are drawing water from the dry well. 
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I tried to hold wind in my palm 

Can 1 retain it ? No. 

Try as much as you like, but no use. 

The persons having no blood relation cannot be yours. 


The unchaste lady enjoys the softest bed on the sofa, 
The queen of the house is treated as a maid servant, 
Milk remains unsold after strenuous drive in the street, 
While liquor is sold without any advertisement. 


Will the second wife be able to know the heart of her 


husband ? 
Will the leaf of yam or catchu be a betel leaf ? 


Grand son dies while the grand father lives, 
It presumes destruction of the family. 


Who is the owner of this black cow ? 
Who binds her there? 
Why does this fool weep for it ? 


She has eaten up the God and the worshipper. 
She may devour the very seat of God. 
But she pretends to know nothing. 


The broken drum is sounded 

The singer is a mute, 

A prostitute,blind of one eye, is dancing 

The whimsical ruler with worthless ministers is doing 
whatever helikes. 


He is a rich and famous man outside but a great miser 
at home. 

I shall do your job and mine 

Your words-a garland of flowers. କହ 

But wlien crisis comes I must do mine and forget yours 
As a line drawn on the surface of water is not marked. 


This lady is husbandless. 
But look at her fashion. 
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They have made a secret pact of mutual sympathy and 
co-operation at home, but make a show of quarrel 
outside. 


Never was this stranger seen in danger or difficulty 
But to-day he poses himself to be the most trustworthy. 


The shameless went to commit suicide 
And three friends accompanied him to guard ! 


Regarding Cultivation— 


Plant early for luxuriant growth 
If you delay, paddy field will be a pasture land. 


You yourself are to cultivate your lands. 
And your son can only be placed in charge of trade. 


If you cultivate, hope for a full product, 
If you depend on others, half of it is wasted. 


The farmer supports the world. 

Family can be supported if you take a few acres for 
cultivation. 

If you cultivate many acres, you will invite destruction. 


Do the work yourself and engage others 
Or you will weep in the paddy field. 


Maxims — 


House at one end of the village is for thieves. 
Untimely cultivation can serve no other purpose but 
the payment of tax. 

Taking curd at night invites fever 

Marriage in old age is meant to be enjoyed by others. 
A wicked son or a widowed daughter burns the house 
without fire. 

Take a bitter thing if it suits your taste or not. 

Read Bhagbat gita, if you follow it or not. 
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Too much affection makes the son indolent. 
Too much affection makes the daughter characterless. 


Do not keep a bad company 
It is fraught with dangers. 


A son-in-law in the father-in-law’s house is a dog 
A brother in the sister’s house is another dog. 


One whose wife is quarrelsome, whose bullock is very 
lazy, natural death is no calamity to him, because he 
dies a death every day : 


Let a man be ruined 
But his self-respect must be retained at any cost. 
Because once lost, it can never be revived. 


Miscellaneous — 


A thief dislikes the moonlit night 

A son is an eye-sore to the prostitute, 

Cows and goats are troublesome to a gardener. 
A daughter means a burden to the poor man: 


When an unfortunate man approaches, 
God Siva flies away. 


Do not believe a woman, a goldsmith. 
Do not believe an unchaste lady. 

Do not believe a pick-pocket. 

Do not believe a cut-throat. 

Do not believe a weaver. 

He gets his dues but steals thread. 


No regard is paid toa son-in-law after the death of 
the daughter. 


What can a mother do when her breast gets dry ? 
The boat becomes helpless when flood subsides. 
Steal, but be caught by a noble man. 

A lightening is worth a lac where there is a drought. 
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Does the pan know the taste of curry ? 
Does the belly know the pain of the back ? 


Damn the slavery of service, troublesome at every step. 
Rather be satisfied with cold rice and ‘sag’ at home. 


Scorching sun of the month of Bhadrab, 
A wicked servant, a discased prostitute, 
A widow of the up-rooted family. 
Pride of these four is intolerable. 


Sir, beat the first wife, no harm. 
To the second wife, oh, my lord ! 


You have no religious urge in the mind. 
What is the use of this external worship ? 


As the country, so is the fashion. 
As the teacher, so is the pupil. 


Drum receives hard beatings. 
But the drumsman takes money. 


If you want pure milk, keep a cow 

If you wish to fight, you must have a brother to 
help you. 

What could not be done in childhood, can never be 
done in old age. 

If you do not do your own work, nobody, not even 
your father will do it for you. 

There is no answer to the great men, no staircase to 
the sky. 

If a woman has no virtue, what is the use of her 
beauty ? 

The son of a hero is a hero. 


The labourer daily works for his belly, if he is detained 
one day by accident, he starves. 
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Try for me as much as you can, I cannot be anything 
but a half burnt piece of wood. (Black will take no 
other hue ) 


If you paint a piece of iron again and again, it will 
serve you no purpose, it can never be turned into a 
piece of gold. 


Fortune is a piece of rope, man is a cow tied tightly 
to it; he follows to whatever direction he is drawn by 
the fortune. 
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Fetish Gods and Goddesses 


Most of the people of the village are ignorant of higher 
or metaphysical aspect of Hinduism. The Vedic Gods like 
Vishnu, Rudra, Varuna and Apamnapat are mere names to 
the mass minds. They are symbols of aristocracy, too busy 
with the complicated affairs of higher class of people, 
satisfying their urge for heaven, granting them salvation after 
death or a higher life in the next birth. The proud Brahmins 
took the sole agency of their worship, made them the 
commodity of their trade, pleaded for ordinary people's 
welfare before them in exchange of fees, were in charge of 
issuing passport to heaven. They were the God’s specially 
chosen people who would never allow others to touch the 
image. These Gods were too great for the villagers and so 
inapproachable. They created their own Gods. 


These people cannot rise above their daily necessities, 
their worldly feelings and ambitions. If they are poor, they 
desire to be rich. If they are childless, they long for children. 
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If they go a hunting, they wish themselves all success. Who 
will fulfil their desires ? Who will redress their innumerable 
grievances ? Who will help them in danger and save them 
from disease and degradation ? Whom will they approach for 
consultation in a complicated situation ? Who will fill their 
heart with hopes when they are disappointed ? Who will 
protect them against the cruel enemy, deadly snakes and 
savage beasts ? 


So they created certain Gods as offsprings of their daily 
necessities. They receive attention so long as needs exist 
When needs are satisfied and everyone is above want and 
disease, these Gods without bath, food and water, drag on & 
miserable existence and once disappear from the view 
altogether. Most of them lead poor lives like their wor- 
shippers— the farmers of the Indian villages. The economic 
condition of the village can be easily guessed from a look at 
these wretched Gods. Most of them have no temple, not even 
a shed against sun and rain They are instituted by the 
roadside, on the bank of some river or Pond, under some 
shady tree or inthe open field. Sometimes the heavy flood 
sweeps or the incessant rainfall washes away half a dozen 
of these Gods. Fortunately they are inanimate. Otherwise 
the scorching sun, heavy rain, biting cold, continuous 
starvation and cold neglect must have finished them up 
quickly. 


Many of them are not represented by any anthro- 
pomorphic images or idols but are symbolized by little mounds 
of clay, by unhewn blocks of stones, by a branchless tree or by 
temporarily built on the bank of the tank with mud, adored 
and washed away next moment. 


They may be represented by an animal, a pot, an 
offering, a place of offering, an inspired priest or seer or the 
temple itself. The devotee bestows mental faculties and 
miraculous powers upon them, 
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“In the lower strata of religion, men figure to them- 
selves a certain moral order of the world, although in a very 
primitive form and this moral order must have a Director and 
an origin. Such Directors then become the Gods whom they 
identified with the powers of Nature which inspires them 
with hope and fear. Thus they come to ascribe to them 
mental faculties”. 


The fetish Gods fell far below the degnity and 
splendour of the Vedic and Puranic Gods. The villagers left 
no stone unturned to bring them to the same status. Thus 
they become as powerful and virtuous as the Vedic and 
Puranic Gods. Hundredsand thousands of Goddesses with 
local names were treated to be the manifestation of Durga. 
She acquired new names as Jagulei, Hengulei, Paneswari and 
Patrasuni etc. in Orissa, Puja-Amma, Mariamma, Alla-amma 
in South India. Ramchandra having found no Saiva temple 
nearby, poured a handful of sand and worshipped the God. 
Henceforth this sand is being adored as Balukeswar Mahadeb 
in a temple by the people. 


Lokanath as the name indicates is the God of the mass. 
He is the most dreaded and most renowned God of Puri 
He secures men against diseases if they promise to offer Him 
ripe plantains. If they forget the promise after recovery, 
He despatches a poisonous cobrato killa member of his 
family to bring him to senses He assumed all the puranic 
virtues of Siva, a popular name and came within the easy 
reach of the people. 


The puranic and popular Gods are worshipped in one 
and the same village. The high class Hindus assumed some 
of them as their own. The Brahmins occupied some of the 
shrines to gain mastery over lower classes of people trying 
to release themselves from the clutches of their religion. 
In spite of all that, most of the local shrines are still occupied 
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and managed by the Sudras. Their is no friction between 
classes for worship of different Gods. Thus we find in one 
and the same village both animistic and metaphysical sides 
of worship. In one case God jis an object of selfish fear or 
hope or a means to gain wealth, children etc. In the other 
case worship is bereft of all these minor purposes though the 


greater section of higher class Hindus cannot rise above their 
selfish world. 


Worship of one or many Gods in visible form is a part 
of human mature and jis in vogue throughout the world. 
Osiris is the God of crops. He is revived to life with the 
growth of corn and disappears with the removal of the same 
from the field. 


Osiris of Egypt and Western Asia is called Adonis 
by Greeks and Tamuj by Babylonians. The Assyrians, 
Sumerians and Babylonians mourn over His death every year. 


As soon as Tamuj goes down to dark nadir, Nature looks pale 
and lifeless. 


Semitic Baal is the Goddess of soil. She fertilizes the 
land produces wheat, wine and oil-seeds etc., stores water 
under-ground, increases the number of domestic animals. She 
is presented with flowers and fruits before human use. In 
Orissa, people believe that this presentation to God or Godd- 
ess would bring in more flowers and fruits. The Semites con- 
ceive water as male and earth as female—Baal and Balath; 
Animals, vegetables and men are their offsprings. 


Many cruel things are committed in the name of worship. 
A virgin named Aspalis hanged berself. Her corpse suddenly 
vanished and was found in the form of an image with Artemis. 
She was worshipped as a Goddess by virgins who hang a goat 
every year to commemorate her. In the Arcadian mountains, 
the image of Artemis is also hanged. 
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Marsyas, a shepherd challenged Appolo for a 
demonstration of musical instruments. Appolo got so angry 
with his adversary that he flayed him alive, chopped his 
limbs one by one, and hanged the rest in a pine tree. His 
statue along with a man or goat is hanged in a tree every 
year. The victim is struck mildly with a weapon. When 
blood drips. Odin, the God of hanging sits under him and 
drinks it drop by drop. In Philiphines a man is sacrificed to 
satisfy the God of corn-fields. Some slave is tied to a tree; 
weapon is slowly struck on his navel. Then he is cut at his 
waist. One part clings to the tree and the other part falls 
down. Then two parts are joined and thrown into a pit to 
be taken possession up by a ghost. 


The khonds of Phulbani, Orissa, used to steal a boy 
from the low lands, sacrificed him in the field to make their 
turmeric redder. That practice no longer exists. Nowa 
male buffalo is sacrificed. Whoever desires, cuts up a piece 
of flesh from the living animal. Limbs vanish part by part. 
Thus the whole of the sacred flesh is taken away. 


In Mexico godly persons are flayed alive. He who 
puts on the skin is considered to be a God. The messengers, 
concubines, cooks, grooms were killed to take care of the dead 
Scythian King. Fifty good soldiers with their horses were 
sacrificed to watch his grave. How far can blind faith go? 


In Orissa thousands of goats, rams and fowls are 
sacrificed before the fetish Gods. In a small mountain island 
of the lake Chilka, goats, sheep and fowls are left behind by 
people desiring the grace of Kalijai, the goddess. It is a 
pitiable sight to see these animals die of the dearth of food 
and water. 


Worship of Hot Springs 


Worship of hot springs is in practice throughout the 
world. Herculeus, the great Greek hero was a patron of this 
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worship. Greeks now follow his foot steps. In Syria, 
childless persons worship the hot springs to procure offsprings 
from the saint or Jinnee of the water. The Arabs, both 
Christians and Muslims sacrifice a goat or sheep after offering 
due worship to the presiding deity of the spring. They take 
their bath in the bloodred water. This is called “Bath of 
Solomon”. Tradition goes that Solomon took his bath there 
and ordered a Jinnee to kindle fire and keep the water warm 
for ever. Childless Muslim Sheik women pray, ‘‘O Sheik 
Solomon, I am not yet an old woman, give me children”. 
Thousands of Oriya women take their bath in Taptapani and 
Hatakeswar, swallow up whatever they get-an arecanut, a 
crab, a snail without any consideration. They take this 
desperate step for procuring children. She who hesitates 
becomes unsuccessful. Sometimes the article too big to be 
swallowed up, sticks to the throat and kills her. 


Worship of Earthquake 


Podeson is the God of earthquake. He is worshipped 
in Philadelphia and Central Asia. An earthquake interrupted 
the Spartans in their invasion of Persia. They prayed to 
Posedon to desist from His destructive activities. People of 
East Indies believe that earthquakes when a giant holding 
the earth, transforms his load from one shoulder to another. 
They raise an uproar to inform the giant that people are 
still living on the earth and he should not throw it into the 
sea In ({ndia, people believe that the burden of the earth is 
borne by a many-hooded snake named Vasuki. When he 
moves his hood, troubled by the heavy pressure, earthquake 
takes place. In Celebes Islands, people injure the earth by 
rooting out plants and grasses to intimate her of the presence 
of men and animals. In Samoa, people biting the earth, 
threaten her that if she does not stop quaking, they will bite 
her flesh to pieces. The people of Peru believe that the 
earth grows thirsty. So they pour water to stop the quaking. 
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The Burmese strike their walls and roofs to drive away the 
ghosts of earthquake. In Kumasi, fifty girls are immediately 
killed. Their flesh and blood are used as mud and water to 
repair the houses demolished by earthquake. 


Worship of Birds, Bearts, Fish and Reptiles 


The bull is worshipped as a conveyance of Siva. Nobody 
kills a cobra, for it is the favourite of the same God. Boys 
and girls do not dare killing a rat, for it is the conveyance 
of Ganesh, the God of learning. ‘Biccha’, a poisonous reptile 
is a pet of Saraswati. To kill it, is considered an offence. 
Monkeys who sided with Ramachandra in his war with 
Ravana, are treated with respect by the orthodox people. 
Hanuman, their leader is worshipped as Mahabir ( great hero) 
in many of the Orissan villages. The young villagers 
propitiate him with heroic physical fits. The ox treated 
with great respect by the householder is worshipped on the 
fullmoon day of Sravan. It enjoys a work-free day. After 
bath it is decorated with garlands of flowers, turmeric and 
vermillion. It takes specially prepared cakes along with the 


daily fodder. 


The fishermen of Bihar worship the ‘Sikari Baba’. It is 
a big fish about 20 seers in weight. Captured with great 
difficulty, it is brought to the bank. Then wine is poured, 
fowls are sacrificed, iron bangles, vermillion are presented 
tohim for the use of the ‘Sikari-mother’. The object of 
worship is to procure more fish by the grace of ‘Sikari- baba’. 
Worship of dry fish is in practice in Orissa This festival is 
called ‘Kanji amla’. Seven dry fishes decorated with red 
sarees and vermillion re worshipped as seven daughters-in-law 
of ‘Sathi-debi’. The kite and jackal are worshipped on the 
‘Dutia-Ossa’ in the month of Aswin.- The virgins c.nstruct 
a statue of the cuckoo, keep it ina mango tree after due 
worship and sing songs of the Spring Season. This is peculiar 
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to Balasore. An image of Cobra named Pingala-naga made 
up of Gold, silver, copper or rice powder is worshipped on 
the ‘Naga-chauthi’-the forth day of the bright fortnight of 
the month of Kartik. A piece of anthill represents Nimija— 
the wife of Pingala naga. The worship of tortoise is in vogue 
in the district of Sambalpur. People have great respect for 
tortoise, for Vishnu incarnated in that form and bore the 
sinking Earth on His back. The snails and oysters are 
propitiated on the New-Moon of the month of Sravan. They 
are requested to desist from tearing the feet of cultivators 
working in the field. 


Worship of Trees and Plants 


The pepul is revered for ‘Buddha’s enlightenment under 
that tree. Jagaddhatri, said to be at the foot of the Amla 
Tree, is worshipped on the 9th day of the bright fortnight of 
the month of Kartikk The worship of Mango-Trees is 
performed in the New-Moon of the month of Pausa. Round 
cakes called ‘manda’ are presented to them with the hope 
that they may bear fruits as good as those. The trees begin 
to blossom after this festival. The basil is the most sacred 
plant worshipped by the Hindus. Ganga is said to dwell 
at its root, Brahma, the creator on its branches and all 
other Gods make their permanent residence on its leaves. 
This plant is the meeting point of the heaven and earth. 


There is a basil plant in front of the house of every 
Oriya villager. The daughter-in-law clearly sweeps the 
altar where it is planted, rubs it with cow-dung water, draws 
the figures of various Gods and Goddesses with rice powder. 
Brundabati, the Goddess of the plant blesses her with health 
wealth and children. No old man or woman takes anything 
before watering the basil plant The worship of the plant 
goes on throughout the year with special functions by the 
widows in the month of Kartik. 
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Rice-plants represent the Goddess of wealth. She is 
worshipped when ears of corn occur in the womb of the 
plants or when the harvesting is finished. Her greatest 
festival is on every Thursday of the month of Margasira—the 
reaping season in Orissa. Ears of golden corn artistically 
Joined together, covered with red Saree and decorated with 
garlands of flowers symbolize the Goddess of wealth before 
whom the whole of ‘Lakshmipurana’ is sung. 


Worship of the Articles of Daily Use 


Grinding-stone for pressing spices represents Sathi, the 
Goddess of destiny. The Husking-paddle symbolizes Viswa- 
karma. Plough, the symbol of the Goddess of wealth is 
worshipped on the Akshaya-Tritiya when the ceremony of the 
first sowing of paddy is performed The door facing south is 
painted with artistic designs to worship the Sun moving 
towads the South. The boys and girls of the village primary 
schools worship a painted cocoanut representing the Goddess 
of Learning. The worship of a Palm-Leaf-Manuscripts 
(Pothi) is a regular feature of thé Orissan villages. Durga is 
the Goddess of the army. The sword, shield and other 
ancient weapons representing the Goddess, are worshipped by 
the Kshatriyas and other higher classes. 


The wheel of Potters is worshipped on Kural-Panchami; 
the tools of Goldsmith, Blacksmith and woodman are worshi- 
pped as Gods on Dasahara They stop their work altogether 
during the period of worship. Thus there is no end to Gods 
and there is no end to worship. The villagers feel the 
existence of some God everywhere, in trees, birds, beasts, 
stones, rivers, forests, water-fall and what not. 


Presentation of Silver Eyes and Fars to Gods 


If a villager suffers from the eye or ear disease, he 
promises the silver or golden models of the same to Lokanath, 
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the notable God of the folk. He earnestly believes that His 
mercy will cure him more effectively than any medicine. 
This practice is not peculiar to Orissa only. In Bengal Kali 
is presented with the same models in the same way. Presenta- 
tion of the models of the diseased limbs to virgin Mary is a 
well-known fact in Roman Catholic countries. Mr. H. W. 
Bates, F.- R. S , describes what he saw in the country on the 
bank of the river Amazon in the following manner. 


“The most important building was the Chapel of our 
Lady of Nazereth, which stood opposite to our place. The 
Saint enshrined here, was a great favourite with all the 
orthodox Paraenses who attributed to her the performance 
of miracles. 


The image was to be seen on the altar-a handsome doll 
about four feet high wearing a silver crown and a garment 
of blue silk studded with golden stars. In and about the 
Chapel were the offerings that had been made to her, proofs 
of miracles which she had performed. There were models of 
legs, ears, eyes and breasts and so forth she had cured. 


Pilgrims from Great Britain Ireland and other countries 
suffering from incurable diseases rush to the famous image of 
Virgin Mary and in fulfilment of their vows, the pilgrims 
Kiss the sacred stone as they file through the grotto where 
crutches and other aids of those divinely cured are hung as 
thank-offerings”. 


Throwing up Hair in Place of Pilgrimage 


Hair is promised to Gods and Goddesses if a child 
suffers from some disease. Almost every villager of Orissa 
and Bengal specially of higher classes performs che ‘hair- 
throwing’ ceremony of his child in the premises of the God 
to save him from diseases. In Siam people float away the hair 
in the river tying it in a plantain leaf in the belicf that all 
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the diseases will be swept away along with the hair. Some- 
times ‘Chamar’ is prepared out of the hair of the child to fan 
the God. 


Sacred Man of Orissa 


Sacred man of Orissa is called Kalasi. He is the most 
feared man in the village. The God or Goddess is supposed 
to inspire him and he shakes his head and leaps frantically 
round and round. Ultimately he falls down in a trance. He 
performs some miracles and thus commands respects. 


The Gonds, however,believe that Vishnu (Bhim-Senat — 
a huge block of stone adorned with vermillion to whom pigs and 
fowls are sacrificed)—inspires their priest to dance spiritedly 
and grants him superhuman power to read out the destiny of 
the people. 


The srcred man in West Africa is called Kosio. A band 
of priests carries him to the image of God. He occupies His 
seat. If God accepts him he trembles and dances frantically 
and is declared as the messenger of God- Whatever offence 
he commits is not taken into account. He who neglects him 
is punished severely, 


Sacred man in Syria is called Mezzan. He is given 
licence to commit any serious offence. Childless women 
accept him as temporary husband. Nobody considers this 
action derogatory. 


A Short Account of Some Fetish Gods in Orissa 


Nobody cares to take a census of these Gods, who may, 
I believe, number hundreds. A fetish God is a common sight 
in Orissan villages. Approach a Banian tree you will see its 
root coloured with vermillion and painted with silver eyes. 
Torn red rags, dry garland broken mud-horses scattered to 
and fro indicate the disorderliness of management and the 
irregularity of worship of these Gods and Goddesses 
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Budhi Pallien 


She is the Goddess of forest; carries away, as people 
believe, men and domestic animals in the form ofa 
ferocious tiger- The tiger never dares approach the village 
if she is worshipped duly. 


Hilli Palliep 


It is a huge block of stone five feet in height. If 
worship is promised, she gives you back the lost article. If you 
neglect her worship, the revengeful Goddess carries away all 
your foodstuff. 


Banka-Mundi 


She is the Goddess of hunting, worshipped by the 
Khond devotees. The purpose of worship is for luck in 
hunting. Utterance of her name makes a man fearless in the 
jungle. 


Bhuan 


He keeps a vigilant eye on the crops against wild 
animals. He is worshipped with molasses, hemp and opium. 
If neglected, he frightens men by. pelting stones at them on 
lonely roads. 


Hada Bai 


She is the Goddess of wealth, powerful against the 
enemy of the devotee and capable of reducing him to 
poverty. 


Maunabati 


| Propitiation of this Goddess can enable man to destroy 
his enemy ruthlessly. He can get any woman he likes 
without any difficulty. 
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Banastapati 


She is the presiding deity of the ‘Mahul’ and Mango- 
trees. 


Bentakamari 


She is the Goddess of water, rightful owner of all fish, 
tortoise and crocodiles. The first fish caught in the fisher- 
man’s net, is presented to her. 


Batighants 


A light occasionally visible in the forest is named 
Batighanta, worshipped by the aborigines. To kill any 
animal of the forest without her permission, is a great 
oftence. 


Ranaghanti 


It is a gigantic piece of stone, coloured with vermillion. 
She is the Goddess of war, worshipped for self-protection and 
victory in the battle-field. 


Swapnabati 


She does away with evil effects of bad dreams. 


Sauruni Debi and Mundabarik 


Sukesha, a woman of aboriginal class gave birth toa 
child in a particular place and made him walk at once. The 
King was astonished to see a child walking as soon as he was 
born. The king thought that the place must have some 
peculiarity. He destroyed his old palace and built a new one 
in that place and ordered the woman to submit to his rule. 
She refused his orders and was cut into two. The head was 
worshipped as Mundabarik on one side and the other portion 
of the body was worshipped as Sauruni Debi on other side of 
the palace. 
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The God and Goddesses are as many as there are desires 
in man. When people would know that Gods could not and 
cannot solve any of their problems, and that they have to 
depend fully on their own scientific efforts for solution, they 
would ne longer resort tothem. This belief inan outside agency 
doing or undoing things would no longer weaken their own 
individuality. The man of the future with scientific progress 
would rely on his own character and personality without 
dissipating his energy on the worship of irrational Gods and 
Goddesses. 


0 
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Karma Worship 


Karma is a famous autumnal festival which starts from 
the 11th day of the bright fortnight of the month of Bhadrab, 
and continues for some days in the month of Aswin. The 
Karma tree represents Karma—the God of Fate. The trunk 
of that tree is washed, decorated with sandal paste and 
flowers and worshipped by the devotees. A branch of the 
tree is cut down with due ceremony, planted in the middle 
of the altar with a cloth wrapped round it. The devotees 
drink wine, and burn it in the lamps. Then duly dressed, 
they dance round and round the canopy and plantain trees 
planted for decorative purposes. The childless woman hanke- 
ring after children fasts that day for self-purification.- This 
festival is celebrated in most of the Orissan States from 
Sambalpur to Phulbani. 


Karma controls the human destiny, makes some people 
rich. some people poor, some healthy and some diseased. He 
is in charge of supplying food and cloth to the world. The 
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character of the God will be known from the following story 
in vogue among the people of Sambalpur. 


The six sons of a rich merchant went on board a ship 
for trade leaving the youngest brother at home with their 
wives. When returned, they saw to their great surprise that 
their wives were dancing in the Karma festival while the 
youngest brother was beating the drum. Being enraged they 


drove out their wives without consideration and beat the 
youngest brother hard. 


At this the God of destiny got very angry and punished 
the brothers severely. Their troubles now knew no bounds. 
All their wealth vanished. They neither got food nor cloth 
and took to begging. They repented for the folly of driving 
out the goddess of wealth with their wives. They went in 
search of them and brought them back home. But prosperity 
did not turn up. With the counsel of their wives, they went 
in search of the God of fate, met a milkman on the way. The 
latter requested them earnestly to pray to Karma-God for him 
to decrease the number of his cows, for he could not 
manage them. After going a distance of two miles they met 
a strange man bearing a piece of broken earthen pot on his 
head with fire burning. He also requested the six brothers to 
pray to Karma-God for him tosave him from the trouble. 
Advancing two miles more they contacted another man with 
a husking paddle loaded on his chest. He also requested them 
as before to advocate his cause and put an end to his suffer- 
ings- The last man they met was shivering in biting cold 
with only one cloth to cover his body. He requested them to 
beg another cloth for him from Karma-God. 


Then they reached the Karma God, fell at his feet 
begging apology and worshipped him duly. The angry God 
now propitiated, accompanied them in great delight. On their 
way they first met the man with a single piece of cloth. 
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The God instead of alleviating his suffering said that in the 
former life he was a drunkard, squandered away all his money 
and became a pauper. As he could not spend away his money 
rightly in the former life, he (God) did not grant him any- 
thing in this life. Let him suffer what he really deserved. 
Then they met the man with a husking paddle. God said that 
he was a selfish man and did not lend his husking paddle to 
anyone. Let him suffer as he deserved. Thereafter they 
met the man with fire burning on his head. The God said 
that he denied fire to his neighbours. So he ought to suffer 
for this. Lastly they met the milkman. The God remarked 
that this wicked milkman was selling adulterated milk and 
thus cheating the innocent babies. He was a perfect rogue. 
So the number of his cows would go on increasing constantly 
and would always be a source of trouble to him. 


The sons of the merchant reached back home and saw 
their house filled up with gold and jewels. 


Karma spreads his influence among the villagers as a 
very powerful god. He is not as whimsical and revengeful 
as our Satyapir. He is a righteous god whose main duty is to 
see to the welfare of the people. He loves all honest, truthful 
and upright persons, grants them wealth, health and happiness 
in consideration of the merits of their actions in former life. 
He punishes the cheats and offenders and has no mercy on 
them. 


The Karma dancers have their professional party. 
When a son is born to the childless parents with the grace of 
Karma God, they invite the party of dancers in the month of 
Aswin. The songs are like those of patua and Dandanata. 
They deal with Puranic events or events of the folk tale. Love 
songs are in form of questions and answers between a party 
of youngmen and young ladies. 


Karma is a famous harvest festival among the Oraons. 
A branch of the Karma tree is brought from the forest, gaily 
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decorated. Then ladies and youngmen dance delightfully in a 
circle holding each other’s arms round the branch. The 
Maghwars of Surguja dance to please the Karmaraj who may 
drive away all sickness from the village. The dance starts at 
the beginning and the end of rainy season. Karma is also 
very popular among the aborigines like Gonds, Baigas, 
Binjhwars of Bilaspur, Central Provinces. They dance 
Karma at any time of the season for recreation. 


‘A group of men with drums stands in the centre 
while a line of women is formed in front of them. The women 
move to and fro and circle round and round men. Sometimes 
when the circle is large a few of them detach themselves from 
the rest and goround the men very rapidly in a direction 
opposite to that of the larger slow moving dance. The best 
dancers attain the most delicate and intricate movements of 
the hands and feet and after the dance has continued half 
the night, even the least expert becomes inspired and the 
entire company js possessed by the very spirit of rhythm.” 


Sometimes women begin the song and men have to pick 
up the tune and words and answer them. It is an amusing 
sight to see a few expert women dancers confounding a group 
of men. Sometimes men also take the initiative. 


There are many varjeties of Karma songs viz. Karma 
of the hills, Karma of the forest, Baiga Karma and So on. 
The Gonds believe that once caught by a Lahaki Karma 
(is sung very rapidly) men are lost to the world. They leave 
their wives and children and go away. 


Karma dance or song is not known in the coastal 
districts of Orissa. The people of all Orissan States extending 
from Sambalpur to Phulbani, Surguja and other states of C P. 
Chhota-Nagpur of Bihar, are familiar with the Karma 
Songs and dance. They are abundant in places where 
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aborigines abound. It is most probable that Karma God is an 
aboriginal God. His influence has gradually spread among 
other people. The aboriginal God has been Aryanised and 
instituted as a traditional God of the Hindus. 


J 
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Chaitighoda-Nata 


( Horse-dancing in Chaitra ) 


It is the most prominent festival of the fishermen of 
Orissa, held in the month of Chaitra from the full moon to 
the eighth Baisak. A Goddess possessing the head of a horse, 
named Basuli is worshipped. A well-decorated head is 
attached to the trunk built of bamboos. A man enters 
through the hole kept for the purpose behind its neck. He 
looks from a distance as if he has ridden on horseback. He 
holds the reins of the horse and dances. The horse moves 
forward and backward along with the man. Then they keep 
the horse on the ground and go on dancing to the time of 
the drum, sing songs composed by the village poets and explain 
the meaning to the audience who gather in a large number to 
see the interesting performance. The party leaving aside the 
drummer and the piper, constitutes of two members—a male 
and a female (a male in the female attire only). Sometimes 
a joker is introduced to keep the people in a jocular mood, 
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Some of the songs are full of high sounding words interspersed 
with Sanskrit verses which indicate their aspiration to rise 
to the level of the Pala. 


Kaibarta-gita written by Achyutananda Das, a disciple 
of Sree Chaitanya, a chief of the Pancha Sakhas and a leader 
of popular movement in Oriya literature, is believed by them 
as their Vedas. They worship the Goddess Basuli with the 
Mantras inserted in that book. 


Origin of Chaitighoda 


Tradition goes that Ramachandra in his exile, rewarded 
a horse to the boatman for rowing him safely across the over- 
flooded Saraju. That became the presiding deity of the 
Kaibartas. But this does not bear any relation tu the horse 
headed Goddess worshipped by them. The account of the 
origin of the Goddess given in Kaibarta-Puran is generally 
followed by all Kaibartas in Orissa. 


In deluge, the God slept on the leaf of a baniantree 
which agitated violently with the uprising surges. Fully 
disturbed, He created a man out of the dirt of his ear who 
held the rudder firmly. The leaf now remained unmoved, 
Once while dosing, the newly created person was swallowed 
up by a gigantic, sea-fish- The God now agitated again, knew 
the mishap by meditation, angrily captured the fish, tore its 
belly and brought ‘Dasaraj’ ( he was named so by the God) 
out. Henceforward Dasaraj and his descendents became the 
inveterate enemy of fish. Ihey were empowered by God to 
maintain their livelihood by capturing fish. A part of the 
leaf was transformed into a horse- The God ordered Viswa- 
karma to build a boat immediately and when it was ready 
He asked Dasaraj and his horse to cross the ocean with 
the help of that boat. He declared him the King of Ceylon 
and told him to use the horse as the conveyance and the boat 


for trade. 
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“This horse will once be a presiding deity of your 
family and be worshipped on the full-moon day of Chaitra.” 


‘Sweep your house clean on that day. Decorate it with 
leaves and flowers: wash your boat neatly, adorn it with 
sandal paste, vermillion and flowers and worship Viswa- 
karma.” 


Dasara; with His blessings on the head became the King 
of Ceylon. The divine horse breathed its last on the eighth 
day of Chaitra- The horse took the shape of the Goddess of 
wealth after death and shed bitter tears. Seeing the King 
aggrieved, surprised and frightened at this pitiable and 
strange incident, the God consoled him by saying ‘‘She is 
Basuli-the Goddess. Do not be afraid. Her worship will 
bring you salvation”. 


When Dasaraj asked Him about the method of her 
worship, God reiterated, ‘‘Build the body of the horse 
with twelve pieces of bamboos. Attach the wooden head 
of a horse to that body. Paint it with brown colour, decorate 
it with garlands of red flowers and worship. 


Thus Dasaraj and his descendents have been worship- 
ping the Goddess from time immemorial. 


Another tradition of how the horse came to be 
considered as a very sacred animal to the Kaibartas, is that 
in childhood, Vyasa, the son of Parasara and Jojan-gandha 
(daughter of a Kaibarta ) wanted a horse to sport with. To 
satisfy this urge, a horse was captured from the Vindhya 
mountains. This is when the horse was first tamed asa 
domestic animal. This was worshipped by the Kaibartas 
and the worship continued for generations. 


The Kaibartas discard no tradition and obey the 
injunctions of their Purana most. 
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Efficacy of Worship 


Basuli is to the Kaibartas what Durga is to the Hindus. 
It iis not known when the Goddess of the people of lowest 
strata of the society was promoted to the status and sublimity 
of Durga. The Hindu devotees of Durga now worship 
Basuli as a manifestation of that Goddess. They believe 
along with others that this worship will bring them health, 
wealth, children, long life and salvation after death. 


Worship of the Husking Paddle 


It is not porsible for the poor Kaibartas in the villages 
to perform the festival with pomp. They place the head of a 
wooden horse on the husking paddle and worship. If they 
cannot procure that, they are given all liberty by the Sastra 
to worship a husking paddle only. Every Kaibarta has that 
in his possession for his own maintenance. He prepares 
beaten rice for sale in the market. This is a part time business 
of every fisherman. The husking paddle symbolizes the 
Goddess Basuli. He feels the presence of the God in his 
little cottage in an article of daily use. That is the 
chief support of his family as hard-working and painstaking as 
a real God. 


The Reason for Worsbipping the Head Only 


What is the reason for worshipping the head of the 
horse ? Why is not the whole body worshipped? The reply 
is given in their Purana. After the death of Basuli her limbs 
were distributed among various communities Dasaraj was 
given the head, the King of ocilman-the middle limb, contec- 
tioner-the tail, shoe maker the skin. Thus different 
communities worshipped different parts of the limbs of 
the horse. 


There is a story current about the wor hip of the head 
of the horse by the fishermen. There was a long standing 
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enemity between confectioners and the Kaibartas. On the 
day of the Puja, the confectioners imprisoned the Goddess in 
a house. The Kaibartas believed that it was beyond their 
power to imprison the Goddess and that she would come 
away in time to receive their offering. With this faith they 
busied themselves with the preparation for the Puja- When 
the Puja was about to start, the Goddess pierced through 
the house and came out. At that time the confectioners hit 
her with a sword and separated the head from the body. The 
head appeared in time before the Kaibartas and was wor- 
shipped. Since then the head of the horse only is being 
worshipped. 


Worship of Basuli at Puri 


The worship of Basuli is in practice in many parts of 
Orissa. But her institution at Puri is the oldest and the most 
notable. Once she had great influence over the Raja of Puri 
who gave her many acres of good lands and built a temple for 
her. A street of Puri was named ufter her. But it is not 
known when the temple collapsed and the lands were sold. 
She is now accommodated in the narrowest street and the 
poorest cottige How can she help others when she is so 
helpless herself? How can she grant wealth when she is 
reduced to the last state of poverty ? 


She is placed on a pedestal in one corner of the room 
which is used as the Kitchen and bedroom of a poor widow. 
The head is covered with a red cloth. Only the eyes and the 
muzzle are seen. 


The old woman in absence of the real worshipper-her 
husband, who, she believes, was killed by the Goddess, is 
now somehow managing Her worship. The Goddess has 
entangled Her fate with that of the lady. When she starves 
due to scarcity, the Goddess is also to starve. 
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On the full-moon of Chaitra only, the Kaibartas 
worship her with all pomp. They move with Her from door 
to door, distribute what they get among themselves and give 
a part of it to the Goddess. 


The horse-worship, however, is not peculiar to Orissa 
only. It is in practice throughout India. Durga is known as 
Hayagriba-horse-necked. 


Haya-griba is worshipped in areas at the foot of the 
Himalayas. We see hundreds of the images of horse in the 
temple of Durga. As we find a Garuda in every Vaisnab 
temple, a bull in every Saiva temple, so a horse of stone or 
mud in every popular temple of Durga in Orissa and Bengal. 
We do not notice the lion—Her Sastric conveyance in the 
popular temples. 


Chaitighoda-nata is thus a famous festival in Orissa. 
The low caste people are the main actors who display their 
taste for higher literature their zeal and enthusiasm for 
greater sphere of thought and action, their wonderful skill in 
music and dance. People forget their caste and creed in 
excessive joy; a feeling of unity of heart overpowers 
them all. 


0 
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Dandanata 


What is Dandanata ? 


Dandanata like Patua-Jatra is prevalent among the low 
class people of Orissa. The Kings of the Kesari dynasty who 
ruled at Bhubaneswar from the 5th to the 11th century A. D. 
were worshippers of Siva. There existed great animosity 
among the divergent religious sects, especially between 
Saivism and Buddhism. Buddhism was no longer an ideal 
religion to be patronised by the King or loved by the people. 
It degraded and exposed all its weaknesses and thus dug its 
own grave. Saivism became the predominant religion. 
Buddhists degraded into down-trodden untouchables, hated 
by the upper class Hindus. They had no other option but to 
worship the Hindu God, Siva for their salvation. But they 
were debarred from entering into the Hindu temples. They 
worshipped Siva once a year in a festival called ‘‘Danda Nata”. 
Danda means a pole, nata means dance. They totally mean a 
festival celebrated for the worship of Siva in which a pole 
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represents the God. Dance, song and physical feats are all 
meant to please Him. 


How is it Performed ? 


There is no caste distinction in Dandanata. Whoever 
desires, may join it without any fear of excommunication 
from the orthodox society. The performers are all called 
‘Bhoktas’. There are 13 Bhoktas in a Danda Party. The 
leader is culled “‘Pata-Bhokta.” He leads an ascetic life for 
21 days, avoids all contact with woman or anything worldly. 
He takes very light food probably for making his body fit for 
severe exercises. 


The Bhoktas move from village to village. To sweep 
the varandah with cowdung-water at once at the sight of the 
party, signifies its invitation for performance. The house- 
holder who invites them is either childless or poor or 
suffering from some incurable disease. The performers bear 
all troubles to draw the kind attention of Siva towards the 
devotee. They roll on the hot sand in midday sun of the 
summer, dance and sing without any sign of suffering in their 
faces. Then they take their bath, and pray to God for 
fulfilling the devotee’s wishes. 


KAMANAGHATA (A pitcher of desires) 


The worshippers go to a potter’s house at night to bring 
the ceremonial ‘‘Ghata’’, move round the village and then go 
to a pond or river. A low class Brahmin brings a pitcher of 
water from the middle of the river after bath. Then that 
“Ghata” is decorated with sandal-paste, ‘‘Arka’”’ leaves and 
flowers (Siva is very fond of these). Cooked rice is offered to 
Him. Ten to twelve maunds of rice are cooked. No devotee 
or high class people touch it. It is taken away by low caste 
people or thrown away if no such people are found. A tradi- 
tional story is connected with the ‘Ghata’. There was a 
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giantess named Kamina. Siva was charmed with her beauty 
and forgot His meditation altogether. When he came to his 
senses after years, He repented much for His folly and wished 
to leave the place at once. Kamina asked Him where her 
place would be after separation. He replied that she would 
be worshipped in place of Siva once a year by the low class 
people. This Ghata now represents Kamina. A cane signifying 
Siva is also worshipped with her. 


‘Ghata’ plays an important part in Patua and Danda 
jatra. The canes representing Gauri and Siva are kept in the 
pitcher full of water, and buried under the earth. The water 
signifies life. Its burying under the earth and bringing it out 
after a year symbolize death and rebirth. It is based upon 
the belief that life is eternal and death is not the end of life. 
It is only a change from the old worn out body to a new one. 
Whoever is born on the earth, dies. This is also true in case 
of a God. 


In the evening the worshippers gather in the premises of 
Siva. Fire is kept burning like the Vedic ‘Homa’ in the 
‘Kamana-ghar’— House of desires. This indicates that one 
should not despair under any circum-stances and keep the 
light of hope always burning in his heart. 


A lamp is kindled out of that pure fire. This signifies 
that the hope of a man of sanctity kindles hopes in others. 
They are guiding lights which lead us to our goal. Patadandua 
and Pini-dandua—two leaders of the party, light their own 
lamps, out of the lamp burning in the house of desires. This 
Is said to be ‘making the pole alive.” At the time of ceremony 
of kindling lamps, they shout among the loud cheers of the 
populace-Rsiputre-Oh sons of the sages. This sounds like the 
utterance of the sage in Svetasvatara Upanishad, ‘‘Sruvantu 
Sarve Amrtasya Putrah”—Oh, the sons of immortality, 
listen. 
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Then the canes of Gauri and Siva are carried to an open 
field in a procession, planted there and decorated with 
garlands of flowers. A man scatters resin on the burning 
lamps held by Pata-dandva and Panidandua who dance 
spiritedly and shout ‘Kala rudramoni ho jaya” —‘‘victory to 
the black God Siva”. 


Then a man bearing the mask of Kali comes out dancing 
followed by a faquir and his wife, a hunter and his wife, a 
monk, Baidhan, Patrasuni, Chadeia and Chadeiani and some 
other actors and actresses. Save and except Baidhan every 
actor comes out with his female counterpart. Probably he 1s 
a Gandharva degraded by some curse, striving to be free from 
the same by worshipping Mahadeva. 


The Gods and Goddesses 


The worshippers pray to many Gods and Goddesses viz. 
Ganesh, Gauri, Sarala and Saraswati etc. But the chiet 
God of Danda jatra is Siva. The worship of Siva is very 
ancient. Worship of similar Gods was prevalent in Greece 
and Egypt. The great God of the Greeks was called Bekas. 
His worshippers put on the skin of sheep, besmeared their 
bodies with black ink, tied a long piece of wood (like cane) to 
their genital organs, danced and moved on their village roads 
praying “Oh Bekas, we are singing your virtues. This should 
not be heard by chaste women’’. A Greek author named 
Athineous writes that the Greeks carry a golden genital organ 
of Bekas, twenty cubits long. This festival is called Philferia. 
This is very like Danda-jatra or Jhama-jatra in Orissa and 
Chadak-Puja in Bengal. 


The Egyptian Asiris is a destroyer like our God of 
deluge. He has Apis like the bull of our Siva. Both have 
snakes ornamenting their heads. Like the ‘‘Trisul” of Siva, 
Asiris possesses a staff. So they are very much alike. They 
differ only in their colour. Siva is fair while Asiris is black. 
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It seems very probable that the worship of Siva so prominent 
in India may have been connected with the worship of the 
two other Gods. It is surprising that Siva worshipped by the 
low class people in Danda-jatra is Black in colour like Asiris. 
The colour of the God very much resembles that of His 
worshippers. This black Siva may be a relic of what was 
introduced in Greece and Egypt. 


Low class people like Bauri, Kandara, Pana and Hadi 
looked down upon by the Brahmins and Kshatriyas look on 
Siva as their redeemer. He is considered a physician to the 
sick, a shelter to the desperate. He foretells the future of 
the village like a prophet through his human agents-the 
devotees. They count on the divine assistance for welfare of 
the villagee That is why they worship Him with all 
sacredness and sincerity. 


They display most difficult physical feats to draw His 
kind attention upon the mortal- They do not care for the 
bodily trouble. What concerns them most is to appease the 
God who may redress their sufferings. 


Some pierce sharp iron nails on their back, look upside 
down without any sign of pain in the face. Some devotees 
use poisonous snakes as garlands, make them sting their body 
without any disastrous results. Others tie their legs up, and 
hang upside down making their heads roll on the burning fire. 
This is also practised in Chadak Puja of Bengal. 


The devotees take upon themselves the sufferings of 
the people in general. They cherish no selfish desires, 
harbour no evil design against anybody. They rise higher 
above their narrow domestic walls to a land of spirituality. 
This is really very praiseworthy for the uneducated labour 
class people who live from hand to mouth, have scarcely any 
leisure to think of anything above or around them. 
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The object of these hard practices is described in Siva- 
Puran. Banasura was a sincere devotee of Siva. All his 
hands were chopped up in a battle by Vishnu. In that blood 
stained condition he danced spiritedly before Siva and pleased 
Him with his prayers. Being satisfied with him Siva said 
‘‘O my son, whoever, emaciated with fast, devoted to truth, 
will dance before me in a blood-smeared body like you, will 
have all his desires fulfilled.” 


Fire-walking, walking on the sharp sword and other 
difficult practices performed in the month of Chaitra and 
Baisak are all meant to please Siva. The significance of the 
practices in (Chaitra and Baisak is given in Sanat Kumar 
Samhita. 

Fasting in the month of Chaitra and Baisak and wor- 


shipping Siva with all devotion, bring into the worshipper 
wealth, children and glory to the race. 


The influence of Buddhist: Tantra upon these exercises 
is obvious. But there is no evil practice. The devotees 
abstain from taking wine and keeping contact with women 
within the festival days. They fully control their senses and 
lead a saintly life. The folk is inspired with the noble ideal 
of restraining sensual pleasures. 


Danda Songs 


They are composed by village poets who have good 
knowledge of Purans They are written in form of questions 
and answers in the old Oriya metres. Some pertinent 
questions are given below: 

Why was Krishna born in a prison house ? 

Who prepared Radha’s horoscope ? 

For what sins were Basudeb and Devaki hand cuffed ? 


Why did Draupadi have five husbands ? 
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When did Radha marry Krishna ? 

What did Sita eat in the Asok forest 7 

Why did not Sita destroy Ravan by angry curses ? 
How were the Yogis created ? 

Who created the musical instruments ? 


Why cannot bear, ow! or fire-fly see in the day-time ? 


These puranic questions and questions of common 
sense are asked by one party answered by the other in 
presence of a large gathering- The party unable to answer 
them is declared defeated. This is done when two parties 
compete. Danda-jatra is very much influenced by yala in 
the matter of composition. But the songs are comparatively 
simpler. They can be easily followed by the illiterate 
audience without any explanation. 


The singers utilise their lip compositions also when 
such necessity arises for answering a question of the other 
party in absence of a poet's songs. It requires tact, presence 
of mind and long practice. The singer lacking self-confidence 
easily admits defeat. 


Some of the songs are very didactic and pedantic. 
There is no reference to the present life of man and his 
divergent problems. They only speak of the past, gods and 
goddesses, their birth and rebirth in different ages. The 
poets create their own purans if something they want, cannot 
be justified by the existing ones. 


In giving an account of the origin of Danda, the poet 
creates a story from his own imagination. A boy of seven 
years practised yoga in Naimisaranya along with other sages 
under a distinguished Guru. Once the boy plunged himself 
in meditation and forgot to cook food for him. At this 
the Guru got very angry and beat him hard. The disciple 
remarked that his teacher did not understand others’ soul. 
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He angrily uttered certain incantations which almost burnt 
the body of his teacher. Other sages of the hermitage came 
to his rescue, poured charmed water on him and saved his 
life. Then they took away that wonderful charm from the 
seven-year old boy and concealed jit in the cave of Kailas. 
With the orders of Siva, Nandi and Bhrukuti released it from 
the cave and introduced jt along with tandab dance among 
the people to expiate sins which were growing with the 
advent of Kali-yuga. 


Conclusion 


Dandanata is a popular performance in Orissa. It is 
performed in the premises of Gods and Goddesses like the 
Bhattarica of Baramba, the Chandrasekhar of Dhenkanal, 
the Hengulei of Talcher, the Kalapat of Anugul, the Samalai 
of Sambalpur, the Rankei-Sukia bauti of Hindol, the Gauri of 
Nayagarh, the Gopinath of Narasingpur, the Ramchandi of 
Konark and the Dand debi of Keonjhar. Save its yogic 
exercises, it creates an atmosphere of joy with its charming 
songs, exhilarating dance and dramatic action. 
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Chadak - Puja 


Chadak Puja is very similar to Dandanata and Patua- 
jatra. The devotees of all these festivals worship the same 
God and Goddess i. e. Siva and Gauri and display the same 
physical exercises. They walk on the thorns barefooted, 
pierce sharp and crooked iron rods into their back in such a 
way that they cannot come out easily. Then the rods are tied 
to a piece of bamboo attached to the sharp end of a long 
wooden pillar planted in the field. A piece of rope held by 
the people underneath, is linked with one end of the bamboo. 
When the devotee is hung upside down, people move round 
the pillar with the rope. Consequently the devotee moves 
Drums are sounded creating excitement among the people. 
The devotee utters the name of God constantly and bears 
all the troubles in smiling face. This difficult exercise 


cannot be practised without adequate strength of mind and 
staunch faith in God. 


Chbadak-Puja is widely prevalent in Bengal. The 
devotees after bath, utter the name of Tarakeswar repeatedly 
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and take out the cane from the pond which is called Chadak- 
Tree Then they dance with garlands of humaa heads, walk 
on fire and sword and pierce their bodies with sharp knives. 
They come out with mask of Hanuman, Chamundi, Basuli, 
Ram-Lakhman, ghosts and giants, Siva and Kali, saint and 
faquir. 


This religious festival called the Gajan of Siva, also 
symbolises the spiritual effort of the low class people who 
could not understand the real significance of Tantra and were 
misguided by the outer meaning. 


Sen says, ‘Kalu, let us go to heaven”. Kalu says, ‘‘I agree 
to, if wine and meat are offered to me there. I am ready to go 
to any place where wine and pork are available”. 


Sen says, ‘‘I promise to provide you nectar.” 
Kalu says, ‘‘I bow down to heaven.” 


The Chadak of Orissa and the Gajan of Bengal are very 
similar in some outward aspects and are fundamentally 
the same. 


The Telugu devotees worship Ambama, excite surprise 
of the people by wounding their bodies in the ugliest possible 
way. They pour heated oil on the body, hit it with redhot 
iron or pierce it with hundreds of needles and dance madly. 


In Tamilnadu the devotees never hurt their body as 
elsewhere. They artificially paint their body in such a way 
that they appear to be very seriously wounded by some 
weapon and thus are able to attract the people's notice. 
Chadak puja called Chirik Pujais prevalent amon} the 
Khonds and other aborigines of Orissa. Most probably they 
have taken the cue from the Aryans. 


In the premises of Mangala at Kakatpur, the devotees 
walk on the burning fire with a painted pitcher on the head. 
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This is called ‘Chadak of fire’. The worship of Mangala goes 
on through out the month of Chaitra, specially on Tuesday 
not only at Kakatpur but also in most of the villages of the 
Puri district. A rectangular hole is dug out in which milk 
and water are poured. In the middle of the rectangle a small 
hole is dug out and filled with turmeric water and flowers 
That represents the Goddess. This worship is called Pantei- 
puja. In the last Tuesday of the month people go to Kakatpur 
with goats, sheep or fowls which are sacrificed there. 


Chadak is the most important festival in North 
Balasore. Thousands of people gather in the Mela which 
continues for 13 days. The devotees fast or take one meal a 
day on the odd days. They take out three canes of Mahadeb 
from the pond and leave the fourth one which is called the 
mad cane. 


Any man desiring a sacred touch of cane has to pay 
one or two annas. Ladies fall prostrate on the ground before 
the God for days together without food till their desires are 
fulfilled. The fulfilment of desires comes in form of dreams. 
If a devotee is frightened by some evil dream, his desires go 
unfulfilled. 


The devotees worship the ‘Ghata’ in the house of 
desires and carry on hard exercises like moving on the pole 
and walking on the fire etc. 


Wine and meat are strictly prohibited. The general 


atmosphere is one of sanctity, awe and reverence, and takes 
the mind to the land of spirituality. 


0 


Digitized by PPRACHIN, SOA 


10 


Pala 


Pala is a popular cultural institution, responsible for 
propagation and popularisation of the ancient Oriya literature. 
Thanks to its propaganda that the names of Upendrabhanja, 
Dinakrushna Das, Abhimanyu Samanta Sinhar, Kavisurya 
Baldeb Rath, Gopal Krushna and Jadumani whose contribu- 
tions made Oriya one of the richest literatures in India in the 
middle age, have become household words in Orissan villages. 
Illiterate people are acquainted with the famous poems of 
these renowned poets. Pala—a symbol of the people’s culture, 
bridges the gulf between the town and the country. 


It consists of five or six persons. Gayak or the chief 
singer is the leader of the party. The Bayak or the drummer 
plays on the ‘‘Murdanga”. Others play on the cymbals, dance 
and help the chief singer to sing and explain the meaning of 
the song to the audience. The chief singer's dress differs 
from others’. He decorates his hands with silver armlets and 
bangles, his waist with silver chain, his forehead with 
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vermillion and his eye with collyrium His dress is dogmatic 
having no tinge of affinity with the modern fashion. He puts 
on a blue or red shirt, silk chadar, a crown with silver 
embroidery. In course of his singing he plays on a pair of 
small cymbals in between his right fingers He has 2 
‘Chamara’ made out of the hair of ‘Chamari’ cow which he 
moves slowly in his prayer to Satyanarayan or singing other 
songs and violently when he mocks at the opponent party. 
The chief singer though he has no regular high education is 
certainly a learned and talented man. He acquires his 
knowledge by his own individual effort amidst bis hard work 
for livelihood. He is a master of Purans and Kavyas, and is 
expected to know anything and everything of the ancient and 
the modern literature. Depth of knowledge, sharpness of 
intelligence, oratory, keen memory power are brought to a 
severe test when two equal opponent parties challenge each 
other in a Pala competition. Nothing but unreserved 
admiration is due to the singers for their inexhaustible energy 
to continue the competicrion for one month or more. 


A melodious voice, a smiling face,handsome appearance, 
sweet humble and courteous behaviour, capacity to create 
humour are great assets to the Chief Singer. The drummer 
sometimes displays the skill of his fingers, tells humourous 
stories to please the audience for the sake of diversion in 
between the long speeches of the chief singer. The Gayak'’s 
chief helper is called sirapalia who assists him in singing and 
reminds him of lines forgotten. 


Pala songs are the composition of village poets who are 
well-versed in Amarkosa, Sanskrit rhetoricgs and the literature 
of the middle age. The poet is not fully original in his 
composition. He borrows lines and quotations from many 
poets and arranges them in his song. The song gives in brief 
a comparative study of the whole literature. 
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The songs are long, crude and complicated. Sometimes 
they carry three, four meanings or more. Jugglery of words, 
exasgeration, rhetorical implications are the keynote of these 
songs. The poet prepares his garland collecting flowers from 
many gardens. In the skill of wreathing lies his credit. 
Sometimes we find patches of excellent poetry in them. 


Everyline of the poem demands an explanation from 
the Gayak. The meaning is written by the poet himself. 
‘The Gavak gets it by heart along with the poem. The process 
seems extremely artificia- The singer's ingenuity lies in 
making his song and explanation interesting to the audience. 
The Gayak is not always a ‘His Master's Voice’. He shows 
great tact in lip compositions (without faltering) when such 
necessity arises. This is a matter of long practice. 


Competition between the two parties of Pala is very 
interesting. The discourses are almost as in a literary 
conference, but in a more interesting way. There is less pros? 
more poetry, less criticism more rasa, less dry wisdom, more 
humour, music and dance. A Pala competition is not only a 
fight between two chief singers, but also a challenge of one 
poet to another- The poets’ skill in composition is brought 
to test. Every Pala singer has a poct of his own. He pays 
from Rs.10l-to Rs.50/-for every song. That is the poet's chief 
income. The Gayak preaches the name of the poet throughout 
the country. Still the poet cannot be immortalized. The 
Songs disappear with the death of the chief ‘inger. He never 
hands over his songs to any other singer during his life time 
(except his son or trustworthy disciple); for he may stand 
against him sometimes somewhere. The army oft his songs 
will bring in no victory- Because the opponent party knows 
the skill of their composition and frustrates his efforts at 
every step. 


Its Similarity with ‘‘Kavi-Gan’’ of Bengal 


A party of Kavigan consists of. four or five members 
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who do not use any special dress for the occasion. They are 
just gentlemen putting on ordinary cloth, shirt and chadar. 


A drum instead of ‘‘Murdanga” is used. Kavigan is 
almost a debating society. Some subject is fixed by scholars 
for discussion between the two oppon nt parties on some 
particular date. The proposer versifies his ideas but occasio- 
nally uses prose to break the monotony. The opposer puts 
forth his arguments in the same way. Questions are asked 
and answers are given by turn. In the end both the singers 
come face to face. Each asks and is asked. Presence of mind 
and skill are put to hard test before the audience One who 
cannot answer is ultimately declared defeated. Kavigan 
reformed on modern lines, deals with social problems touching 
the life of the folk, discusses and solves them in the best 
possible way. It is a village welfare institute. 


Pala is what it was a century ago with its popularity 
dwindling gradually in face of theatre and cinema. 


Ordinary Performance in Practice 


Pala is a costly affair, Pecuniary circumstances do not 
permit most of the villagers to invite the Pala parties even if 
they desire to do so. They ordinarily invite the priest and 
one or two villagers to sing a versified story narrating the 
glory of Satyanarayan. Worship of the God is the main 
purpose It matters iittle in what form it is done. 


On the day of worship the barber cleans the courtyard, 
builds a small shelter of bamboo and cocoanut leaves over an 
altar of sand. ‘Kanda’, Chamar, Katari and the feathers of 
peacock are planted round the altar and connected with each 
other by garlands of flowes. The images of Ganesh, Siva, 
Surya and Durga are placed in four corners of the altar and 
Satyanarayan stands in the middle. Sixty-four deities namely 


Baruna, Panchalokapala, Navagraha, Brahma, Indra etc. are 
invoked. 
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The Puja starts in the evening. In the ‘Haribol’ and 
‘Hulahuli’ sounds and the sound of the auspicious conch, the 
purohit begins the prayers of Gananath. After reciting some 
prayer songs he goes deep into the story which narrates how a 
devotee got whatever he wanted—son or daughter, wealth or 
power ; how he could weather any storm or cross any flood 
with His Grace or how an atheist incurred His displeasure 
and courted disease, degradation or death. After the long 
verse is sung in long-drawn voice, ‘‘sirini’’ is offered to 
Satyanarayan. Friends, relations and villagers are invited to 
take the offerings made to the God. 


The Aim of Worship 


The villagers never worship any God aimlessly. The 
Gods and Goddesses are personifications of their own desires, 
They sow paddy because they realise that it will bring them 
many times of what they sow. They plant trees with a 
desire to enjoy their fruits. Similarly they worship, for God 
will fulfil their desires. They will gain everything— power, 
wealth, children, fame, win a case in the court, defeat the 
enemy in battle if they worship God. The opposite will have 
adverse effect. They will lose everything. The worship also does 
not demand great sacrifice, If adequate ‘Sirini' be offered to 
God, He will grant them whatever they want. This faith 
inspires them always to worship It 1s mentioned in ‘Skanda- 
Purana’ that the best way to have one’s desires fulfilled in 
Kaliyuga is to worship Satyanarayan. These people believe 
less in their achievement and more in the merciful grant of 
God. The God is nothing to them but a desire-fulfilling 
machine. 


Sirini 


Satyanarayan jis very fond of “Sirini”’. All sweets 
prepared for offering of Satyanarayan are called ‘Sirini’ in 
Sambalpucr. But in Puri, Cuttack and Balasore ‘Sirini’ 
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does not mean any sweets but a Particular kind of preparatiori 
made in accordance with the directions given in the Skanda- 
purana or Kavikarna Pala. The things out of which it ig 
prepared are the following :—milk, sugar; plantain, fhee 
and flour. 


Origin of Pala 


Pala derived its origin from ah attempt at Hindu- 
Muslim unity. Hinduism by its adaptability and noble 
ideals could make other religions its own. They merged 
and lost their individual peculiarities like rivulets in the 
wide sea. But in ease of Islam it was different. The Mahom- 
medans after their conquest fanatically forced their religion 
upon others and tried to retain all their peculiarities. There 
was a gulf of difference between the two religions which was 
widened by Aurangzeb and other bigotted Muslims. But the 
people of the two communities lived together fur centuries 
and tried to exchange ideas and understand each other’s 
views. Much of their intolerance and fanaticism was gone. 
They showed respect for each other's religion and culture 
and adopted a lot of it consciously or unconsciously. 


Muslim saints cathe to India long before the Maho- 
mimedan conquest. Principles of Islam wete preached among 
the disciplés of Ballavacharya by the Ismile Gurus. They 
ate now known as Khoza. But they still retain and observe 
the Hindu rites at home. The Maos and Mirasivas of Gujrat 
worwhip Durga, but they have enrolled themselves as Maho- 
mmedans in the census. fhe Dargha of Nizamuddin Aulia 
1s visited by Mahommedans and Hindus. The Sufi poets of 
Sind are equally respected by both the communities. Many 
Hindus have become disciples of a Mahommedan Guru and 
many Mahomnmiedans lave accepted a Hindu Guru The 
Hindus worship Gaji-mian, Panchapir, Pirbadar and Kwaja- 
khider, the popular saints of the Mahommedans and many 
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reputed Muslims have written books on Hindu Tantra 
and Yoga 


Chaitanya accepted disciples from both the community. 
Kabir and Nanak tried to liquidate the difference between 
the two Kabir said : ‘‘If God lives in temples and mosques 
whom does this universe belong to? This communal narro- 
wness and fanaticism always ruin the Dharma of man. lam 
neither a Hindu nor a Musalman, How shall I introduce 
myself ?1 am an image of the five elements of Nature, a 
play-house of God. The Hindu is satisfied with his own way 
and the Turk with his own. But God has no such partiality. 
He is full of love for all”. 


As Kabir had such impartial and catholic views, his 
dead body was claimed by both the communities. He was the 
greatest Hindu, the greatest Mahommedan and the greatest 
of any other community. 


Bauri-a Muslim woman was the Guru of the Sufi Sect. 
Biru, her disciple was a Hindu. His disciple Yari was a 
Mahommedan who with greatest love and reverence wrote 
about Rama and Allah. In the sixteenth century, Dadu 
tried to establish friendly relations between the two 
communities. Pranapath a Hindu saint was the common Guru 
of the Hindus and the Muslims in the eighteenth century. 
Dara Shiko had no ill-feeling against any caste or creed. He 
loved all communities equally. Akbar; the great was above 
all communal frictions and narrowness. Garib Das prayed to 
Allah and Rama with equal love. Sah-Karim of Sind said, 
‘“I have enlightened the dark Chamber of my life with the 
lamp of ‘‘Omkar”. 


Pure water used to wash the feet of the Hindu God, 


Kiriteswar, was given in the dry lips of Mirjafter, Nawab of 
Bengal in his death-bed for deliverence from sins. 
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Hussain Shah, the Nawab ot Bengal tried to bring 
harmony between the two communities (16th century). The 
sincerity of the attempt may be known from the account 
given in the Satyapira Panchali of the seventeenth century. 


We find a trace of this attempt at unity from‘‘Bhavisya 
Purana”. On the bank of the Ganges there was a village 
named Malab. A Brahmin lived there. He was childless. 
With the advice of a saint he made a ‘‘Go-medha” sacrifice 
for the sake of a son. Then a son was born to him. At the 
age of ten he worshipped Rahim instead of Ram. He was 
called Maulavi Sahib for his learning. A separate quarter 
was built for his residence. A new temple of Mahadeb was 
also built for his worship. God in Faquir’s dress advised the 
son of the Brahmin to worship Siva not with bael-leaves and 
Hindu mantras but with the Muslim mantras. 


Hindu and Muslim Gods have been placed on equal 
footing. Muslim Gods at times have a higher footing than 
Hindu ones. Hindus and Muslims take part in each other's 
festival in Orissas Bengal and Western India. In spite of 
these attempts the gulf of difference widened with the 
undesirable efforts of the reactionary propaganda. Satyapir 
was not revered by the Muslims nor was any ‘Sirini' offered 
to Him for any gift. The all-powerful Satyapir renowned 
for doing miracles was inc. pable of bringing unity between 
the two communities. 


Birth of Satyanarayan 


Satya of the Hindus and Pir of Muslims combined, 
Created a new common God named Satyapir for the welfare 
of both the communities. Satya means Vishnu in Sanskrit: 
pir means an old man ora preceptor who has founded a 


religious sect in Persian. It now means a monk in Orissa 
and Bengal. 


Muslim faquirs like the Bishops of Europe exercised an 
influence on Indian administration since the Turks invaded 
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and looted Bengal and upto the time of the independent 
Sultans. We get proot of this from Sek‘ Subhodaya written 
in the eighteenth century. There are three songs of mixed 
dialect (Persian, Bengali and Oriya) which are the oldest 


examples of Pir-worship. 


This reverence of common people for the faquirs is not 
a gift of Mahommedanism. It is a natural effusion. The 
attachment they had for Buddhist and Saiva tantrics was 
directed towards the faquirs though in a different form and 
under different circumstances. Satya-Pir is nothing but a 
deification of that human taquir- Dharma Thakur of Bengal 
in the last quarter of the seventeentn century developed into 
Satya-Pir. We find in the South East corner of the temple 
of Jagannath the image of Vishnu who holds conch, wheel, 
club and lotus, but is being worshipped as Satyanarayan. It 
Is nothing but a change of name to attract popular notice. 
The popularity of Satya-Pir might have been exploited 
in this way in the last quarter of the seventeenth or the begi- 
nning of the eighteenth century. 


We get a curious and fantastic story of the birth of 
Satyanarayan from Malanchar Pala of Krishna Hari Das. 
Sandhyabati, the virgin daughter of the king Maidanab, 
while taking her bath in a river, saw a flower floating on the 
waves, smelt it and became pregnant. Her parents took her 
to be unchaste and drove her away. 


Under orders from Satyapir still in the womb, Hamila 
built a palace for Sandhyabati where she gave birth to a ball 
‘of bloody flesh. She threw it away into the river. A she 
tortoise swallowed it up, gave birth to Satyapir and went to 
heaven after death Kusaleswar, the Purohit of Maidanab 
brought him up with care. One day while taking a walk on 
‘the bank of the river Nur, Satyapir found a manuscript of 
Koran. The Brahmin asked him to keep that book in its 
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former place as it should not be touched by a sacred Brahmin. 
The boy argued and concluded that there was no difference 


between a Puran and a Koran. Hinduism and Mahommed- 
anism are not hostile to each other. 


Satyapir appeared before the people sometimes as an 
old Brahmin, an “‘Abdhut” or a faquir. This has been 
described in Skanda-Puran, and in the Palas of Srikavipandit, 
Sitaram Das and Kavikarna. 


Matsyendranath and the heroic Pir named Sasdeala in 
course of time became one Matsandali Pir. Matsyendranath, 
Goraknath and Satyanarayan became Trinath. People accepted 
Satyanarayan as one Trinath. Later on He was identified 
with Jagannath. This was done purposefully by the devotees 
to enhance the glory of Satyapir. He has been described in 
Kavikarna's Pala as a log of wood floating on the waves of the 
sea out of which the image of Jagannath was built and 
instituted in the temple. The function of that Great God 
was not only to do away with the difference existing between 
the two main communities of India but among all sects and 
sections of the world. The Brahmins did not hesitate to take 
Mahaprasad with Sudras- His message was that Ram and 
Rahim are one; Koran and Puran are one. Jagaiinath after 
becoming a God of the Sabaras, Jains, Buddhists and Hindus 
became a joint God of the Hindus and Muslims and a God of 
the whole world. 


Satyanarayan has been described as a new incarnation 
in ‘Mardagaji-Pala’. After Matsya, Kurma, Varah, Narasinha, 
Vamana, Parasuram and Ram, God incarnated Himself in 
Nilachal as Buddha, in Nadia as Chaitanya and lastly as 
a faquir. 


Satyanarayan was endowed with all supernatural 
powers. He ruled the three worlds and became a despotic 
dictator. If a Hindu does not believe Him in form of a faquir, 
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He would at once change Himself into a living Krishna. If 
he still disbel‘eves, the angry God sends an army of tigers or 
snakes to destroy him. He is very revengeful. A little 
disregard for Him means the devotee’s ruin. He is in sole 
charge of the gift of children to the childless. If a little 
‘Sirin{’ is offered, Satyanarayan makes Himself very active. 
He can never tolerate any harm done to the devotee. 


Sometimes He poses Himself to be a greater God than 
Siva. Raja Padmalochan was a devotee of Siva. He received 
a boon from Him which was to make his son live for 120 years. 
He totally disregarded Satyanarayan who was always in 
search of an occasion to punish him. 


Now a child was born to the King. Satyanarayan 
compelled the Creator to write a short period of 12 years of 
age on his forehead. If His orders were not obeyed, He 
threatened to destroy the whole creation by sending an army 
of tigers. The creator agreed to oblige him for fear of 
destruction. Just on the day of the completion of 12 years, 
the picture of a tiger drawn by his son to satisfy the urge of 
the newly wedded wife, became suddenly alive and killed 
him. When the God was propitiated with adequate Sirini, 
He made him alive. 

He frightens the mass with His revengeful actions and 
makes them obey and worship him. However poor a Hindu 


may be, he worships him after the birth of a son for protection 
of the same against all odds. 


Satyanarayan and Satyapirt 


The name of Satyanarayan is mentioned in Skanda- 
Puran. The name of Satyapir is not used. 


The conception of Satyanarayan does not fundamentally 
differ from that of Vishnu The question of Hindu- Muslim 
unity never arose in the age of Skanda Puran. 
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The main purpose of this new worship was to bring 
Vishnu within the easy reach of the people, to make him a 
populir God mitigating the sufferings of the poor granting 
them health, wealth and happiness. He appears in an easily 
approachable form of an old Brahmin or a ‘Dandi Sanyasi’. 
The term Satyanarayan being a totally Hindu term could not 
suit the purpose of those trying to bring unity between the 
two communities. They feared that the term might displease 


the Muslims. So they dropped Narayan and replaced it with 
the Persian word ‘Pir’. 


Inthe opinion of Sree Sarat Chandra Mitra, Satya- 
Narayan and Satya-Pir are not one. Hindus borrowed Satya- 
Pir from the Muslims. This is partly correct. Only a part of 
the name was borrowed, not the whole. It was an adjustment 
in view of the peculiar circumstances. Satya Pir was a later 
development of Satya-Narayan. The way of their worship is 
the same. The two names are used side by side in Kavikarna’s 
Pala. The two Gods differ a bit in their character. Satya- 
Pir seems to be more exacting, whimsical and revengeful. 


Jntroduction of Pala in Orissa 


The number of Mahommedans in Orissa is very small. 
The communal problem has never been complicated there at 
any time. The two hundred years of mohommedan rule was 
a heart-rending tale of loot, arson and murder. They forced 
the Godly King of Khurda to embrace Islam, burnt Lord 
Jagannath, desecrated the great temple, built Mosques in 
place of pilgrimage of the Hindus. Still they were not 
successful in converting the Oriya Hindus to Islam. Conser- 
vatism, jintluence of Jagannath Dharma, preaching of 
Vaishnavism by Rasikananda, the disciple of Syamananda 
(many Muslims were converted to Hinduism by his preaching) 
were mainly responsible for their failure. Moghul rule was 
never well-organised. Fighting was always going on between 
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the Afghans and Moghuls and the Moghuls and the Marahttas. 
So the Muslims could not direct their wholehearted attention 
towards the preaching of their religion. But they never lost 
any single good opportunity. Their sinister motive is noted 
in ‘Nama-chintamoni’. 


Badsah threatened Haridas, a great Hindu Saint and 
forced him to read Kalama and not to utter the name of Hari. 


In the last quarter of the seventeenth century the 
Oriyas were frightened into full submission. They derived 
inferiority complex and tried to please the Mahommedan 
masters. Revolutionary spirit was cooled down. In 1712, the 
famous Kadam Rasul of Cuttack was built by Suja-Uddin, 
the then Subedar of Orissa. The Hindus showed due 
reverence to this mosque. The faquirs connected with the 
administration of the state were the chief instruments of 
oppression and were feared and respected by the people. 
The words Pir and Faquirs are still adopted freely as names 
of Hindus in Orissan villages. 


In the reign of Suja Uddin in the first quarter of the 
eighteenth century, an attempt was made by some Oriya 
Hindus to introduce Pala to bridge the difference between the 
two. But Jagannath’s democratic outlook was not found in 
Satya-Pir who never visited a Muslim house for granting any 
favour. It was preached among the people by the sponsors of 
Hindu-Muslim unity that Satya-Pir deserved as much 
reverence as Lord Jagannath. There was no difference between 


the two. 


Now Satya-Pir is worshipped throughout the province 
of Orissa. As drama was Created out of the preaching of 
religion, cultural institution like Pala owed its origin from 
the worship of Satyanarayan. The Pala Party used a foreign 
dress to please the Moghul masters which is still retained as 
an eyesore of the cultured people. 
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Satya-Narayan is a popular name in South India. He is 
worshipped in Mysore, C. P., Madras and other Parts of South 
India. The vow of Satyanarayan and Satyapir is observed in 
Bengal and Orissa for fulfilment of certain desires. The 
number of Muslims in South India is negligibly small. There 
is no communal evil. That is why Satya-narayan was never 
replaced by Satya-Pir. The worship of Satya-Pir is in practice 
in the Punjab. A procession of people consisting of Hindus, 
Muslims and Sikhs is led by the Pirs who eulogize the glory 
of Satya-Pir. Lastly “‘Sirini’ is distributed among the 
devotees. It appears that the unity movement was widespread 
and over-whelmed the whole of India. Satya-Pir was the 
product of that movement and an intermidiary between the 
two communities. 


Twentysix Satya-Pir Palas are yet discovered. Sixteen 
of them are written by one Kavikarna in a mixed Oriya- 
Bengali and Persian dialect. The name of Kavikarna isa 
household word in Orissa. But he is not at all known in 
Bengal. This Kavikarna most probably is a man of Medinapur 
a border district between Bengal and Orissa. 


He could neither express himself in chaste Bengali nor 
chaste Oriya. Persian was used due to influence of the court 
language of the time. But percentage of Bengali words is 
greater than those of Oriya or Persian. He was a Bengali but 
was intimately acquainted with the social life of Orissa. He 
was a Brahmin by caste. 


Most of his stories are fantastic, not known elsewhere 
outside Orissa. The story of ‘‘Janma-Pala” of Kavikarna and 
Malanchar-Pala of the Bengali Poet Krishnahari Das is almost 
the same. The story of Kathuria Pala is borrowed from Skanda 
Puran. The stories of Kathuria pala, Madan Sundar Pala. 
Sadananda Saudagar Pala are well-known in Bengal. The story 
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of Vidya-Sundar Kavya seems to have been borrowed from 
Vidyadhar Pala of Kavikarna. Bhruguram'’s Kalabati, Lilabati 
and Bhramarbar and Sankaracharya’s Ugratara Pala are 
famous in Orissa But the two last named Palas are not known 
in Bengal though the poets are Bengalees. 


Satya-Pir added tothe number of hundreds and 
thousands of Gods in Orissan villages. He was created to 
liquidate the differences between the two communities. There 
is now no difference between the two. They live like brothers. 
This is not certainly due to Satya-Pir who no longer isa 
joint God, but a God of the Hindu community, whose 
function is not to unify the two, (that is done by our leaders) 
but to grant the people's wishes. 


oO 
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Patoa Jatra and Naga Jatra 


Patua, a well-known term in Bengal and Orissa, i3 
derived from the Sanskrit word ‘Pata’ meaning a cloth. 
Those who take part in this Jatra in both the provinces 
are low class people. Driven from the community of 
the Hindus and Mahommedans, they drag on a miserable 
existence. In Orissa, if higher class people join the Jatra 
for fulfilling a promise, made at the time of sickness or any 
other difficulty, they are not taken totask by the society 
probably out of fear of the Goddess. 


An interesting account of their degradation has been 
gathered from an old Patua by Sree Gurusaday Dutta, I C.S. 
and discussed in his introduction to Patua-Sangit “We are 
the sons of Biswakarma. We have been driven to sucha 
humiliating position due to our ill-luck. One of our predece- 
gasors drew a picture of Siva without his permission which 
made him very angry. He cursed us that we would hence’ 
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forth be driven from both the community. We now pray 
like Mahommedans and also draw the picture of Hindu Gods. 


In Orissa Patuas are Hindus only in name. They are 
forbidden to worship the Hindu God in the Hindu temple. 
They are hired as Palki-bearers by the Mussalmans. Patuas 
of Bengal and those of Orissa have a great affinity so far as 
their position in the society is concerned. The fundamental 
difference between the two is that the Bengali Patuas draw a 
series of pictures on papers from 20 to 26 cubits in length, 
fabricate a story in lyrical Kavya-form, based upon che drawn 
pictures, sing and show the illustrations in villages parti- 
cularly in the districts of Birbhum, Murshidabad, and 
Burdwan. Patuas, there, are artists and extempore poets 
Drawing and painting are now out of practice in Orissa. 
They are, from the hoary past, relegated to a separate painter 
class. 


Oriya Patuas now sing songs, composed by village 
poets who pick up the subject matter from the Ramayan, 
Mahabharat, Purans and now from the novels. The songs 
are simple in thought and language and can easily be under- 
stood by the illiterate mass. This type of song is called 
‘Pada-Bandia’—the meaning of which is not required to be 
explained to the audience. The other type is called ‘Artha- 
bandi’—which has a deeper meaning and is shrouded in a 
jugglery of words. This requires an explanation from the 
Gayak-singer, who has a power of oratory and is learned. 
The first type of song is accompanied by a drum and the 


second type by a Murdanga which is adopted from 
Palawallas. 


There are six or seven members including Gayak and 
Bayak in a Patua-Jatra. There is one Rautania male member 
who puts on the dress and ornaments of a female borrowed 
from women of rich family, He breaks the monotony of Jatra 
by occasional dances. 
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Patua-Jatra starts seven days before the Baisak- 
Samkranti and continues upto the 15th Baisak. On the day 
of the festival, ‘“‘Panitola’”’ ceremony is celebrated with the 
chantings of the traditional incantations (Banabar kainsi 
biswana—Banabar Kasi Biswanath). The leader of Patuas, 
called Bada-Patua observes fast that day to purify his body, 
takes an old pitcher, preserved with greatest care and 
reverence in the temple of Mangala Devi filled with last 
year’s water. He fills the pitcher with new water without 
emptying the old and carries it above his head along with 
other Patuas in procession and worships it in the temple. 
This religious custom is observed with great enthusiasm. 


This Ghata-Puja is not an innovation in the Patua- 
Jatra. It plays an important part in every Hindu ceremonial. 
It is not possible to bring water from all the reputed places 
of pilgrimage for any religious performance. So all the 
‘Tirthas’ are invoked to take their seats in ‘Purna-Kumbha’. 


God is also invoked by prayer to occupy the Ghata and 
to accept the worship of the devotee. Ghata worship is 
recognized as a form by the Hindu Shastric injunctions along 
with other forms of idolatry as the worship of Salgrama,Mind, 
Jantra, Statue, Water, Books, Ganges, Sivalingas and 
Flowers. 


It is also advised in Matrikabheda-Tantra that a Ghata 
must be set up before all Gods and Goddesses before 
performance of Puja as Parameswari herself takes her abode 
in the Ghata. 


This Ghata-Puja among the Patuas is probably due to 
the influence of Tantra. The mass js too conservative to do 
away any religious custom that once was rooted in its mind. 
So this ancient worship of Ghata continues upto this day. 


In every Orissan village, there is one Goddess or more 
called Jagulai, Upulei, Mangala, Hengula, Chachakai, Chandi, 


Digitized by PPRACHIN, SOA 


95 


Bhaygabati, Khelai, Sarala, Patrasuni, Bhuasuni and Kali etc. 
The greatest devotee in the village is called Kalasi (Derived 
from the word Kalasa meaning Ghata). The appointment of 
the devotee is made by a dream to the village Headman or 
to the Chief worshipper by revelations to the Kalasi himself. 
When a natural catastrophe like flood or famine brings in 
destruction or some virulent disease like cholera, small-pox 
in epidemic form becomes prevalent in the village, the rustic 
people find its solution in the temple of the deity. Drums 
are beaten; conches are blown, Murdangs are sounded. Kalasi 
who fasts that day for purification of body to make it fit for 
entrance of the Goddess, besmears his fore-head with sacred 
vermillion, puts on garlands of sacred flowers, dances madly 
with the sounds of drums holding the canes of the Goddess. 
He attracts a large gathering of villagers, interested in the 
worship of the deity and foretells rightly or wrongly the 
fortune or misfortune of the villagers which at that heated 
moment cannot but be believed. 


Two partiesof Patua sometimes compete in the 
compound of the Goddess on the invitation of some rich man. 
This becomes highly interesting when onz party asks 
questions from purans and the other party answers them and 
puts some difficult questions composed by the poet in form of 
a song. The party which cannot answer the questions to the 
satisfaction of the audience is declared defeated. The method 
of explanation of songs, tuning and depth of knowledge are 
taken into consideration by the judges. Poets accompany the 
party and tell them the answer when they are in difficulty, 
of course secretly. 


Patuas are of four kinds though all of them worship the 
same deity. Difference only lies in religious exercises and not 
in the aims and objects of worship- 


Ghata-Patua 


He derives his name from Ghata which he worships. 
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He keeps in balance a ghata on a piece of wood placed on the 
head. The Ghata is decorated with sandal paste, vermillion 
coloured flags and garlands of flowers. He dances, sings and 
carries on physical exercise in different villages. Villagers 
pay him in cash or kind for the worship ot Goddess. The 
amount thus collected is spent ona day of festival called 
Jhama-Jatra where Kalasis (devotees) from hundreds of villages 
gather inthe compound of a notable Goddess. The best of 
them is selected to perform the ceremony and to lead them 
in a procession on the fire of burning charcoal. 


Fifteen days before the ceremony, the Kalasi avoids 
company of women, fasts before and after the day of 
ceremony, washes his feet in milk and water and walks bare- 
footed over the burning charcol from 10 to 120 feet and to the 
astonishment of thousands of people, not a single foot is 
burnt. 


Fire-walking jis not particularly confined to the 
province of Orissa only; it is a world-wide religious custom 
for purification of body and mind. 


In Fizi and Maraquisis Islands 115 devotees walk on the 
burning stone surrounded by tongues of fire. They tie dry 
leaves to their foot, not a single of which is found burnt 
after the ordeal. In Japan and Fukien province of China two 
worshippers with an image of God, followed by many 
cultivators, walk on the fire without harm. In the Nilgiris 
South India, the priest decorated with sandal paste pour 
down milk and flower on the fire. If the milk does not make 
any hissing sound or the flower does not become suddenly 
pale, they do not face any danger and walk safely over the 
fire. 


The widows in East Africa also follow such a practice 
to dispel the evil spirits of their husbands after death. Cattle 
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are driven to walk on the fire if the owner had a promise at 
the time of their sickness before the Goddess as a pawe to 
their (cattle’s) recovery. Italians walk on the fire before the 
mountain God whom they call Appollo. The French traveller 
Senerat described how in the 18th century Hindus in worship 
of Dharmaraj and Draupadi were walking on the fire, followed 
by hundreds of ladies with children in arms. They believed 
that ashes of fire was a purificr and curer of all sorts of 
diseases. In Chotanagpur aborigines mainly Mundas, Ahirs 
and Murdha (Dom) walk on the fire. They call this festival 
Manda-parba. Firewalking is named ‘phul-kudna’—walking on 
the flower. 


The purpose of this walking on fire is not simply to 
show to the people the performer's magic power or to draw 
their respect and reverence. Itis an illustration of One's 
exemplary will power, tenacity and earnestness for Dharma. 
It is a process of self purification, a preparation for higher 
spiritual purpose. Sita had to pass this fire-test to prove her 
purity to the world. Draupadi, the wife of five Pandavas used 
to take fire-bath daily for purifying herself. 


“The performers believe themselves to be freed from 
certain evils, actual or threatened through the beneticient 
agency uf fire. They imagine, all ills are burnt up and 


consumed in the flames.” 
—Frazer 


Urkbi Patua 


The word Urkhi is probably derived from Kudak-a 
purifying religious cult for reformation which developed 
among the Mundas and Oraons in Chotanagpur in contact 
with the cultured Brahmins. The feet of Urkhi Patua are 
tied tightly to the branch of a tree and the head with long 
hair touches the burning fire. He moves forward and 
backward without any burn on the head. 
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Khanda-Patua 


This Patua stands barefooted onthe sharp edge of the 
sword and is borne on shoulders in a small wooden temple in 
a procession cheered by the crowd. 


Phoda-Patua 


This Patua drives a big needle inthe torigue of a big 
nail on the back and astonhishes the crowd with miracles. 


Tantra still continues to exert its influence on the folk- 
religion and philosophy. What seems to be a superstition, 
looked from outside, has become a part of their religion. The 
physical exercises seem to be influenced by Hatha-Yoga. 


Patua-Jatra really adds to the festivity, beauty and joy 
of village life. It is one of the best mediums of mass 
education. It popularises our old literature, disseminates 
education and culture among the mass. 


Naga-Jatra 


Naga reminds us of the glorious past when Orissa had a 
big empire extending from the Ganges to the Kaveri and when 
the Oriyas were really heroic people fighting against the 
Mahommedan inroads for centuries. His feature, dress and 
danice are all heroic. He dances with a heavy load of 
weapons to the sound of battle drums. He has ten main 
requirements for decoration before the military darice viz. 
(1) A shield of the hard skin of rhinoceros, (2) A sword, 
(3) A Kukri, (4) A gun, (5) A horn which can be sounded, 
(6) An iron shield, (7) A toilet box, (8) Bow and arrow, 
(9) Tiger's skin, and (10) Bell. 


His bow bears the face of a tiger and looks horrible. 
He possesses a long crown with a big flower at the end 
decorated with peacock feathers. He has a string of beads in 
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the neck, feathers of Ara ( A kind of bird with brown 
feathers found in the Chilka) in his hands, mirror and a string 
of beads on the wrist, flags on the arrows, golden rings in 
the finger, tiger's skin on the chest and waist, handkerchiefs 
tied to the hands, small bells attached to the thigh. He 
besmears his body with ramaraja (a powder of yellow colour) 
to save himself from the heat. He decorates his forehead 
with vermillion. He bears artificial beard and moustache. In 
the dress he looks very ferocious indeed. 


The Jatra attracts thousands of people from villages 
and make them heroic-minded for the time. The dance is 
accompanied with no song. 


This Jatra is held on the birth day of Nrusinha or on 
the Bhamuri (the last day of Chandan Jatra). Tradition goes 
that it commemorates the victory procession of Nagarjuna 
after his conquest over Arjuna—his father. To me it appears 
to be nothing else but the remnant of the old Paik dance 
preserved through ages not only among the Khandaits but 
among all classes of people from among whom soldiers were 
recruited to the Orissan army. 


Popular Belief 


“If mankind had always been logical and wise history 
would not be a long chronicle of folly and crime” .—Frazer. 


Credulous people of the country inherit from their 
forefathers certain beliefs which are so deeprooted in their 
minds that they cannot eradicate them even, in face of 
progress and civilization. Their process of thought and action 
is never scientific or logical. 1t is traditional and religious. 
When they cannot explain the cause of flood, famine, earth 
quake, volcanic erruption or any virulent disease, they 
deduce it to some outside agency. They try to propitiate the 
God, Giant or Spirit supposed to be behind their suffering. 
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The fact is that their difficulty is not removed and hundreds 
die of cholera or small-pox. But still that does not deter 
them from clinging to the time-honoured superstition. They 
explain that the Goddess caused the disease, for she could 
not be propitiated properly. 


It cannot be said that all these beliefs are harmful. 
Some are very innocent and tunny. If an intelligent and 
imaginative villager cannot explain a natural phenomenon 
scientifically, he creates a folk-tale to serve his purpose. 
Why does the moon appear in its complete form only once in 
a month? He explains in the following way. 


“Sun and moon were two brothers. They attended 
a feast in the house of a certain God. When they returned 
home fully satisfied with the dainty dishes, their mother 
enquired if they had brought anything for her. The Moon 
kept mum. The Sun asked the mother to bring a golden 
plate. As he waved his right hand, from the corners of his 
nails fell various kinds of delicious food on the plate. The 
Mother now fully satisfied, blessed the Sun to shine brightly 
every day and the moon to shine fully only one night a month. 
She cursed him that every night a part of his body would 
disappear; one night he would never be seen at all.” 


The same story ina different version is found in 
Ceylon. The Moon brought food, so he became cool and 
pleasing to all, while Sun was cursed to be burning in fire. 
He would never be a popular God in spite of his doing the 
greatest good to the whole universe. 


Many such stories about birds, beasts, reptiles, are 
current in Orissa. A short tale of a dove is given below : 


“Why does the She-dove sing, ‘Uth—re—puta’ — (QO my 
son, arise) ? 
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Once upon a time the She-dove sent her son and 
daughter to husk paddy. After thrashing, the daughter kept 
rice on the husk and the son kept husk upon the rice in two 
separate baskets. They carried them home to their mother. 
She was pleased with the daughter, for the hasket appeared 
to be filled with rice only and got angry with the son, for 
she saw the basket filled with husk only. She beat and killed 
him without any consideration. When she poured down the 
son's basket,she saw rice under the husk. She repented 
much for her hasty action. But thz son never came back to 
life again. Henceforth she has been mournfully arousing her 
dead son saying, ‘‘the measure is full, O my son, arise.” 


The same story in different version is current in 
Ceylon. The She-dove scattered certain flowers in the sun 
and made her son watch them. The dry flowers clung to the 
soil and were not visible, The mother fearing them lost 
killed her son hastily. When a shower of rain fell, and made 
the flowers alive, she repented very much for her thoughtless 
action and went on mourning ‘‘Mimal latin daru no pubaru 
puta pu-pu-pu . I got back my flowers, but not son, O my 
child, O my child.” 


The cooing of the dove is interpreted in the Punjab in 
a different way. They say, it refers to the biblical story 
“Yusuf and His brother”. As Yusuf was, thrown ina dark 
well the dove reported it to his father “Yusuf Khu, 
Yusuf Khu—Yusuf is in the well”. 


Why does the squirrel possess five lines over its body? 
Though a small reptile it helped Ramachandra in building 
up the bridge over the sea. It drenched itself in water, 
rolled on the dust and scattered the same on the sea. 
Ramachandra highly appreciated the merit of its benevolent 
action and the nobility of heart that inspired it, moved his 
five fingers gently over its body out of compassion. The 
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mark of his grace still printed over its body in five lines— 
three black and two white—a reward for self-less service and 
sacrifice. 


Some beliefs current in Orissa are given below: 


1. Regarding Man and Woman 


It is inauspicious to sleep in the evening. Turning the 
head to the North or West is to be avoided. Only dead man’s 
head is placed in that direction. He who places his hands 
on the chest in sleep, dreams a lot. The Goddess of wealth 
forsakes a man who scatters food carelessly while taking 
his meals. 


Red peppers should not be handed over to anybody; 
for that may make him angry. One should not take his food 
facing West. Only beasts do that. Rubbing nails one against 
the other excites men to quarrel. Two brothers should not 
shave on the same day. That is practised in funeral ceremony. 
White spot on the nail is a good sign. If so happens, the 
man may hope to put on a new dress. But in Ceylon it 
forbodes suffering. If a man feels an itching sensation on the 
right-palm, he may hope gaining money. One should not 
beat one’s uncle. That makes his hands tremble in old age. 
Utterance of the name of God at the time of death brings 
in Salvation. 


A girl should not decorate her hair with Kaniar 
flowers. In that case the God of destiny compels her to 
become a second wife. She should not touch a broomstick 
with her feet: it means an insult to Sathi—the presiding 
Goddess; the slab of stone for powdering spices should be 
treated with respect; for the above Goddess resides there 
also. 


Taking radish in the month of Magha amounts to taking 
beef. If a woman takes twin plantains, she becomes the 
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mother of twin children: A plantain should not be cut into 
three slices; boiled paddy should not be measured. That is 
practised in the funeral ceremony. If a woman combs her 
hairs on the day of Sradha ceremony, the up-rooted hair falls 
on the forefathers. Thursday is the day of the Goddess of 
wealth. A woman is forbidden to take bitter things that day. 
She should not wash the earthen pots, pair her nails, besmear 
her body with oil, put on any new cloth. She should not 
lend money or paddy to any outsider. If she disobeys, she is 
reduced to poverty. 


An inauspicious woman possesses a high forehead, 
long front teeth; the little fingers of her feet never touch the 
ground; her eyebrows touch each other; she laughs loudly, 
trots like a horse. 


A lamp is kindled in the birth place of the child for 21 
days to avoid ghosts. The mother spits on her chest, on the 
clothes when she goes out to forbid ghost taking possession of 
her body, The uncle munches fried rice and pulses with a sound 
by the ears of the child to prevent him from becoming deaf. 
Palm leaf and iron pen are kept by the child’s head on the 
sixth day of the birth; for, Goddess Sathi will write his future 
luck on the forehead. That palm leaf is used for preparing 
the horoscope. The mother ties a hair of the horse's tail in 
the neck of the child, stains his fore head with collyrium or 
cowdung as a precautionary measure against evil look of 
witches. The name of any disease is not uttered before the 
child. A woman with a red cloth is not allowed to approach 
the birth place. He who calls the child a monkey, even,out 
of joke, should rub his ears and strike his cheeks thrice. 


A pregnant woman should not burn a brinjal in the 
hearth, for it creates an ulcer on the head of the child. She 
should not burn the shell of cocoanut for that will make her 
child bald. She should take a large quantity of ‘Sag’ (leaves 
used as curry). Then her child will have luxuriant growth 


Digitized by PPRACHIN, SOA 


104 


of hair on the head. If she takes meat, the child's body will 
be full of hair. 


Women draw a line on the wall with a piece of chalk 
to avoid snakes entering the house. If a spider falls on a 
woman, she hopes to put on a new cloth. If the earthen pot 
catches (they say, the earthen pot smiles’ fire, it symbolizes 
the marriage of some member of the family. 


2. Regarding Beasts, Birds and Reptiles 


If ‘a male jackal howls or a crow caws aiming at a 
particular house, it forbodes the sudden death of some 
member of the family. The tiger is the common uncle of 
all children. Utterance of his name at night is forbidden. 
The leopard knows the name of every man, calls him 
in the midnight, carries him away as soon as he opens the 
door in good faith. Fallen tooth is thrown into the rat's 
hole with the following words : ‘‘Take this old tooth and give 
me a new one”. The elephant is always afraid of chameleon. 
He moves the palm trees with his trunk to scare it out. If 
one jackal howls, all the jackals must howl. Otherwise they 
will die of heart failure. If it drizzles and the sun shines 
simultaneously, the boys shout : ‘Look, the marriage cere- 
mony of the jackal is going on’. The owl is an inauspicious 
bird. Great mishap takes place, if it sits on the roof of the 
house. The ladies stop its harsh notes abusing thus ¢ ‘‘You 
have eaten your husband’s elder brother’s offal, you have 
stolen”. Greatly insulted the unfortunate bird goes back to 
its dark chamber. 


The crow is a faithful and truthful bird. If it caws in 
a mild tone, some guest or dear relation is expected at home. 
The chameleon always nods its head cursing the wicked boys 
to die. Jf a lizard falls on the right side of a male and the 
Jeft side of a female, he or she is blessed with a son or 
procures wealth. The opposite results in death of some 
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member or loss of property. The jackal on the left side of 
male and the right side of female is a good sign. The 
mongoose in any side is auspicious. Sight of a blue jay or 
kite is auspicious. The cobra, Siva's favourite reptile, never 
stings unless it is hurt by a man. The bullocks talk at 
night. Any body overhearing it, dies. If a stitch hurts man, 
the approaches a calf and says, ‘‘O stitch, go”. 


Regarding Trees 


The village people never cut or burn the Pepul tree. 
For Buddha got his enlightenment under a Pepul tree. The 
cocoanut never falls on anybody’s head but a sinner. In the 
age of Truth, paddy plants bore rice, cotton plants bore 
clothes. They stopped that and bore paddy and cotton only 
in the age of Kali for moral degradation of men 


oO 
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The Vows, Fasts and Festivals 


Religious functions of the village are mainly left to the 
ladies. Temperamentally religious, the village women 
perform them in every detail and with all sanctity and 
sincerity for the security of village and home. The vow is 
one of those functions, observed with all care and determin- 
ation for the welfare of the family. It does not belong to 
any particular class, creed, caste, sect or community. It is 
the sacred treasure of all women of all times. 


The vow bas its aims and aspirations as all other 
religious function of the village. The ladies worship clay, stone 
or metal Gods, Gods of rice-powder, leaves,flowers and paddy 
plants and ask them for wealth,glory, fame, fortune, recovery 
from disease and long life. They cannot rise above the 
material world and its problems. 


The vow is of two kinds—shastric and customary. The 
Brahmins take leading part in the shastric vows. They compel 
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the house-holders to observe the vow in every detail in 
accordance with the Shastric injunctions, use Sanskrit- 
mantras in worship, read the story of the vow in good tone 
and thus attract the mind of the credulous women to the 
great glory of Gods They are paid sumptuously after a good 
dinner, and heartily bless them. They make the ladies 
believe that the blessing of Brahmins immediately bears fruit. 


There are certain local vows which have been exploited 
by priests, greedy of fees and good dinner. They possess 
neither the depth of the Shastric vows nor the simplicity of 
the local ones. They have been fully complicated and 
spoiled. 


The real local vows are very simple and natural and 
bear full relation to human soul. They faithfully reflect the 
thoughts, desires, hopes, aspirations, struggles and strivings, 
success and failure of a village lady. An old and experienced 
woman conversant with all details observed by the prede- 
cessors, becomes the priest and the function is carried on 
under her direct guidance. 


A place is clearly rubbed with cowdunt-water. Then 
various kinds of creepers, flowers, foot-prints of Lakshmi and 
ornaments are painted with rice powder or unguent. The 
place is decorated with various kinds of flowers, fruits and 
leaves collected by the ladies themselves and the vow starts 
with a chorus of ‘‘Hulahuli’’ sounds. The story or history of 
the vow is read narrating the power of a local God or 
Goddess, His or Her gift to the devotee and terrible effect of 
the curse. 


The peculiarity of the vow is that it cannot be observed 
singly. It is a good example of active co-operation among the 
village ladies. Some of them may not have good terms with 
one another. But they are of one mind, one heart, and one 
spirit before the God or Goddess. 
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Their friction is private and should hot be taken into 
account on the occasion of this sacred ceremony. The desire 
of one woman is reflected in the hearts of all women and 
expressed in their music and dance. So the vow is of many 
and for many. 


The vow is ah embodiment of the desires of the women 
folk. We find their reflections in paintings and decorations; 
hear their echo in songs, mark their reaction in dancing Thus 
desires are painted, desires are sung and expressed by all 
possible means. 


Some vows like Ananta-brata and Lakshmi-brata are 
meant to propagate the glory of the Hindu Gods and 
Goddesses. The stories are written by Brahmin priests who 
try to bring the society under their clutches. They cannot 
be observed without the presence of priests. 


Some Vedic and Puranic Gods and Goddesses have been 
transformed into village Gods and Goddesses. Kedarnath 
(Siva), MahaLakshmi, Rabinarayan and Mahakali, have 
become more homely and easily approachable than Mahadeb, 
Surya and Kali. They come in direct contact with villagers 
No panda or priest is required to introduce them to the Gods. 
Their main function is to remove want, misery and disease. 
They are infuriated with the slight neglect of the vow. Their 
displeasure makes a man poor and diseased. Dead sons, lost 
wealth and health are restored to the infidels when they are 
brought down to their knees and pay obeisance to them. 


The vows are very ancient, older than our Shastras. 
Behind them all, there were some religious inspirations which 
in course of time developed into the worship of images. The 
zeal for creating art inspired them to build beautiful temples 
to accommodate their respectful Gods and Goddesses. The 
music of the Bratas developed into village Jatras like Ramlila, 
Krishna-lila and Radha Krishnalila etc. 
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The whole history of lite in the harem is depicted in 
the vow. It is a story of women’s perseverance, their 
enthusiasm for general welfare, their desire for peace, service 
and self-sacrifice. The devotee is a painter, singer and actor 
rolled into one. The literature, the art and the music of the 
brata are exemplary from the view point of their simplicity, 
sincerity and faithfulness. 


A brief account of some brata stories are given below : 
(1) Kukkuoti-Brata 


Uma and Maheswar are worshipped in this brata. 
Kamsa was unable to do any harm to Devaki as she observed 
this vow. 


There ruled a king in Ayodhya, named Nahusa. The 
name of his queen was Chandramukhi. The brata a yellow 
thread with eight ties fell down from her arm. After her 
death. she was born as a she-monkey. Another woman named 
Menaka neglected the ‘Brata’ but died with that thread in her 
arm. Both of them fasted and remembered Uma-Siva in their 
animal-life, but could not observe the brata in detail. 
Chandramukhi in her next life became a queen while Menaka 
became the wife of the King's preceptor. The queen was 
unhappy, for no child was born to her. She once invited the 
children of Menaka to her palace and killed them all out of 
envy. Life was restored to them all by Uma-Maheswar. She 
repented and expressed this regrettable incident before 
Menaka who advised her to celebrate the brata- When she 
did so, she was blessed with children. 


(2) Kedar-Brata 


Naimisa advised Kunti to perform the brata in order to 
get back her empire. 


In the age of Truth, there lived a poor Brahmin who 
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had two daugshters-Bhagyabanti and Punyabanti. They put 
on torn rag and went to the jungle to pick up cowdung-cakes 
to sell them for livelihood. Once they saw the angels 
celebrating the kedar-brata in the forest. They advised the 
wretched girls to worship Kedar who would certainly redress 
their sufferings and bring wealth and welfare to the family. 
The two girls put off their rags on the bank, took bath and 
saw to their amazement, the rags had turned into costly silk. 
They put them on, used banian fruits as arecnuts, leaves as 
betels, collected twenty-one kinds of flowers and worshipped 
Kedar with great reverence. When they returned home, they 
saw the little cottage turned into a beautiful palace and al! 
cowdung-cakes changed into solid gold. The king of the 
country married the eldest and the minister married the 
youngest sister. The king once out of pride, threw away the 
brata of ordinary cotton thread and presented the queen 
with a golden one. All his property suddenly disappeared, for 
God took full revenge on him. The king and the queen had to 
move from door to door begging Then with the advice of the 
youngest sister, the queen again celebrated the brata and got 
back all her wealth. 


3. Bajramabhbakali-Brata 


A merchant had seven sons and seven daughters-in- 
law. The youngest daughter-in-law while washing rice for 
cakes to be offered to Bajramahakali, ate two grains 
unknowingly. Kali at once appeared, caught hold of her 
hand and threatened to inform the mother-in-law about it. 


She implored her with folded hands to excuse her and 
promised anything if she could keep the secret. The Goddess 
asked the daughter-in-law to give all children born to her. 
Then the Puja was performed with splendour. After some 
months a son was born to the youngest daughter-in-law. Kali 
took him away through the window. Similar was the case 
with the second, third, fourth, fifth, and the sixth. When 
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the seventh child was to be born, the mother-in-law drove 
her away at night. It rained incessantly. She suffered much 
but uttered the name of the Goddess. In her difficulty the 
Goddess appeared, took care of her and newly born child, 
accommodated them in temple. Then she was sent back to 
her mother-in-law’s house in a palanquin with her seven 
children. Hence forward the vow of Bajramahakali became 
very famous. 


4. Rabinarayan-Brata 


This brata is observed when ‘Ekadasi’ falls on Sunday. 
The Sun who is worshipped that day, grants children to the 
childless, wealth to the poor, good husbands to the virgins. 


There was a rich merchant in Saurastra whose daughter- 
in-law and daughter gave much wealth toa Brahmin. He blessed 
the daughter-in-law to enjoy life fully and cursed the daughter 
to suffer as it was written on her fore-head. He was asked 
by the merchant’s wife—the cause of his two opposite wishes. 
The Brahmin asked her to dig the ground where the daughter 
was sleeping. She dug and found a broken earthen pot and a 


broomstick. With the advice of that Brahmin she approached 
a potter's wife and asked her about it. The potter's wife could 
not foretell the catastrophe till the marriage ceremony was 
over. She kept strict watch on the bridegroom and the bride in 
the night of marriage. The messengers of the God of death 
came to take away the life of the bridegroom. The potter's 
wife who was at the door, did not permit them in God of 
death Himself was not allowed. He angrily killed her seven 
sons and the husband. In the morning the potter's wife saw 
them all alive by utterance of the name of the Sun. The bride 
and the bridegroom led a happy and prosperous life. These 
miracles could be performed by the potter's wife for she 
observed ‘Rabinarayan-brata’. 
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5. Sudas2-Brata 


This brata as mentioned in the book is adopted from 
Padma Puran and observed for good luck. The presiding 
Goddess is Mahalakshmi. Raja Bikramaditya’s queen celebrated 
this vow and secured all fortune for the royal family. The 
minister's wife lost the brata (a piece of yellow thread with 
knots ) begged it of the queen. She did not agree to part 
with the same for fear of losing her fortunes: The minister's 
wife starved- This attracted the notice of the king who 
compelled the queen to part with it for any consequences. 
His wealth and palace vanished. He became a beggar in the 
street. The King and the Queen took shelter in the quarter 
of a rich merchant who treated them very kindly. The Queen 
in her misfortune prayed to Lakshmi fervently and observed 
the vow. Then the King got back his lost fortune. 


6. Rai Damodar-Brata 


This brata is celebrated by widows in Orissa throughout 
the month of Kartik. They lead a very sacred life, take one 
meal daily, worship Damodar with Rai and Lakshmi. The 
final ceremony is held at Puri inthe last five days of the 
religious month, called ‘Bagapanchak’ when the cranes turn 
pious and abandon eating fish. 


The leader of pandas of the temple of Jagannath gave 
his daughter in marriacte tothe Lord. Her name was Rai. 
She asked a boon of Lakshmi that she would be worshipped 
with Jagannath one month a year. She granted the boon with 
certain reservations. Rai-Damodar worship was thus 
introduced in Orissa and continued for 25 days. But Lakshmi- 
narayan was worshipped in the last five days of the month. 


7. Nisamangalbar Brata 


Once the sons of a merchant went in search of a 
rhinoceros for the Sradh ceremony of their father and 
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unfortunately killed the best cow of the king by mistake The 
king sent messengers to all directions to seek for the cow. 
They, fully exhausted in the search, saw the bones of the 
cow scattered by the house of the merchant. The king in 
anger arrested all the sons and put them in the prison The 
Goddess appeared before the merchants’ wife and advised her 
to observe ‘Nisamangalbar-brata’. She odeyed her and was 
able to secure release of her sons. The king as he knew this 
became furious and ordered to kill all of them. The merchant's 
wife prayed to the Goddess who made them alive again. 


This brata is to be observed on every Tuesday of the 
month of Aswin by married women only. 


FAST 


A: slight difference exists between the vow and the fast. 
The vow was a voluntary religious observance practised both 
by males and females while the fast was observed only by 
females. The vow was observed with some end in view. i e. 
for fulfilment of certain desires. The fast originally had no 
such aims and aspirations. The vow means a promise—a 
determination to undergo hardship to attract the attention of 
the God towards devotee. Fast means to live near God, 
Fire or Guru. Inthe Vedic age the devotees lived in the 
house of sacrifice without any food. When the sacrifice was 
completed they had to break their fast with the offering. The 
fast and the vow gradually spread among the people from the 
higher to the lower caste. The difference between the two 
gradually disappearcd. Now the local vows and fasts in 
Orissa are observed in the same way. 


In both of them people abstain from food till the 
worship is over. Some do not take water. If thirst endangers 
their life, water is offered through ears and not through 
mouth. But Tantrik devotees do not observe vows and fasts 
in empty belly. They believe that troubling the body in any 
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way affects the soul. It means breach of vow or fast. What 
is required is not abstinence, but control of food on the day 
of observance. i: 


The stories of the local fasts, written either in Oriya 
prose or poetry, mention: clearly the aims: and ‘objects of 
worship, the requirements, and depict the glory of local Gods 
and Goddesses as in those of the vows. 


A brief account of some of the stories of local fasts 
is given below : 


(i) Jahni Ossa - VN 


Brundabati is the presiding Goddess of this fast, observed 
by virgins only. Some short tales depict the glory of the 
Goddess and describe how She compels all virgins to observe 
the fast and punishes those who stand in their way. 
Jambabati’s son was bitten by a snake, for she laughed at a 
devotee, but was made alive after due prayer and worship. 
Radhi, a virgin was cured of her leprosy. The five sons of 
Sukanti were stolen and hidden in the hollow of a tree. For, 
she was against this worship. They were restored to her 
after worship. The Goddess threatened a lady ina dream 
that if her daugh er would not observe the fast, all her sons 
would be killed within seven days A girl’s hand rotted and 
fell piece by piece, because she plucked a ‘Jahni’-a forbidden 
fruit for virgins in the month. She recovered after worship. 


2. Buddhei Ossa 


Buddhibaman- a local God, capable of granting eyes to 
the blind, children to the childless and curing leprosy and 
other virulent diseases, is worshipped on every Wednesday of 
the month of Bhadrab. The curry-stone adorned with 
vermillion, collyrium and flowers, represents the God. 


The wite of a wine-dealer was cured of her leprosy. Her 
five sons were killed by the King. Life was restored to them 
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all. The angry king could do no harm to her, for the God is 
much more powerful than any human being A Brahmin lady 
suffering from labour pein, prayed to God for easy delivery 
and was relieved of the same by a dose of medicine admini- 
stered by the God on condition that she would tast tegularly: 
A lady pregnant after the worship of God, forgot to fast after 
the birth of a child. The God kidnapped the child and only 
restored him to the lady after promise of worship 


3. Khudurkuni Ossa 


Mangala is the presiding Goddess of this. fast in vogue 
among all classes of people except Brahmins In the morning 
of every Sunday in‘the month of Bhadrab, the virgins of the 
village worship the Goddess of mud on the bank of a river or 
pond after bath. They recite a long poem in the evening 
before the image of the Goddess. 


There was once ‘upona time a rich merchant named 
Tanayabanta who had seven sons and a daughter named Ta’poi. 
She was brought up’ very tenderly. After the death of her 
parents, the seven brothers went on trade to far-off islands 
and left the dear sister in’ charge of their wives. After their 
departure the ladies gave her no food to eat, no bed to sleep 
and made her watch goats in the forest. Only the wife of the 
youngest brother treated her well. Once a goat named 
‘Gharmoni’ was lost. The oppression now crossed its limit. 
‘Ta’poi worshipped Mangala—the Goddess of welfare and got 
back her goat. But it brought no change in hur miserable 
condition. In despair she left home, climbed up a tree in the 
forest and wept bitterly The brothers now coming back after 
ten years, could know the voice of their ‘sister. They 
became very sad over this miserable state of affairs and 
chattered their teeth for revenge. They gave her a knife to 
chop up the noses of those who oppressed her. She did it. All 
of them except the wife of the youngest brother (whose nose 
was not cut off) fled away and were devoured up by tigers. 
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This fast is observed by virgins as a precaution against the 
tyranny of the brother's wife. 


4 Kharkbart Ossa 


This fast is observed by virgins on every Sunday of 
Chaitra in Ganjam. Kharkhari—the Goddess of this fast is 
worshipped at the root of the basil plant. She is requested to 
grant them good husbands, for they have attained maturity 
and become fully fit for marriage. 


5. Sathi Ossa 


Sathi is a powerful local Goddess widely respected by 
village mothers. She jis responsible for the welfare of all 
children. She is the Goddess of destiny who writes the future 
of man on the fore-head on the sixth day of the birth of the 
child. The following story written in old prose is narrated. 


The brother’s wife and the niece went out to bring a 
basket of soil. The niece was hit by shovel and killed. The 
brother's wife wept bitterly over the accident. Sathi appeared 
and made the nice alive on condition that she would give all 
her children to the Goddess. She did as promised, but was 
driven out of the house by the mother-in-law. The Goddess 
gave back all children who were so long brought up with Her 
care. She returned home in a palanquin accompanied by all 
her children. 


6. Kanji Anla 


The image of the Goddess Sathi is placed among the 
seven dry fishes decorated with vermillion, collyrium and 
yellow rags and is worshipped by the queen of the house on 
the ninth day of the month of Margasira. The story goes 
that the youngest daughter-in-law of a merchant stole away 
a gourd from a neighbour’s garden. The neighbour cursed the 
thief saying that he or she would lose her sons one by one. 
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The sons were kidnapped by Sathi. Taking her tobe a 
giantess swallowing up her own children, the mother-in-law 
drove her out. She came back after some days with all her 
lost sons, restored to her by the Goddess. She observed the 


fast regularly and grew happy and prosperous. 


Kanji, Amalaki and dry fish very useful for health in 
the beginning of the winter in Orissan climate, have been 
devised and entangled with the fast by a man who had the 
welfare of people at heart. 


7. Dutiya Ossa 


This fast is observed on the eighth day of the black 
fortnight of Aswin. Dutibahana born of a Brahmin widow in 
love with the Sun, is the presiding God of this fast. Sterile 
and childless women or women whose children are dead, 
abstain from food, even, water and observe this fast. All sorts 
of fruits symbolising the success of their efforts, are offered 
to Dutibahana who in the storv of the fast is depicted to have 
astonished the world with great miracles. 


8. Balitrutiya 


This fast occurs on the third day of the bright fortnight 
of Bhadrab. The images of Uma and Maheswar, built of 
sands, are worshipped by married women only with great 
devotion. Padmapuran records that Parvati observed this 
fast with earnestness and married Siva. Young men strike 
the roofs with sticks, and remove stone steps from the door 
believing that the curses of people will be turned to blessings 


that day. 
9. Dhanmanika Ossa 


The Goddess of wealth is worshipped on every 
Thursday of Margasira in every Oriya home. She once 
approached a rich merchant's wife in the guise of a poor old 
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woman and asked her to observe the fast. She puffed up 
with pride, drove Her out with harsh words. The merchant 
and his wife were reduced to poverty and begged from 
door to door. Their daughter who worshipped the Goddess 
was married to a rich man, sent jewels ina pumpkin which 
were turned into charcoal. After-due worship, they got back 
their lost property. Their seven sons returned home with 
seven ships loaded with jewels. The little cottage was trans- 


formed into a big palace. 


10. Bada Ossa 


It occurs on the fourteenth day of the bright fortnight 
of Kartik. Thousands of people gather at Dhabaleswar— 
a mountain ‘island in the midst of the river Mahanadi near 
Cuttack and worship Siva with,great devotion. On the next 
day boats of the skin of plantain tree well decorated with 
lamps, are floated in a pond or river reminding us of the 
time when Oriya merchants were going abroad for trade. 


FESTIVALS 


A festival which keeps the people amused amidst the 
monotony of hard work and worries of worldly affairs, almost 
occurs in‘ every month. Its advent jis awaited with great 
eagerness. For it brings a promise of leisure and pleasure. It 
is always accompanied by a feast —a great diversion for people 
whose standard of daily living is poor. It is chiefly meant to 
make the people religious minded and create an atmosphere 
of sanctity. A festival is chiefly devised to educate the 
mass through amusement, to attract their minds to the 
Almighty who appears before them in concrete form for fulfil- 
ment of desires. It also inspires people to visit different 
places and facilitates exchange of ideas with various persons. 


Most of these festivals are celebrated to commemorate 
the birthday and marriage ceremony ‘of Gods. A brief 
account of some of the festivals is given below. 
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(a) Pana Sankramt! 


It occurs on the first day of Baisak. A small leaked 
pot filled with ‘pana’ (a cold drink ) is hung on basil plant. 
It falls drop by drop symbolising the fall of rain. Cultivation 
starts from this month. 


(b) Akbaya Trutiya 


Sowing of paddy starts from that date. ‘Bhog’ is 
offered to Sathi—the goddess of destiny. The famous 
‘Chandan Yatra’ at Puri begins from this date and continues 
for 21 days. The construction of the chariot of Jagannath, 
Balabhadra and Subhadra starts from that day- This is the 
most auspicious day to start building of house and digging of 
tank or well. 


(c) Sitala Sasti 


It starts from the fourth day of the bright fortnight 
of Jyestha and continues for 3 days. The marriage ceremony 
of Siva with Parvati is performed on this day every year- 
‘The villagers are too poor to construct a chariot. They place 
a wooden bull on two bullock-carts joined together. Parvati 
and Siva are seated on the back of the God and Goddess take 
‘Bhog’ at every door. This festival attracts a great gathering 
of people from the neighbouring villages for skilful display of 
fire works. 


(d) Raja 


Raja is one of the chief festivals of women in Orissa 
celebrated one day before the first solar day of Mithuna and 
continues for three days. The Earth is said to have men- 
struated, getting prepared for the next crop. To dig soil or to 
hurt her in any way, is strictly prohibited. Women put on 
the out-covering of arecnut to avoid troubling the Earth. 
They avoid work as much as possible,take food before evening. 
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After the festival, Mahalakshmi symbolising the Earth is 
made to take Her sacred bath. 


(e)Jagulei Panchami 


It is held on the fifth day of the bright fortnight of 
Sravan. The barber of the village builds a three-eyed mud 
image of the Goddess Jagulei, decorated with hoods of snakes 
on the head, places Her in a basket and with a torch in hand 
moves from door to door. She is offered cakes specially 
prepared for this occasion. This festival is a precautionary 
measure against snake biting. 


(f) Rekba Panchami 


This festival is a defence measure against savage beasts 
like tigers. ‘Bhog’ is offered to Bhairab, Ganesh and Mabadeb 
painted on the wall. A mantra written on a palm-leat is 
attached to tightlybound kusa grass packets containing rice 
and hung down the roof. Cakes are thrown out at night for 
wild beasts and snakes. 


(g) Netotsaba 


The virgins of the pandas and cooks of the Jagannath 
Temple celebrate this festival at home. Two arecnuts represent 
Uma and Maheswar. The festival starts from the fullmoon 
of Bhadrab and continues for 21 days. On the last day of 
the worship the virgins fully decorated with all sorts of 
ornaments, go to the temple of Markandeswar singing songs 
on the way, offer oblations of fruits to God with a desire to 
secure good husbands. 


(hb) Garbhbana Sankranti 


Tula Sankranti is called Garbhana Sankranti. Rice 
plants are now with ears of corn in their womb. They repre- 
sent the goddess of Wealth and are worshipped. Rice and 
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pulses are measured with the hope that a huge quantity of 
corn will thus be measured through out the year. All the 
members of the family take meals to their hearts’ content 
believing that they will thus always be supplied with 
dainty dishes. 


(i) Prathamastami 


It occurs on the eighth day of the black fortnight of 
Margasira. The eldest child puts on a new cloth and is 
decoreated with sandal paste. He is blessed by his parents, 
fricnds and well-wishers. Oblations are offered to Ganapati to 
protect him in every walk of life. 


(j) Gadbapidha 


It is held on the fourteenth day of the bright fortnight 
of Pausa. The cooking pots in the kitchen are all painted by 
the females. The presiding God of the house is worshipped. 


(k) Magha-Saptami 


Mela starts at Konark and Khandagiri on the seventh 
day of the bright fortnight of Magha and continues for seven 
days. It attracts thousands of people from all parts of India. 
The pilgrims believe that they will be free from all sins by 
a dip in the river Chandrabhaga. 


(1) Aighara 


It is a festival of fire celebrated in every Orissan village 
as a precaution against the burning af straw houses in Summer. 
lt starts in the previous evening of the full-moon ot Dol and 
ends in the morning. Fire is sometimes lit to a temporary 
cottage built for the purpose. After due worship the image of 
God in a well decorated chariot is made to move round the 
flame in great speed. The burning cottage falls to one 
direction or the other. The credulous people believe that lands 
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in that par icular direction will yield bumper crop. This 
festival is also called ‘Burning a hut of rams’. Harika is the 
Goddess of measles and small-pox. People believe to be 
burning fire over Her corpse. The fire God is thus appeased 
and requested not to burn the thatched houses of the poor 
people in Summer. 


(m) Pancha Dol 


Hundreds of Gods are brought together on a particular 
day in a particular place. This is called ‘Melan’—a conference 
of Gods. There is only one God and one Goddess ji. e., Krishna 
and Radha. But they are of divergent images. They come to 
the ‘melan’ in one, two or three-roofed chariots, borne on the 
shoulders by four to forty people, accompanied by drums, big 
flags and large decorated umbrellas. Sometimes only palm-leat 
manuscripts placed in various decorated chariots coming from 
many villages, assemble in the ‘Melan’. Thousands of people 
come to see the performance of Pala, Jatra and the display of 
fire-works and to meet and greet their friends, relations and 
above all to buy and sell things. 


(n) Ashokastami 


Parvati meditated on Siva under an Asoka tree and 
got Him as Her Husband. Henceforward people are used to 
take buds of Asoka for redressing their sufferings on that 
particular day. The great car festival of Lingraj at 
Bhubaneswar takes place that day and attracts thousands of 
people from different parts of India. 
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Short Comments on Miscellaneous 


Folk-Songs and Dances 


1. The Snake-Charmer’s Padmas-Tola 


Orissa—a land of high hills and dense forests {s infested 
with gigantic snakes like Ahiraj (King of Snakes), Pythons, 
Sankhachuda and poisonous snakes like ‘Cobra’, ‘Tampa’, 
‘Chiti’, and ‘Boda’. After the harvesting season is over, Snake 
charmers loaded with two tightly closed baskets tied with 
ropes, move from village to village and province in India They 
keep long hair, moustache and put on silver bangles and 
golden earring. Their song is called ‘Padmatola’ (plucking 
lotuses). It deals with Krishna’s plucking of golden lotuses 
from the lake Kalindi. Kaliya-a seven—hooded giant snake was 
the sole monarch of that lake. It made the water so poisonous 
that any animal drinking it, perished. Kamsa ordered Nanda 
to supply him immediately with a hundred load of golden 
lotuses only found blooming in that poisonous water of the lake. 
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His purpose was to kill Krishna—his inveterate enemy. 
Krishna boldly entered the water, plucked flowers and created 
a great disturbance in the Kingdom of Kaliya. Messengers sent 
by the king, were killed one by one. At last the king of 
Snakes angrily stung Him. Baldeb brought Krishna to the dry 
land and sprinkled nectar brought by Garuda from Heaven. 
Krishna now revived, captured the King of Snakes and danced 
mercilessly on his hoods till he got fully exhausted and 
submitted to Him. 


The snake-charmer—a devotee of Krishna captures 
snakes in His name. As soon as he sings Padmatola, enchanted 
by the music, the Cobra comes out of the hole, dances moving 
its broad hood still painted with the sandal mark of Krishna 
The charmer captures it with the help of a stick and breaks 
its poisonous tooth. If it stings him by accident, his friend 
makes a ‘Jalamahura’ cling to his wound and administers to 
him a little antipoisonous medicine called ‘Gada’. The 
charmer gets up fully cured within fifteen minutes. 


The other sight of interest is the play of ‘Govind Musa’ 
(a trained rat named Govind). The rat plays to the tune of 
the charmer's songs. It acts almost a drama of the Oriya tamily- 
life. It acts the part of a daughter-in-liw, pretends to draw 
the hanging rope with the little hands quickly as if drawing 
water, being afraid of mother-in-law, displays the tragic 
effects in its tearful eyes when it pretends to break the 
pitcher by accident It next searches for the earrings lost in 
haste. It sometimes draws water a little and seems to watch 
‘Dedhasura’ (husband's elder brother) a little. For the custom 
is that she should conceal herself at his sight. Then it places 
a small stick on its shoulders and seems to carry a heavy load 
to a distant place. It dances like an actress,carries on exercises 
like a hero and begs like a beggar. The charmer plays on 
‘Nageswar’ -a folk musical instrument, sings songs and talks 
interestingly through out the show. 
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2. Cbitakuts Keluni’s songs 


She is a lady artist of the lower class who moves from 
door to door painting the body of the village ladies wich 
beautiful artistic designs. This is done with the help of a 
needle, so very painful The Keluni charms the maidens 
with sweet love songs and thus makes them forget their 
terrible pain. She paints blossomed mango-trees with Cuckoo 
cooing on the arms, a nutmeg under the lower lip, a garland 
of Pakul flowers on the breast, five flower-arrows of the 
“Cupid on the forehead. She says, Oh diamond among ladies, 
your body will be decorated with flowery bowers, flying 
birds and butterflies. shinning moon and stars. Go and bow 
down to your dear husband. He should first appreciate and 
pay me the cost of painting afterwards.” 


This painting is now growing out of fashion The 
sophisticated ladies consider it asa symbol of un-refined 


taste. 


Sometimes male devotees paint their bodies with 
figures of Radha and Krishna, Rama and Sita, prayer songs 
and names of Gods and Goddesses believing that this would 
please them and keep the sins at bay. 


3. Baunsarani (Queen of the Bamboo) 


It is an ancient form of country-circus constituting of 
two or three persons, in vogue among the Kelas ( a lower 
class people ) of Orissa. A lady climps up a bambco post 
and astonishes the crowd by a display of physical fits and 
pours down showers of music followed by drum and ‘Nageswar’ 
underneath. She prays to Siddha Basuli, Chandi, Mangala 
and other Gods and Goddesses to avoid accidents and then 
starts her exercises. Music and Exercise go on alternately. 
The spectators pay them of their own accord after the 
performance. 
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4. The Chhau Dance 


The Chhau is a folk-dance prevalent among the 
aborigines and Aryans of Mayurbhanj, Saraikela, Khorasuan 
and Nilgiri States. In the early morning of Makar-Sankranti 
men and women take heir bath in a river,put on new clothes, 
kindle a bon-fire on the bank and dance round and round 
the same to the sound of drums and trumpets. They take 
cakes specially prepared for the festival in the house of some 
well-to-do persons, and move on from village to village 
dancing. Harvesting season is now gone. People enjoy 
full meals and ample leisure. Cuckoo begins cooing. Trees 
fanned by zephyr begins putting on new buds. The whole 
Nature seems inspired with a feeling of ecstacy. She asks 
men and women to co-operate. They respond. The dance 
continues till the end of spring. 


The Aryans have their Chhau festival in Chaitra. This 
is called Chaitra-parva. The cultivators in the field, the 
labourers in the factory, the clerk in the office, the business- 
man in the market, the Raja in the palace, the poor in the 
cottage, the monk in the hermitage, the moneylender in the 
cash-room and the lady in the kitchen, feel a sensation for 
dancing. The whole mass of people becomes united in one 
feeling, i. e., feeling of joy. One mutely seems to say to the 
other. ‘Dance’. 


In Baripadi the people have two parties of Chhau now 
patronised by the Government of Orissa. The performance 
goes on for three days in the spacious palace compound of the 
Maharaja of Mayurbhanja. In the beginning Dhumsa, Nagara 
and various types of musical instruments are played on, the 
prayer in chorus to various Gods and Goddesses, is sung. The 
actors act a whole drama without a single word. Lover and the 
beloved meet or part. Heroes fight. A kingdom is concdquered. 
A marriage ceremony is celebrated. All this is done without a 
single word. The actor dances in the dress ofa peacock, 


Digitized by PPRACHIN, SOA 


127 


jubilantly at the sight of cloud, rows his boat delightfully in a 
flooded river. In the Sagar dance he brings in before us a 
foamy sea with hundreds of dancing surges, making us forget 
of land. The contents are mastly Puranic, i. e., death of 
Banasura, elopement of Rukmini, marriage ceremony of Rama 
and Sita, Swayambar of Damayanti etc. The dancer does not 
lose sight of the social problems altogether. He sometimes puts 
those problems clearly before us, fights desperately against 
human narrowness, weakness and oppression. The famous 
dances well-known in India and outside are the Tandava of 
Siva, Dance of Sree Radha and Krishna, the Savar dance, Sagar 
dance, the dance of Boatman, peacock dance etc. 


Ideas after ideas, rasas after rasas, expressed in 
rhythmical poses, carry us to a land of dreams. The old feel 
rejuvenated, the young inspired and the ailing and weak feel 
cured. 


The party at Saraikala uses mask which changes the 
appearance of the actor totally but does not affect the beauty 
of the dance in any way This party under the leadership of 
Suvendra, the prince of Saraikela travelled in Europe, earned 
good reputation and became world-famous. 


5. Songs of Yogi 


A yogi in the village means a beggar. He now bears no 
relation with Yoga Pranayam or any Kayasadhana Yogic 
terms like Idapingala, Brahmarandhra, Golahat are greek to 
him. What he understands very well, is his sacred profession-- 
begging He paints his body with various designs of sandal 
paste, hangs a bag in the left shoulder, holds a hollowed gourd 
in his left hand, a khanjani in his right hand or a crooked staff 
with eyes and ears marked. He puts on the beads of uw ood of 
the basil plant showing that he is a devotee and deserves all 
sympathy like him. He arouses pity in the religious-minded 
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women section of the village with his pathetic songs dealing 
with great puranic sacr fice and charity. The contents of 
some of the songs are fiven below. 


There was a cow named Baula. She left the three-day 
old calf in the cowshed and went to graze in the forest. A 
tiger suddenly appeared and wanted to make a meal of her 
The cow promised that she would come back after giving milk 
to the thirsty calf and bidding farewell to friends and 
relations. 


The tiger did not believe that a prey once slipping out 
of the hunter's clutches would ever come back. The cow con- 
vinced him that she would keep her promise at all co.ts. For, 
an individual life is not greater than truth. She reached home 
bade farewell to friends who tried their best to dissuade her. 
The truthful cow turned a deaf ear to all entreaties and 
reached the tiger followed by her calf. The tiger’s heart melted 
at the sight. It left the cow unhurt, but died quickly only to 
go to heaven. 


To make a tiger talk of God, Dharma may sound ludi- 
crous. The moral it preaches is that truth is greater than life 
soul is greater than body. Facts are really mask. The chara- 
cters have living truth behind. The story is so pathetically 
told that people hearing it cannot restrain their tears. 


The life-story of Govindachandra—a king of Bengal is 
also sung by the Yogis. Mayanabati—a queen of Raja 
Manikchandra became a disciple of Hadipa. She advised her 
son Govindchandra to become a monk. The prince after a 
great deal of argument with his mother, was convinced of the 
efficacy of a saintly life, left his ninetynine queens, his hand- 
some palace and all w rldly enjoyment and followed his Gurd 
who placed him at the disposal of a prostitute and put his 
character and personality to severe test. He was successful 
and proved fit to take to life of a monk. 
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The story was so popular that Jasobanta Das, one of the 
panchasakhas versified it in the 16th century. Some village 
poets also sang it in their own way. Teaching of Mayanabati 
inthe village poet’s songs are really commendable. “You 
use a crocodile as a boat to cross the ocean. Do not be led 
astray by glittering wealth of the world. All that is mirage. 
Woman is like a Mahakal fruit with a charming exterior, but 
when broken you will see nothing but charcoal. She looks 
attractive like a red ‘Simul’ flower in the Spring. After 
sometime you will see nothing but cotton flying away”. 


The farewell of Govindchandra from his queens is so 
touching that soft-hearted women cannot but shed tears. 


Other popular songs sung by the Yogis are the 
following : 


Karna sacrifices his own son Bisikesana to please his 
distinguished guest. Harischandra gives away his wealth, 
palace, power and everything to Biswamitra. Sibi sacrifices 
flesh from his body to save the life of a dove from the attack 
of a hawk who was Indra disguised, coming down to test the 
sincerity of Sibi’s sacrifice. 


The beggars have one utilitarian value. They attract 
the minds of the worldly people towards Dharma and make 
the serene atmosphere of the village resound with music. 


6. Prayer Songs 


Prayer songs occupy a considerable space in higher as 
well as popular literature. The village devotees sing them 
to propitiate hundreds of Gods and Goddesses whose favour 
they seek for all their welfare. Their prayer is nothing but 
earnest request to fulfil their desires. Some of them are very 


similar to Vedic hymns in tone. In the Rig Veda the Rsis 
pray to Indra. 


May Indra be pleased to grant us Cows, Horses and 
boundless imperishable wealth. 
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May Indra be pleased to grant us wealth, rice, heroism 
and intellect. 


The Oriya village lady prays to the Goddess of wealth ; 


“© Lakshmi, be pleased to give me golden bangles 
for arms, 


Selected cows to adorn the cowshed. 
Ganga—Jamuna store houses for corn, 
Children like the sons of Nanda, 
May my husband be hale and sound, 
May I not beg but give clothes— 

To the wretched all the year round”. 


7. Daskathia 


Daskathia once a popular performance in the district of 
Ganjam, has now spread to all other districts of Orissa Dasa 
means a devotee. Katha means Kathatali. These wooden 
pieces were played on in tune with the prayer of the devotee. 
Dasakathia derives its name from Daskathi. It means one 
who plays on the Daskathi. The party consists of only two 
persons. One is Gayak (Chief Singer) and the other is palia 
who helps him in all respects. The two persons stage a whole 
drama like Chandrabati, Sitaharana, Kansa-Badha etc. and 
act all the parts, change their tone hour after hour. They 
introduce humorous stories to break the monotony. They 
utilise their good knowledge of Puranas fr attracting mass 
minds. They are patuas in singing ordinary Puranic songs, 
palawallas in dress, tone, demeanour and explanation of 
meaning, Gotipos in their dance and actors in their action 
They are Rama's devotees The palia holds a rune in every 
pause of the songs— 


8. Gotipo 


Handsome boys put on Sarees and ornaments and paint 
their faces like girls. They dance and sing to the tune of 
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dubi, tabla, violin and harmonium. When girls could not 
take part in drama out of backwardness, the Gotipo dance 
was a fashion. The party was patronised by Kings and 
Zamindars and was invited for performance by the village 
to fistivals like Chandan, Jhulana, Dola, Dasahara and Raja. 
The Gotipo dance is now introduced in the village-Jatras. 
The Jatra starts with the dance. Gotipo, responsible for 
popularisation of our old Champu and Chhanda literature, is 
now decaying and dying in face of modern theatre and 
cinema. 


9. Jatra 


Jatra is still a popular performance which attracts 
thousands of people from far and near. No advertisement 
is made. Nobody is invited or is required to book a ticket. 
Simply the word of mouth attracts so many persons that it 
is impossible to accommodate them in a hall, however 
spacious. So the Jatra is held in a broad field. People form 
a big sitting-circle keeping a narrow path for going in and 
coming out of actors and a space in the middle of the 
gathering for performance. 


After an exercise of harmonium, clarionet, bugle, 
murdanga, jhanja, dubi, tabla, dholiki etc. by the experts of 
the party, the gotipos dance and sing, and the real drama 
begins. 


The king accompanied by his minister appears in his 
stereotyped dress and asks him of the news of his kingdom. 
A male in the female attire acting as the queen looks too 
artificial. Duari or Dagar—the messenger of the king and a 
joker is the most interesting part of jatra.- But his dancing 
before the king and the queen appears un-realistic. In general 
tone, the jatra in villages far off from the town, still belongs 
to the middle age and deals with Gods, Goddesses, sages, 
kings and courtiers and has no reference to real life and 
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problems of the people. The parties near the town are trying 
to reform the Jatra on the model of theatre and cinema. They 
avoid too many songs in the play, the sing-song manner, the 
backneyed dress and puranic figures also, select their 
characters from social novels and use simple prose in the 
dialogue. In their zeal for reformation, they, many times 
kill their ancient form and character altogether and can on 
no account raise it to the status of a theatre. 


10. Songs of Love 


Love is the most prominent sentiment that inspires 
young men and women to sing. The aborigines like Bhbatra, 
Rana, Bhumya, Saura, Paraja, Gadaba, Santal, Kandha and 
Savar and Aryans in the respective localities under the spell 
of their influence, assemble in some particular place and enjoy 
the spring festival, dancing and singing songs of love. They 
shake off all their sorrows and sufferings of the past year and 
feel inspired to begin life anew. In these days people bloom 
like flowers and talk like inspired poets. Desire for marriage, 
sorrow of separation and satires are expressed in these songs. 
Dalkhai, Sajani and Homo songs dealing with love are very 
popular in Sambalpur, Patna, Sonpur and Kalahandi. 


11. Swing Songs 


The Swing decorated with garlands of flowers, is tied 
to the branch of a Banian-tree- The virgins of the village 
gather there on some festive occasion like Dola, Raja or the 
fullmoon of Aswin. One of them is selected as Dal-Rani— 
queen of the swing. When the cjueen takes her seat on the 
cushion of the Swing, the virgins move her forward and 
back-ward with a chorus of charming songs. They are full of 
pleasant humour and breathe jolly spirits of girlhood days. 
They refer to glorious future, happy love and would-be 
marriage with suitable husbands. 
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12. Pastors! Songs 


Cowherd and shepherd boys move in fields, forests, 
hills and dales with their flocks and fill their dry hours with 
play and songs. They come back home in twilight and enjoy 
sound sleep, rest and peace. But those with herds of buffaloes 
or pigs spend their long nights in open space under palm leaf 
umbrella. In rainy season they sleep on scanty bed on the 
damp ground surrounded by buffaloes in nauseating smell of 
dung, Biting of wild mosquitoes, cold wind and heavy showers 
do not allow them to enjoy sound sleep and rest. These 
victims of Nature’s wrath spend their sleepless nights playing 
on their pet musical instrument called ‘Dhuduka’ and go on 
singing their lip compositions. The songs and the melodious 
and melancholy sounds of Dhuduka along with murmuring 
of wind and rainfall fill the heart of villagers at the dead of 
night with strange feelings. The songs refer to their hard life 
under the palm-leaf umbrella, their dry days and monotonous 
movements with the herd with no ray of hope or sign of 
happiness. 


oO 
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Popular Religion and Philosophy 


Popular movement in Oriya literature in the 15th and 
the 16th century headed by Sarala Dasa and the Pancha-Sakhas 
placed a combination of poetry, religion and philosophy 
within the easy reach of the common people in the language 
that all could understand. Verses were recited and divine 
stories were narrated anywhere and everywhere. Illiterate mass 
assembled in the evening to hear those interesting recitations, 
came in contact with the best thoughts of the time and thus 
became educated through ears. This movement brought revo- 
lutionary changes in the social outlook and in the trend of 
thought and action. It hauled the priestly class of its 
predominant position. It adopted vernacular as the medium 
for communicating the highest truth to the people. It threw 
open the door of religious life to all and refused to recognize 
the priestly class as an intermediary between man and God. 
Jt set cne ideal for all, high and low, invited all people 
irrespective of class, creed or colour for realisation of truth. 
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It made the people think, feel and act, justified their right to 
know the mystery of religion and philosophy, to pray and 
worship without the help of Brahmins. It released the people's 
language from the clutches of Sanskrit, wide opened a road 
for its progress and development. Many saints rose up from 
among the lower classes and took the initiative for educating 
the mass. The narrow sectarianism and bigotry gave way toa 
catholicity of outlook on life. It opened new avenues for 
thought and set new values on all things for the common 
people. 


But their knowledge of Dharma was mainly Puranic. 
They tried to follow the scriptures faithfully under the 
guidance of Gurus who espoused their cause against the 
malicious propaganda of the decadent Brahmins. Knowledge and 
practice of Dharma became the chief aim of man. It constituted 
the very fabric of their society —a common factor tying them 
together. It gave them an order of things for the universe with 
Brahma creating, Bishnu preserving and Siva destroying. 
Gods never feel hungry, thirsty and sleepy, never go through 
process of birth and death, are in eternal bliss and happiness. 
Heaven is the place of all beauty, sweetness and joy with 
golden lotuses blooming in the celestial Ganges and charming 
angels dancing. All pious souls live there after death. 


Hell is meant for all wicked people who steal, kill and 
do harm to others in all possible way. The culprit is thrown 
among poisonous snakes, scorpions, hungry tigers, rabid dogs, 
burning fire, dirty pools and beaten cruelly by Yama's 
terrible messengers. All religious practices of the villagers 
are motivated by the Puranic conception of heaven and hell. 
The short-cut way to heaven is through Dharma. Theat achie- 
vement though difficult is possible if one obeys the counsels 
of monks and seers as given in the scriptures, acts accordingly 
and worships Gods regularly. The good and bad actions of 
men are noticed keenly by luminous eyes and noted carefully 
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by skilful hands of God. All men are brought to judgment 
in the court of God, rewarded or punished according to the 
weight of their virtue and vice. The earthly Gods in form of 
idols if worshipped earnestly, recommend strongly the case of 
a devotee for heaven and condemn the criminals for burning 
hell. Thus the life of the villager is regulated by Dharma. 


He goes to bed with the name of God wakes up with 
and the same. He offers his food to fire and the domestic God 
and then appeases his appetite. He carries on vows, fasts 
and festivals to propitiate various Gods. However miserable 
his condition might be, he gives alms to beggars believing 
that God appears in their form to test the charity of the 
devotee The beggars appear in many forms. Some dressed 
as monks and faquirs are feared by the villagers. Others 
called ‘Nath Yogis’ take begging as a profession. Many of 
the begsars invalid, blind, lame, stammerer, leper, dumb, old 
and infirm, take to begging in absence of any other means 
of livelihood. A man killing a cow unknowingly takes to 
begging as penance. A boy whose elders have all died, is 
compelled to beg by his parents who believe that the God of 
death would take pity on this boy-beggar and save his life 
All classes of beggars-able-bodied and invalid are given alms 
by the religious-minded village ladies. To disappoint a beggar 
is considered as displeasing God. 


The practice of Dharma should not on any account 
be abstract. It must be a concrete act of public beneficence. 
The pious man utilises all his wealth in digging tanks or wells 
where there is dearth of water, in planting trees by the 
roadside to give shadow to the weary traveller, builds 
temples to facilitate worship of Gods, opens a free kitchen for 
the starving, builds a Dharmasala for the pilgrims, or a 
Gosala for old and invalid cows, opens a charitable dispensary 
for patients or sets up a school for educating the illiterate. 


The village people are temperamentally hospitable. 
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They receive quests most cordially and never take food 
before feeding them. 


The villager in old age visits the places of pilgrimage 
like Puri, Bhubaneswar, Rameswar, Madurai, Mathura, 
Brundaban, Dwarka, Kasi etc, with their life long savings 
believing that would bring salvation for their souls: They 
travel thousands of miles sometimes on foot with missionary 
zeal, do not mind undergoing any hardship. To die in the place 
of pilgrimage or in the premises of God or Goddess is 
considered a great fortune. 


Well-to-do people set pieces of marble stones in the 
compound of the temple of Jagannath at Puri with their 
names and address inscribed believing that this pious ect 
would attract the attention of God who might recommend 
their case for heaven. 


Sometimes the Bhagavata is recited continuously for 
one week till the whole text is finished. A reciter anda 
listener are appointed by the householder. 


They bathe before sunrise, take one vegetarian meal a 
day, keep no contact with women and recite the Bhagavata 
before the image of God seated in a wooden chartot. A lamp 
and a fire symbolising truth and sacrifice burn all along the 
week-long festival. Recitation ends with a grand feast to 
which hundreds of people are invited. Kirtan goes on every- 
day. But on the last day many such parties are invited to 
participate in the function simply guided by religious fervour. 


“Astaprahari” is another religious function which 
continues for eight Praharas (one day & one night =8 Praharas). 
A party of religious-minded men followed by a party of 
musicians, move round the image dancing and singing the 
following : 
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Hare Krushna Hare Ram 
Nitai Goura Radhe Shyam 


When it gets fully exhausted another party takes its place 
and holds on the chorus. They disperse after a grand feast. 


Trinathmela is a simple religious function now widely 
prevalent in Orissan villages and spread by the Oriya 
labourers in Bengal, Assam and Burma. Brahma, Bishnu and 
Maheswar are called Trinath. Ifa cow or goat is lost or a 
child falls ill, the villager holds a Trinathmela, invites five 
to ten persons. The offering is very simple—one pice of hemp, 
one pice of betel, one pice of arecnut and a little fried rice 
and molasses. A long poem glorifying Trinath is recited. 
People addicted to hemp are generally attracted to this 
worship. Sometimes a plate is placed under a banian tree by 
the road-side in the name of Trinath. A passer-by having 
due reverence to God pays something which is utilised for 
worship. 


When a villager falls ill, he approaches a Godlyman to 
whom God once appeared in dream and ordered to administer 
medicine to the diseased. He gives one medicine for all 
diseases. He accepts nothing from the patients towards his 
fees. This ‘Huqum’ as the villager says, is more effective 
than any physician's medicine. 


The practice of Dharma is now a matter of habit with 
the village people. Some decorate their body with Sandal- 
paste, tie basil leaf at the end of their pigtail, murmur 
Dasabatar of Jayadeb, read one chapter of the Bhagavat or 
Bhagavadgita daily, pay a visit to the God or Goddess 
everyday; others feed the poor, distribute offering among the 
innocent children. Some listen to Puranas with devoted 
attention, take the prasad of Jagannath and utter His name 
one thousand times before touching any food; others arrange 
grass and cool water in public places for cows during summer. 
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Some sweep the temple premises clean, wreathe garlands of 
flowers and set lamps every evening before the image; others 
believe that a dip inthe Ganges will wash away all their 
sins. The way of practice of Dharma is one thousand and 
one. The villagers though busy with their worldly affairs, 
consider Dharma as a part of their life and practise it with 
full faith and wholehearted devotion, 


The rural people have no separate system of philosophy. 
They pick up knowledge on the subject by contact with local 
monks or by a study of Purans, specially, Oriya Bhagavat, 
Jnanodaya Koili, Manabodha Chautisa, Brahmananda Bhugola 
Sunya-Samhita, Jogindra Dandadhua etc. or by varied 
experiences of their own life. Certain villagers though 
illiterate are of philosophical bent of mind. They quickly 
pick up spiritual ideas and spread them among the people. 
Bhimabhoi—a blind and illiterate aborigine of Sonpur, Orisa, 
inspired by God, went on singing his lip compositions-songs 
of deep philosophy, now published by his disciples, became a 
saint poet and spiritual teacher of the mass. Many such 
poetic monks of lower rank of the society sprang up and 
carried the ideas deep into the dark corner of the villages. 
The people had an opportunity to examine their own selves 
in the light of this knowledge, sharpened their conscience to 
judge between good and bad, right and wrong and tried to 
live righteously. A life of service, self-sacrifice and szlf- 
surrender to the absolute became their ideal. They thought 
of the life-to-come more than their present physical existence. 


Some of them condemned the worldliness of man, the 
pleasure of senses and the hoarding for wife and children. 
All this to them was meaningless. For life is perishable. 
We are just pilgrims and will go back to heaven—our 
perpetual home after our pilgrimage on the earth. The 
Almighty is All-Truth, All-Beauty. He is within and around 
us. He makes us breathe, feel and will. He makes us what 
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we are. None lives on the earth a moment against His will. 
He is our father, mother, friend and everything in one. He 
preserves the pious and destroys the wicked. He Judges the 
actions of former life, makes some rich and others poor, 
some deformed. invalid and silly and others beautiful, smart 
and intelligent. Good actions with perfect self-surrender to 
God lead to higher and nobler life and bad actions make a 
man degenerated and degraded into animal and plant life. 


According to people there are four classes of persons : 


“The worldly people enjoy the earth, 
The monks injoy spiritual life only; 


The honest enjoy the both (earthly and heavenly 
life ), 


The devil enjoys neither. 


Through these local monks, the villagers were acqua- 
inted with the ‘“‘Pinda-Brahmanda™ theory. Heaven, earth, 
Ganga, Jamuna, Saraswati, Nandighosa chariot, are all in the 
body. This body is a temple. It must be fully purified to 
accommodate the All-Pure. If you know the Formless in the 
form, you know the world. 


These people, though they are not well-acquainted 
with the exact theory, have a general idea of the process of 
creation, monism and dualism, incarnation of God and 
transmigration of soul. One may be a monist and a dualist 
at the same time. For the philosophical ideas are all jumbled 
up in his simple mind. 


The following ploughman’s song expresses the psycho- 
logy of a man of worldly experiences. Mother's sorrow in 
the premature death of her son is genuine and lasts for life. 
Father, brother, sister and wife grieve but forget. 
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“Give me a piece of cloth while in life, 
Carry me to the Burning-ghat after death. 
Father weeps, my worthy son is dead, 
Brother weeps, my arm is broken, 
Sister weeps, six months or one year, 
Wife weeps, but is remarried. 

But O mother, 

You weep and weep bitterly for life. ’ 


’ 


The popular philosophical songs in Orissa may be 
compared to those of the “Bauls”. “‘If a Baul is asked 
the age of his cult, whether it comes before this one or that 
he says, only the artificial religions are limited by time, our 
Sahaj ( simple, natural ) religion is timeless, it has neither 
beginning nor end, it is of time.” 


The Bhagavata recited every evening before the family 
ora common God in ‘‘Bhagavata tungi’”’ influences and 
guides the people in every walk of life. Many of its 
philosophical saying permanently adorn the lips of the 
illiterate man and have now become a part of people’s 
literature. 


1. I do and make others do things, 
None can move without me. 


2. The Soul in approach of death thinks of another body. 


3. AIl the places of pilgrimage are at Your feet. 
Why should I go to Badrika ? 


4. Earn money and utilise it for Dharma. 
Through Dharma reach the Almighty. 


5 OO, Govind, nectar flows from Thy feet, 
The sages drank it and got salvation. 
May my mind roll at the feet of those sages, 
May the Soul part with me when my last breath utters 
the word ‘Krishna’. 
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Man enjoys or suffers at the whirling of the wheel of 
Time. 


Uddhbava, the Almighty works at the root of your mind. 


Uddhava, this mind is your Guru. 
Why do you ask me further ? 


In course of time you receive what your mind conceives 
now. 


The bird knows the distance it travels. 


. Enjoy your life so long as you are in the world. 


Jagannath Das says that self-confidence is at the root of 
all success. 


The people not only adopt and use the sayings of 


higher literature, but also create philosophical mottos of 
their own-generalisations in no way less dignified or poetic. 
Translations of some of those are given below : 


1. 


ଏ | ଫା ® 


Give and make others give. 
All things will be restored to you again. 


If God kills, who can save you ? 
If God protects, who can kill you ? 


‘Man follows the Fate as meekly as a cow drawn bya 


piece of rope. 
Greed leads to sinning and sinning to death. 
Fortune follows wherever you go. 


Dharma turns deaf when misfortune overtakes you. 


. God Himself is sometimes puzzled with human 


complications. 


There js nothing more heinous than to beg, nothing 
nobler than to give. 
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If He never is in your mind can never be in your bead; 
Then all attempts to have Him will prove fruitless. 


Hoarding is useless if your son be really worthy, It is all 
the more same if your son be unworthy. 


Wealth and family are not really yours 
And will never accompany you. 


A brother or friend is a comrade of prosperity. But 
Almighty is your guide in the last moment of your life. 


Wealth, youth and affection are like tidal water. 


If you give, you will get, if you sow you will reap. 


The old branch falls, 
The middle one smiles; 
The youngest one says, ‘My days are coming’’, 


At times Fate helps the wretched. 


Ill-got wealth increases abundantly. 
When it begins to decline, it is totally uprooted. 


If mind be pure, the village pool turns to be the Ganges. 


However strong and powerful a wicked be, 
Can do no harm to one whom God shields. 


A little rest after dinner enhances longevity, 
Running just after meals creates wind in the belly; 


Belly grows bigger it you do no manual labour, 
Meet death if you overload your belly with a meal after 
your meal. 
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Folk Ballads 


The folk-ballad appeals to the modern reader with its 
sweet tuning, natural simplicity and abiding human-interest. 
It is not recited, but sung by bards and village-women with 
or without any musical instrument. The feelings are genuine, 
the urge natural and the expression spontaneous. The 
narration of a story either historical, puranic or traditional, 
is the main burden of the song, tuning only enforces the 
theme. The quick movement of the story through incident 
after incident dialogue and music allows no scope for full 
characterisation or narration of any other fact or scenery. 
The ballad is free from all literary influences and fairly 
homogeneous. It is full of romantic sentiments and dramatic 
actions. The artistic structure, the life-force, the economy 
of words used in it, the suggestiveness, simplicity and 
spontaneity mark it out from other types of folk poetry. 


The oriya folk-ballads which depict the pathetic 
incidents of life are mostly tragic in their character 
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and melancholy in tuning. Comic ballads are rare. They 
may be classified into two broad divisions consisting of (A) 
Religious themes, such as, (1) Baula’s selfsacrifice, (2) Initia- 
tion of Raja Govindachandra, (3) The story of a barren 
cow, (4) The burning of a Sati, (5) Two Brahmins (6) A pair 
of virtuous Swans, (B) and Social themes, such as, (1) Sorrows 
of the bewailing mother on the death of her child, (2) Self- 
Immolation of a beloved wife, (3) Parting words of a dying 
mother and (4) Ballads of accusation:—The daughter-in law 
accusing the mother-in-law, the mother-in-law accusing 
daughter-in-law and the daughter-in-law accusing the 
husband's sister. 


Mention may be made of a long ballad with different: 
versions, e. g , ‘‘Kalapani’ which dwells in the deportation of 
the King of Puri on the alleged offence of cruelly murdering 
a monk in 1878. Marriage-ballads which take the marriage 
of Rama and Sita as their chief theme, depict graphically the 
social customs prevalent in Orissa. 


Baula?s self-sacrifice 


In the golden age a merchant of Kanchi had a cow 
named ‘Baula’. While returning at dusk from the pastures she 
was attacked by a tiger. She made a pathetic appeal to him 
saying that she would come back after feeding the new-born 
calf and then allow herself to be eaten up by him. The tiger 
released her on good faith. Baula went back to the home- 
stead and told her calf with tearful eyes, all that had occured. 
Then she came back tothe tiger, the calf following the 
mother. The scene moved even the ferocious beast of jungle 
which let the cow go back with her offspring. 


The story has its counter-part in the Bhojpuri and 
Hindi Ballads in Northern India and in the Canarese in 
Southern India. In Bhojpuri, the calf accompanied Surabi, 
the cow and addressing the lion as uncle offered himself to 
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be eaten up instead of his affectionate mother. This feeling 
of a calf towards the mother touched the heart of the tiger 
which let them go back home. 


The name of the cow in Canarese is ‘Punyakoti’ and 
that of the cowherd is ‘Kalinga’. The tiger pleased at the 
presence of the truthful cow said that Punyakoti had earned 
great virtue by keeping her promise. God would never forgive 
him if he would destroy the valuable life. 


Inititation of Raja Govinda Chandra 


The original source of this pathetic story is Bengal. 
It spread to Bihar, Orissa, U. P., North-West Frontjer- 
Province, Punjab, Sindh, Maharastra and other parts of India 
and acquired local variety, character and colour. The scene 
of Govinda relinquishing his nintynine queens, luxurious 
palace and boundless property and moving about ina Yogi's 
dress with a begging bowl, draw tears from the eyes of the soft 
and meek village-women. 


In the sixteenth century, Jasobanta Das one of the 
‘Panchasakhas’ of Sri Chaitanya wrote Govinda chandra-ballad 
in verses. The book gives an account of the eightyfour 
Siddhas viz. Hadipa, Tantipa, Gorakhnath, Machhendranath 
etc., Raja Govinda Chandra’s initiation and the various hard 
tests he had to pass through. The name of Govinda’s mother 
is Maynabati in Bengal, but Mukutadeiin Orissa. We find 
various oral compositions dealing with the same theme too, 
some of which have been partially collected. 


Mukutadei had to undergo hard sufferings for her 
barrenness. She was imprisoned in a stable by the angry King 
who provided her with scanty rations. The hardships being 
intolerable, she escaped to the forest and built a palace there 
with the help of ber queen mother. The king once wenta 
hunting, exceedingly tired and exhausted he took shelter in 
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the palace and could recognize the disgraced queen. The king 
became suspicious of her character and made her pass through 
severe tests, i.e , walking on the needles, sharp sword and 
burning in fire which the queen go through thus proved her 
chastity to the satisfaction of the king who made her his chief 
queen. 


After sometime had elapsed a son was born to her. 
This was Govindachandra. He ascended the throne of his 
father and married nintynine queens. Once Mukutadei was 
pained to discover by consulting the stars that her son was 
going to live only eighteen years. She advised him ro turn 
a monk to prolong the span of his life. The king at first reluc- 
tant to renounce the pleasures of love, royal wealth and power, 
ultimately complied with his mother’s wish. He quitted the 
world and having received initiation at the hands of Hadipa, 
averted the doom. 


The Ballad of a Barren cow 


Gangadhar, a rich man of Kanchi had a cow named 
Subeni which remained barren for twelve years. His wife 
once suggested that the look of a barren cow is inauspicious 
and better she should be disposed of. Next day Gangadhar 
made a gift of the cow to a poor brahmin who finding her 
issueless sold her off to two butchers. Subeni divined her 
fate and fled away for the sake of her life followed by 
butchers As she ran for days without food and water, she 
became exhausted and fell down senseless at the door of a 
rich merchant named Kuvera. Hungry and tired, the two 
butchers reached there, but could not pluck up strength 
enough to tie the cow. So they approached Kuvera who 
entertained them properly. Then they caught hold of the 
cow and killed it. Thus Kuvera was made indirectly 
responsible for cow-killing and had to pay very dearly for it. 
He was totally ruined. His ships sank in the seas. He lost 
all his property and family. Impoverished Kuvera had to 
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beg from door to door. As sufferings knew no limit, God 
appeared to him in vision and advised him never to help any 


sinner. He recanned and got back his lost property and 
family. 


The burning of Sati 


The ballad establishes the prevalence of Sati in Orissa. 
In the present story, however, there is no mention of the 
application of force. On the other hand, all persuasions on 
the part of the dear son, daughter-in-law and the neighbours 
to desist her, had no effect. The woman walked joyfully 
into the fire and met her end. 


The two Brahmins 


According to the story, one of the Brahmins put up 
in a harlot’s house and the other lived in a place of pilgrimage. 
The former was uplifted spiritually by reciting the name of 
God in his last hours and went to heaven. The latter, a 
morally sound man throughout his life, thought of a prostitute 
on the death bed, was disgraced and thrown into the hell. 


The Virtuous swans 


It is said that they lived pure lives subsisting on pearls 
and worshipped the pious Vaisnavas. A king of Western India 
who lost eye sight from leprosy, was advised by a physician 
to take the flesh of swans who lived on pearls only. The king 
sent hunters to all directions in search of such fowls. One of 
them went to the Manasa lake jin the form of a Vaisnav, 
decoyed and captured them. The fowls promised to restore 
the eye sight of the king and were taken to the royal presence. 
On looking at them the king got back his eyesight upon 
which he promised to build a lovely roost for them in the 


royal palace, but they declined and went back flying to their 
old abode on the lake. 
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Mothers torment during illness of her child 


Inspite of all her affectionate care, the child fell sick 
of fever. She called in the village-physician and administered 
medicine. She mortgaged the nose-ring for the treatment of 
her child. On propitiation, she offered a pair of he-goats to 
‘Sidheshwari’, a piece of black cloth to ‘Jaguli’, a pair of silver 
rings to ‘Hinguli’, a golden betel to ‘Panerwari’, sixteen 
offerings to Satyapir. She was ready to stake everything for 
the sake of her son's life. The gods and goddesses turned deaf 
ears to her entreaties and the son dear to her heart died. 


The story of a suicide 


The daughter-in-law resorts to course of action when 
she cannot bear further the oppression of her cruel husband 
or mother in-law. The above ballad discloses that she in her 
pregnant state was mercilessly beaten and in despair she 
drowned herself in a pond. Her husband, a village-tout got 
over the trouble by bribing the police and there was none to 
shed a drop of tear on the fate of the innocent daughter-in law. 


Parting words of a dying mother 


Widowhood is the greatest curse of a woman's life. 
In the above ballad, the lady aspires to die before her husband 
with bangles on her hands. She is delighted to picture the 
scene that the drum of non-widowhood would be sounded, 
cowries and fried rice would be strewn, her dear husband and 
son would proceed to the front, the husband's brother by the 


side of the procession of corpse. 


In the last hours, she makes her son sit by the bed-side 
and counsels him thus :—‘‘You put fire to my face in the 
burning ghat, invite all my daughters and son in-laws, 
purchase suitable clothes for them with rupees twelve 
hundred, hidden underground Pay eight hundred to my 
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eight daughters and spend the rest on my account. Do not 
give the slightest pain to your sorrowful father ’. 


Daughter-in-law and Her Husband’s Sister 


The husband's sister is distressed to see her brother’s 
wife happy. She offends heron the slightest occasion. The 
daughter in-law takes a defensive position only. The 
husband’s sister in course of her revenge threatens—‘‘if you 
jump into a well, I shall capture you with a net to make 
further oppression. If you grow as grass, I shall graze my cow 
upon you. If you turn into a piece of stone, I shall sit upon 
it and rub my body. If you turn to dust, I shall tread upon it 
every day. If I cannot do further harm to you, I shall commit 
suicide by jumping into the ocean’. 


The woeful story of oppression of the mother-in-law, 
the shedding of tears by the unhappy daughter-in-law is told 
in a pathetic manner in the following ballad, 


Father-in-law has an abounding affection for me 
So much so that he re-names me as ‘inauspicious’ 
Always he asks me what caste I belong to 
Strange he has not known my caste as yet ! 


And bow should I describe the affection of my 
mother-in-law 
A vile viper, she calls me 


(with her sharp nails) she scratches my soft checks. 
The chattering of her teeth terrifies me. 
When she beats me, her eyes glow like balls of fire. 
At night she places a rope by my head. 
(So that ] may hang myself.) 
(When I wake up) I mistake the rope 
for a snake and get frightened. 
Then I get up, spread a part of the cloth, 
I put on, and sleep by the drain-side-. 
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How can I describe the history of the 
other members of the family ? 
The affection of each-one of them will cover a book, 


They always treat me as an outsider, 
except when I cleanse the grits 


(If I hesitate) they argue, 

“none but your husband has taken his meal there”. 
I have not seen my husband as yet and do not 
Know if he be fair or black. 
I have been sleeping on my mother-in-law’s lap 
Since I came here, 
She provides no light in the kitchen. 
I kindle the areca-nut-leaves and manage 

some how O mother. 

I use stems of ‘Chana’ as firewood and cook O mother. 


They give me little fire in the cocoanut shell 

and ask me (repeatedly) if the cooking is finished. 
In dark, I carry the earthen pot full of steaming rice 
If I sit, she calls me round piece of stone 


If I speak, she says, the daughter-in-law 
is very harsh in tone 


If in my sorrow I (sometimes) fall asleep 
She remarks —‘ ‘here is husking paddle. 


If I shed tears (to relieve my heavy heart) 
She asks, ‘which of your relations is dead ?” 


O mother, my voice is too feeble to give out 
their (many) virtues ! 


It is beyond my power of speech 
to describe their voice—O mother. 


They mix salt in the cooked curry (to get me insulted) 
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They say ‘‘the Goddess of Wealth had made her abode 
in our house. She vanished as soon as my inauspi- 
cious feet touched the place”. 


Now I look (desperately) at the hills and dales 
and tears flow incessantly from my eyes. 
What can I do? 
My grand mother is dead. 
My uncle is poor and helpless. 


My father’s (economic) condition is 
wretched from my birth- 


I cannot turn again to my father’s house. 


So I drag on (miserably) my days like a snake 
in the snake charmer's basket. 


The place where the mother-in-law’s 
house is built, is only six cubits long. 


What fortune did you see in that and give 
me in marriage there, O mother ? 


I carried with me utensils of Cuttack 
Kansavati and Kantilo, 


For family God from Calcutta, golden plates from 
Barapada, chests, painted boxes of various kinds, 


A gun and different kinds of saries 
from Jambu and Puri, 


But the mother-in-law tells me repeatedly 
tbat my father had given me nothing (as dowry) 


Patiently have I borne all insults and my 
heart is turned as hard as pillar of stone. 


= 
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The Folk-music 


The folk-song is the spontaneous outflow of the joy of 
life of the folk. It makes life in the folk enjoyable by 
developing peace and amity and inculcating friendship, love 
and brotherhood and inspires in the heart of the folk deep 
human sympathy and the spirit of self-sacrifice. It not only 
‘hélps development of a functional religion, but also the true 
religion of man. 


The buffalo boy sings on the back of the buffalo, the 
cultivator sings while at work in the field, the cartman while 
driving a cart and the beggar while begging. The maidens 
sing on the swing and the children sing in play. We hear 
teasing songs, songs of spinning, of husking corn, of grinding 
wheat and lullabies. Numerous teasing and mocking songs, 
ballads, romances and lyrical songs are sometimes sung for 
mere entertainment. Sometimes they play an important part 
in the turning points of human life, viz. birth, marriage, 
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re-marriage (when the daughter leaves the father’s house for 
mother-in-law’s house) or death when man departs from the 
world and its affairs eternally. They are utilised to teach the 
child to walk, to drink milk, to eat food, to play, to count, 
to be industrious and good-natured. The child receives the 
home education through songs which are unforgetable and 
ever-lasting. The songful atmosphere at home and in the 
village helps him though indirectly in his later life to become 
a musician, an artist, a literateur and a good-natured man. 


The spirit of singing is the source of enormous extent 
of folk poetry and music is its very soul. The heat of emotion 
which the oral repetition imparts to it is its heart-beat. 
A folk poem unsung is obliterated or if collected becomes 
dead museum material. It is just like a bird, the wings of 
which are broken. 


A folk-song is inberited and perpetuated by oral 
tradition and transmitted from one generation to another. 
In course of this transmission, the name of the original creator 
is lost in oblivion. The singer knows nothing about the poet 
or how the song changes in its courses or how it branches out 
into different tunes and melodies. He simply listens to it 
from his forefathers, develops love towards it, learns and 
remembers it and sings it in proper atmosphere ordinarily for 
his own entertainment. 


The peculiarity of the folk-song lies in the fact that 
every member of the group takes more or less active part in 
its ceremonial function. Every one of them may not exactly 
sing, but knows the song and enjoys it to his heart’s content. 
Their active participation is in great contrast to the passive 
hearing of an audience assembled in a musical and literary 
gathering in a city now-a-days. 


In poetry, we have the poet and the reading public. 
In music, we have the composer, the singer, the player of the 
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musical instrument and the concert audience. But in the 
folk-song we have the singer only. He may sing alone or ina 
group, vocally or in accompaniment of musical instruments. 
He is not called an expert in the way an art musician is 
considered. He does not carry on rehearsal for exhibition of 
his skill except in some professional party for radio programme 
in modern times. He does not aspire after name or fame. 
What he acquires is acquired by force of habit or hobby for 
individual entertainment. 


The general impression is that the folk-feeling and 
melody are inseparably intermingled in a folk-song. This is 
felt by the collector at the time of his collection when the 
folk-singer is unable to recite what be sings. A Highland 
lass whose ballads Sir Walter Scott was collecting, said to 
him, ‘‘they were made for singing, not for reading’’. 


But actually the text of the song and its melody do not 
form an integral unit and the bond may be broken. The same 
song may be sung in different tunes in different parts of the 
country or in the same locality. This is corroborated by the 
fact that the singer forgets the basic melody and sets the song 
to his own favourite tuning. The tuning may change from 
age to age or from one person to another for there is no fixed 
notation of music or set tuning. Under the circumstances it 
becomes difficult to find out the basic melodies. A few 
melodies in comparison with a large number of texts testify 
to this tact. Scholars like Bela Bartok believe that ‘‘in some 
stages of folk music development there may have been a 
limited number of tunes branching out later like tune 
families”. That means there is no distinct setting fora 
distinct text in folk practice. We find different versions of 
the text and melody prevalent in a country. A tune of the 
text expresses joy and another of the same text sounds sad 
and depressing. The tie of the musical features with the 
emotional aspect of the song seems strong. But it is not also 
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inseparable. The folk people are unable to express mood or 
emotion unless they make use of musical terms of the city 
usage. 


The folk people rarely modulate their voice. It is 
restrained and the expressive devices are not clear. The music 
is performed in one voice without a harmonic setting The 
scales may carry melodic relationship but no harmonic 
relationships. So instances of harmony (single melodic line 
supported by subordinate voices) or polyphony (a number 
of more or less independent melodic lines performed 
together) are comparatively rare. Harmony or polyphony 
arises when musical instruments play only a subordinate part 
in folk-songs. Much of the folk music is vocal. Music instru- 
ments are used for certain specific types of songs. In some 
countries like Hungary musical instruments do not accompany 
folk-songs at all. In India we have both the type of folk 
music, vocal and instrumental. Work songs, game songs, 
round songs, swing songs, boatman'’s songs, cart-songs, teasing 
songs, ‘baramasi’ songs which express feelings of love and 
separation, songs of fasts and festivals are vocal. It is 
unnatural to use musical instruments in such songs. 


Beggars who sing mostly ballads sometimes come in 
twos. When one sings a line, his companion repeats it. 
Dhuduk, flute, lyre, dungdunga, khanjani etc. accompany 
their singing The begging monk may play on a lyre or aktara. 
In ‘Baunsarani’ (queen of bamboos—a country circus in which 
a young woman climbs a bamboo and displays a great skill to 
the astonishment of a village crowd), the wowan sings 
melodious songs and the man at the root of the bamboo plays 
onthe drum. The snake charmer plays on ‘Nageswar’ in 
accompaniment with his ‘Padmatola’ (plucking of lotus by 
Sri Krushna from the lake Kalindi’. The man with a herd 
of buffaloes on the dry embankment of the tank spends 
sleepless nights in heavy rains and sings songs in accompani- 
ment of ‘Dhuduk’. It may be noted that Guitar, Mandolin, 
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Tambura, Tambarica, Harmonium, and Saptaswara are 
recently introduced to raise harmonic and polyphonic effects 
in the folk song. These city musical instruments are used to 
accompany folk-songs in radio programmes or professional 
performances. 


Sometimes folk dance is performed without singing or 
musical instruments In marriage ceremony we see drummer's 
dancing while playing on drums. In Pala, Patua, Chaitighoda, 
Karma, Dandanata of Orissa the drummer also dances, 
Chhau, Naga, Paik dances of Orissa are mute dances. Drum, 
Dhumsa, Pakhauja, Nagara, Dholak accompany them. But 
no songs are sung. In Humo, Dalkhai, Rasarakeli, Mayalajar, 
Gunjikuta, Jamudali, Bankijhulki of Sambalpur, Chaitaparba 
of Koraput and Bastar, songs accompany dance There is 
usually coordination in the folk-song between the rhythm of 
music and of dance. In the words of Phillips Barry it may be 
said that there is no hard and fast line drawn between song 
music and dance music. To know the relation between tbe 
dance music and the text of the song is no easy job. 
It requires deep study and research before they are wiped out 
under the impact of industrialisation. Sound film recordings 
may facilitate such study and interesting facts may be 
brought to light. 


The brief treatment of melody in folk music takes up 
the following topics : Compass, Scales, intervals, tonality 
and melodic contours. 


The traditional music born of the village civilization 
is now known as folk music and the traditional music born of 
the city civilisation is known as the classical music or Marga 
Sangit which again is divided into the Hindustani and 
Karnatic. Both the classes sing of love and devotion to God. 
The folk-song is known as Desi Sangit which expresses ideas 


of various aspects of life. 
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Folk music faces a great crisis in the present milieu. 
Cheerless work in factories in dust and smoke makes life 
burdensome. The labour does duty shorn of beauty. To 
relieve his tedium are introduced intoxication and passive 
pleasure—wine, the cinema, and art music. Can we not give 
to the factory worker the joy of rhythm and melody which 
the cow-boy, the field labourer and woman at the spinning 
wheel enjoy ? If joy is disintegrated from life today, no 
passive excitements can make it enjoyable except the genuine 
pleasure which wells from the heart. Hard work may be 
co-ordinated with the rhythm of music and folk music may 
find entrance into the factory in its possible perspective for 
the emancipation of man from the machinary, for making 
man human.* 


= 


* [ Presidential address delivered in the music session of the 
All-India Folk Culture Conference held at Ujjain in 1961. J 
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The Plant in Orissan Folklore 


The richest source of folklore is mythology. The inter- 
course between the myth and the folktale is always occuring. 
In course of retelling of tales, or recitation of oral songs 
which have used the mythological materials, the myth loses 
much of its divinity and becomes a legend. The God or 
Goddess of the Puran is more humanised. This has happened 
in case of Brundabati of mythological fame. In local legends 
she is called Brundabati. Tulasa or Tulasi who grants children 
to the childless, wealth to the needy and opens the gates of 


heaven to the pious. 


Worship of the Talasi 


Tulasi is found before every Hindu dwelling or Vishnu 
temple in India and is the most sacred of all plants. It is the 
symbol of Brundabati, the wife of the demon, Jalandhara. 
Here purity and chastity sustained the life of her husband 
who had no dharma of his own to stand on. Krushna had to 
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outrage her modesty in the guise of her husband and then 
could kill him. Brundabati came to know this fact and cursed 
Krushna with the following words— 


“1 shall be born in the form of the sacred Tulasi plant 
and you will have to bear my leaves on your head for 
the wrong you have done to me.” 


Krushna who was now full of remorse, granted her desire and 
thus paid the highest regard to the chastity of woman The 
leaves of the basil plant were more acceptable to him than 
any other beautiful flower. 


Brundabati is now found in front of many of the Oriya 
homes in form of a stone statue of typical Oriya woman 
with all her traditional ornaments and she holds on her head 
the pot carrying the basil plant. Pious old men and women 
water the plant after their bath every day, sip a little water 
from its root, decorate their forhead with a bit of its sacred 
clay. To eat or drink anything before the worship is consi- 
dered a sin. Every evening a candle (prepared out of torn 
cloth and soaked with oil) is lit on the chawra (pavement) of 
the plant by the house-wife who bows down and expresses 
her sorrows in whispering voice and seeks remedy. 


Ganges, the sacred river is said to be at its root. 
Brahma, the creator, lives on its branches. Other gods and 
goddesses reside on its sacred leaves. Tulasi is the meeting 
point of the heaven and the earth. Virgins cleans the 
pavement every morning, draw beautiful designs of gods and 
goddesses, saints and the feet of Lakshmi, with rice paint or 
powder and believe that this Service will please Brundabati 
who will bless them with suitable husbands. 


Widows of the village resort to her worship in Kartik, 
(October-November) the most sacred month of the year for 
them. They take their bath in early morning, put ona 
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garland of beads, made out of wood of the basil plant, decorate 
the Tulasi with flowers and its root with designs of conch, 
wheel, club and lotus, utter hulu sounds, give offerings and 
sing the following song of prayer : — 


O Brundabati, I bow down 

And salute at your feet hundred times 

Give me good intellect and knowledge 

Give me shelter at your feet in heaven after death 
I salute you hundred times. 


Rai Damodar worship is celebrated by widows for 
twenty-five days in Kartik (October-November) on the 
pavement of the basil plant. Rai was the daughter of a devotee 
who gave her in marriage with lord Jagannath. This fact 
did not enrage Lakshmi who was a goddess. She rather gave 
her a boon which meant that Rai would enjoy the privilege 
of being worshipped with the lord for twenty-five days ina 
year. Thus Rai-Damodar worship was introduced and it found 
favour with widows only. This is not in vogue among brides 
who worship Lakshmi-Narayan on ceremonial occasions. 


Two of the widows assembled at the Chaura represent 
Rai and Jagannath and play at dice. Jagannath pawns one 
of his ornaments every time and loses it at his defeat in the 
play of dice. He loses his gold ring, bangles, crown and all 
other ornaments. Lastly he pawns his own self and is again 
defeated This continuous defeat humbles him and keeps him 
always devoted to his clever wife. Widows observe this vow 
to secure devoted husbands in their next birth. 


The songs of prayer of the housewife differ in matter 
and spirit from those of the widow. She is full of worldly 
longings and prays to Brundabati to grant her rich clothes, 
valuable ornaments and good children. She is Lak:shmt herself 
so far as the satisfaction of urge for wealth is concerned. 
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But she is more easily approachable and the process of her 
worship is simpler. 


“1 {it a lamp and prayed to Tulasi 

I prayed for golden bangles 

Rich clothes for daily use, 

Reserve of old stock of paddy, never-ending 
A son like Krushna on my armpit 

My husband hale and sound 

and he alive till my last breath.’ 


Pana Sankranti, the festival of sweet cold drink is 
celebrated on the pavment of the Tulast. It occurs on the first 
day of Barshak (April-May). A small leaked pot filled with 
‘Pana’ (cold drink) is hung on the basil plant with the support 
of bamboo rods. The ‘Pana’ falls drop by drop, symbolic of 
rainfall. Cultivation starts from this months. Rains is not 
far-off. 


Ladies pray to Brundabatt for safe return of their sons 
and husbands from far-off foreign countries. 


The fast of ‘‘Kharakhari’’ is observed by virgins of the 
District of Ganjam on every Sunday of Chaitra. Kharakhari, 
the goddess of this fast is worshipped at the root of the 
Tulasi plant. Virgins pray to her to grant them good husbands 
for they have attained maturity and have become fully fit 
for marriage. 


Brundabati is the presiding deity of Jahniossa (name 
of a fast) observed by virgins only. Some tales depict the 
glory and whimsical nature of the goddess. She compels all 
virgins to observe the fast and punishes those who stand on 
the way of her worship. Jambubati’s son was bitten by 
a snake, for she laughed at a devotee and was restored to life 
after her due prayer and worship. The five sons of Sukantt 
were concealed in the hollow of a tree for she was against 
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the worship of this goddess. They were restored to her after 
due worship. The goddess threatened a lady in dream that 
if her daughter would not observe the fast, all her sons 
would be killed within a week. 


A girl's hand rotted and fell piece by piece, because 
she plucked a Jahni (luffa acutangula), a forbidden fruit for 
virgine in the month. She recovered after worship. The 
traditional nobleness and pristine purity of her character is 
found to be absent. She does not pardon the slightest offence 
and takes revenge upon any delinquent till her submission. 


Virgins on the full moon day of Aswin (Oct-Nov.) 
worship the moon at the root of Tulasi. They sing the 
beauty and glory of the moon and display their skill in 
puchi which is an inter-mixture of dance and play. 


So Brundabati or the basil plant is considered as the 
representative of all local deities. She may be compared to 
a sacrificial fire. Ghee is poured upon the fire and the god 
whose name is invoked at the time of offering, receives it in 
heaven. Similarly offering given at the root of Tulasi is 
received by the god or goddess whose name is invoked. 


Brahmins beg pardon of the goddess forthe offence 
of plucking the leaves of basil plant. They do it after due 
prayer. No one is permitted to touch its leaves at night. 
It is said that all sorts of diseases have their abode on its 
leaves after the dark. This is to frighten the people who 
may not obey the rule and carelessly tear away its leaves. 


Worship of other trees and plants 


The new-moon of Pausa ( December-January ) is called 
Baulaamasya (new moon of mango blossoms). Mango trees 
are expected to bear blossoms from that day. Manda cakes 
(cakes of round shape and white flour, prepared with rice 
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powder, cocoanut, cheese and molasses) are offered to the 
mango tree in the evening. The trees are expected to bear 
fruits of their size and sweetness. 


Bel is sacred like the Tulasi. Siva is fond of its leaf as 
Krushna is of Tulasi. People of higher caste do not dare burn 
its wood for fear of rousing indignation of the God of 
destruction. The Nim tree is equally sacred or more. 
The images of Jagannath Valabhadra and Subhadra are 
erected out this wood. The lord in wooden form is called 
Darubrahma or Darudevata. From time immemorial nobody 
knows what kind of wood actually came floating across the 
sea to the shore at Puri out of which the first images were 
built. But now unspoiled Nim trees are needed every 
twelve years for erection of new images. 


The cocoanut is called sriphala (fruit of great beauty 
or utility). It is needed on all auspicious occasions. 
A pitcher of water is placed on some white paddy. A branch 
of mango tree is placed on the pitcher. The cocoanut adorned 
with sandal paste, vermilion and flowers is placed on that 
branch. This is called Purnakumbha (full pitcher) gods and 
goddesses invoked and worshipped in that symbol. This 
kumbha is indicative of full success of one’s mission. This is 
placed at the door when one goes out. 


The image of Saraswati, the goddess of learning is 
drawn on the dry cocoanut shell. She is worshipped on the 
day of Basanta panchami by the school-boys and girls They 
carry the painted cocoanut from door to door, sing a 
traditional song of prayer of Saraswati in every house, get 
some money and give it to their teacher out of devotion. 
The cocoanut shell painting is no longer in practice. At 
present the clay image has taken its place. 


On the 9th day of the bright fortnight of Kartik 
(October-November) widows of the village assemble and 
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worship Jagadhotri—the universal mother who is said to be 
the presiding deity of the Amalaki tree. Lakshmi is the 
universal mother who protects the devotee and fulfils all her 
desires. This is called the Dhatripuja—worship of the mother. 
Radha is identified with Lakshmi. Thousands of people go 
to Sakshigopal to have a look at her feet on that particular 


day. 


Worship of Karma of Kadamba tree is in vogue among 
the aborigines of Orissa and Madhya Pradesh. A branch of 
the above tree is cut and carried in ceremonial procession by 
the people on the eleventh day of the bright fortnight of 
Bhadra (August-September), is decorated with clothes, sandal 
paste, vermilion and flowers and is worshipped. The branch 
symbolises Karma dzevata (god of fortune) who cures all 
diseases, grants wealth and children to the devotee. The story 
of seven merchant brothers who incurred the displeasure of 
the god of fortune and underwent a lot of sufferings, repented 
for their folly and got back all their wealth and property is 
told in presence of a big crowd. 


A saying goes as follows— 


Age bun pachhe bun 
Garvanaku tun tun, 


(Sow early or late 
Ears appear in the womb ‘or rich plant by Garvana) 


Paddy plants represent Labshmi and are worshipped 
when ears of corn appear in their womb. Mana (small 
measures), gauni (big measures), pakhia (rain cover extending 
from head to thigh, made out of palm leaves) are worshipped 
along with the ears of corn. People take full meal that day 
with the hope that they will get the same throughout the 


year, 
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Paddy plants are also worshipped on the last day of the 
reaping. Some ears of corn are left uncut in one corner of the 
field, set apart for the purpose every year. They are taken 
out after due worship and are treasured in the barn with 
utmost care. Offerings are distributed among the workers of 
the field. This is called kheta-badha (the last ceremony of 
reaping). The plants as is believed have a part to play in 
regard to longevity of human life. 


The Sathi ossa (the ceremony of blessings) is held on 
the sixth day of the bright fortnight of Bhadra (August- 
September). Beautiful designs of lotus and the feet of Lakshmi 
are drawn on the place of worship. Foreheads of children are 
decorated with vermilion and sandal paste and they are 
welcome with hulu sounds and wave of butterfed lamps. Then 
leaves of bamboo, weed plants, paddy plants, arum plant 
(saru), Bajramuli (a wild plant ) are collected and tied 
together. Elderly women after the worship of sathi who 
grants long life, strike seven times lightly with those plants 
on the heads of the youngsters and bless them with the 
following words— 


May you have a long life 
May you have sound health 
May you hbave continued prosperity. 


The children respond saying ‘yes’, ‘yes’. 
Marriage of two trees 


Sometimes banian tree and peepul tree are planted by 
the roadside on any fallow land. They grow up as one tree. 
The two trunks are joined together though their leaves,fruits 
and colour of the branches differ. When they sufficiently 
grow up and are considered to have attained maturity they 
are married like human beings. Rich people spend lavishly 
in the performance of this marriage. Poor people also spend 
all their life’s deposit on this occasion. They plant the tree 
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{n early life and the marriage is celebrated in their old age. 
The planter may die prematurely. Then somebody else may 
come forward to perform the ceremony. People take it to 
be a pious act. Nobody dares cut a single branch from 
either of these trees as it amounts to breach of conjugal life 
and love and is a great sin. 


Marriage of man with a tree 


The widower who has lost two wives has to marry a 
sahada! tree. It is believed that such marriage can effectively 
evade the premature death of the third wife. 


The pregnant wife of one hankered after certain fruits 
which were available on the bank of a tank in which a 
crocodile lived. As he plucked the fruits, the crocodile came 
forward to devour him up. The man promised to offer his 
child to be born to it and got his release. A female child was 
born As she attained maturity she was left by the tank 
under some pretext. The crocodile kept her in a dirty hole. 
She fled away when it went out in search of food. The 
crocodile followed her. She asked a Sahada tree by the 
roadside for protection. The trunk of youngsters and bless 
them with the following words— 


A prince who watched this incident made up his mind 
to marry this tree against the wishes of his parents and well- 
wishers. The demand was however met. The tree was cut 
at its root. Branches were chopped off. The trunk was 
placed on the altar and decorated. The marriage ceremony 
was over. The trunk was carried to the sleeping chamber 
of the prince. Inthe midnight the girl came out of the 
trunk ate, drank. When she was out, the prince burnt the 
trunk. She was very sorry for the loss of her abode. The prince 
consoled her saying that he could not raise his head in shame 


for this marriage with a tree. 


1. SAHADA— Morus Indica—Mulberry 
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The Tree as the greatest saviour 


The tree saves the life of a prince or princess in danger 
and may have to sacrifice its own life in the bid. The prince 
followed by a giantess sought protection of a mango tree 
which immediately burst open and gave him shelter. This 
was noticed by the giantess. She by the art of changing 
shape and trickery became a queen and ordered to cut down 
the mango tree. She tasted every bit of wood, but found no 
trace of the prince Long before that the prince escaped 
through the benevolence of the tree. There appeared a 
single blossom on a branch. It bo e a single mango. It immedia- 
tely ripened and fell down in the river or tank. The ripe 
mango was swallowed by a big fish and the prince was 
protected. 


The tree as destroyer 


A giant may transform himself to a tree to dupe his 
prey and easily overcome him, but is ultimately destroyed. 


A carpenter desiring to have a cot for himself cut down 
one of a finest trees of the forest. The tree stood up as usual 
and said to the carpenter that it would not fall down unless 
his eldest son was sacrificed« The carpenter agreed and sent 
his eldest son with a bullock cart to carry the log home. The 
black bullock disuaded the son to proceed further. For the 
tree was a giant and might devour him up. The brown 
bullock handed over to him a miraculous broom-stick and an 
egg as weapon against the powerful giant- The son fled away 
with the weapons. The tree lengthened itself unusu.lly and 
could see the carpenter’s son running away It followed in 
big jumps and was about to capture him when the son threw 
the miraculous egg. The egg burst and a stream of strong current 
flowed. The tree crossed it with great difficulty and 
followed him again. The carpenter boy threw the broomstick. 
To the surprise of the giant there appeared a dense forest of 
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bamboos. He angrily broke a number of them. As one 
bamboo rubbed against another, there appeared a wild fire 
which destroyed the bamboo forest and turned it into 
ashes. 


Transformation of haman body to a plant 


One of the Oriya folk-tales says that the minister's 
daughter possessed the power of changing herself to a champak 
tree bearing flowers of gold. A pit was dug out. She sat in 
it and was covered with soil. Turmeric water was sprinkled 
over her. Then there came out a champak tree which budded 
and bloomed flowers of gold. Her attendant plucked them 
all and said ‘“‘Rise up O golden flower”—then the tree was 
changed to a human form. 


This transformation was a sign of good fortune. She 
increased the wealth of the family and was considered. ta-bit 
Lakshmi personified. Ch 


But unfavourable circumstances sometimes éombel the 
hero or heroine to change the form for self-protection. 
A person cannot die prematurely even if he or she be killed. 
She is born in form of a tree or plant and changes to her 
original shape when she is out of danger. Kanchanabati was 
killed by her brothers who duly cooked and ate her flesh. 
But from the remnants of her body, buried under the earth 
came out a Kanchan tree which bore beautiful flowers. This 
first attracted the notice of the barber of her father’s village. 
When he attempted to pluck some Kanchan flowers the tree 
said : 


“Thiri thiri kari tolare barika 
gachharu patara jhadeti 


Mo bhai mote khandare hanila 
thaim ki mo deba thareti.” 
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“O barber. 

Please pluck the flowers gently 

Or my tender leaves will fall down 
My brothers killed me with a sword 
1 still tremble with fear.” 


The barber told this pitiable story to the king. The 
king was sad to know the tragic end of his dearest daughter 
and went to the tree which recited the same melancholy song. 
The Kanchana tree turned herself to Kanchanabati, his 
daughter of exquisite beauty and charm. 


In another story, the real princess was violently thrown 
into a well. The giantess who took away all her ornaments 
and dress by her trickery, became the queen. The princess 
seemed to be dead. Her human form disappeared and there 
bloomed a lily in its place. The giantess who watched this 

rgncident in the well was clever enough to pluck it and throw 
it away. The lily, torn, and pale, dried up and disappeared 
und there grew up a pumpkin creeper which bore many 
Pimpkins. The giantess boiled and cooked one of them. 
In course of its boiling the pumpkin narrated tragic story of 
murder in a loud voice. The king heard it and instantaneously 
killed the gaintess. The princess jumped out of the cooking 
pot in human form. 


In another story co-wives plotted against the chief 
queen. It was propagated that she gave birth to puppies. 
She went into king's disfavour, was degraded and had to 
cleanse the cowshed. Her children were thrown out. Ganga, 
the goddess to save them from further oppression of step 
mothers, turned six male children into Arjun tree and the 
female child into a Patali tree. They were planted on the 
embankment of the king's garden tank. Patali was full of 
flowers. The gardener tried to pluck them. The Arjun trees 
advised the Patali in the following way— 
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May your branches touch the heaven 
May your branches touch the earth 
The gardener of the king has come 
Should we give flowers ? 


No. sons and the daughter of the king, 
we live and are now grown up 

But our unlucky mother—once the queen, 

Look, is cleansing the stable. 


The branches of Patali were lifted up. The gardener failed to 
pluck a single flower. He narrated this strange incident to 
the king who at once went to the bank of the garden tank. 
The same song was repeated. Branches were raised up. The 
king could not pluck any flower. Now the youngest queen 
who had to do all the rough work like a maid-servant came to 
the place. All the trees broke over her and to the surprise of 
the people who assembled there, there appeared six young 
sons and a daughter. King was very sorry for his youngest 
queen who now received great ovation. The queens who 
played mischief and were directly responsible for her 
suffering, were buried alive. 


Symbol of life 


A tree or plant may symbolise life If any harm is done 
to the hero or heroine the symbol is affected. This symbol is 
called the passive index of life. In an Oriya story entitled 
Bole humti, the merchant planted a plantain seedling and said, 
“If you are of the age of truth, you will abide by my words 
and will reflect on yourself the reaction of what happens at a 
great distance. If my wife is all right you will live and grow. 
If any danger overtakes her, you will wither and perish”. 


One day the plantain tree turned pale and its leaves 
dried up. The merchant at once. returned home and found to 
his horror that his wife was taken away by the king. 
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The Flying tree 


The tree is described in an Oriya folktale to have 
possessed the miraculous power of flying. The prince used it 
as conveyance for quick arrival in the marriage ceremony of 
a princess. 


The tree of cakes 


Children grow curious of the legendary trees bearing 
sweets and cakes. In an Oriya story the cowherd boy planted 
a cake called Manda and said, “If you do not germinate 
tomorrow, I shall cut you down with my uncle's knife.” The 
cake germinated. The boy came next day and said. “If you 
do not grow up adequately tomorrow morning I shall cut you 
down with my uncle's knife”. The tree grew up. The boy 
turned up again next day and said, ‘‘If you do not bear cake- 
like fruits tomorrow I will cut you down with my uncle’s 
knife”. The legendary tree bore innumerable fruits and 
permanently solved his food problem. 


Besides the medicinal purposes for which the skin, the 
root, the leaves, the fruits, the flowers of the tree or plant 
are used it possesses magical power of curing disease. In that 
case the plant is uprooted by a man who knows charms. The 
patient suffering from fever and living at a great distance is 
cured. So the importance of plants from the point of utility 
cannot be exaggerated. 


Plant worship in Orissa has been a natural pheno- 
menon. Aborigines of Orissa worship Buddhipallien, the 
goddess of forest. If she is not worshipped properly, she 
devours all men and women of the forest. They also worship 
Meghasani who protects them at every step in the hazardous 
forest tract, infested with wild animals. 


Bankamundi who makes procurement of prey easy in 
the forest is also worshipped. 
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We come across vermilion painted trees almost in every 
village. They symbolise the local goddesses who save the 
village against the attack of cholera, small-pox and other 
virulent diseases. They are worshipped with great care, pomp 
and splendour when cholera breaks out or rain fails. 
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The Puppet Play 


The lifeless puppets play on the stage and create great 
curiosity in the minds of the audience at the very first sight. 
But after a moment the audience lose themselves in the 
skilful movements of the inanimate puppets in the hands of 
the artists. Like the actors and the actresses of flesh and 
blood the puppets look lively. As a consequence, the 
audience are struck with their grandeur. Here lies the 
specialities of this folk art. 


Expenses in stage arrangements are negligible. It does 
not require ‘screen’ in the true sense of the term. But in 
order to hide the secrecies and mysteries of the play only 
one purdah like-thing is dangled and another one is raised 
up from the ground. Behind these two purdahs the artists 
do their work. They send out the actors and actresses of 
the play through the dividing line. The puppets are made of 
wood and carved by the village woodmen. In Orissa this 
puppet-making has been developed as a family art through 
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centuries The artists of the village Jaipur are famous in 
puppet making The puppets are kept naked in a basket. 
But they are beautifully dressed before they are introduced. 


In the village of Orissa the villagers construct a stage 
with bed stead according to the direction of the puppet 
player. It is not as wide as a theatrical stage, because the 
puppets are not more than three or four feet in height. 
This stage is usually four feet long, two feet wide and three 
feet high. In three directions of the stage eight poles are 
placed standing. The puppets are kept dangling on these 
poles stitched with silken thread which is made smooth with 
oil. Neither the silken thread nor the thread-holder is seen 
from a distance, So it seems as if the puppets dance naturally 


without the help of any person. 


Only four persons are required to stage a puppet play 
namely : Sutradhara, two singers and th: drummer. It is 
interesting to mark that unlike other plays in Orissa members 
of a single family take part in it. They represent the 
inanimate puppets and as such talk and sing for them. The 
puppet Krishna acts to the tune of male member behind the 
screen and in a like manner the woman in the back ground 
recites for the puppet Radha. So the audience can listen 
to two voices only—the one representing the actor and the 
other representing the actress-s The social restrictions 
imposed and the financial implications involved therein, 
probably prevent a female of another family to take part. 
Similar is the case also with the male members of a different 


family. 

It is noteworthy that no special play fitting the puppet- 
stage has yet been written in Orissa. Therefore the Puppet 
artist takes shelter under the Opera Plays. But those plays 
of opera are subject to necessary changes, so that they will 
suit the puppet-stage Besides, popular songs and charming 
dialogues are added. Similarly old and antiquated portions 
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are also excluded. In such a process gradually the spirit of 
the plays of the earlier period is lost and it has taken a quite 
peculiar shape—a conglomeration of songs of many folk poets 
and a symposium of dialogues of many folk plays. 


The dialogue of a puppet play is really very interesting. 
In the beginning the drummer sits in front of the stage and 
first of all beats his drum. This is nothing but an invitation 
to the people to witness the performance. After this the 
performance begins- The lady recites the dialogue of the 
queen, the messenger or the attendant. She sits behind the 
screen. But this is not the case with the male dialoguer who 
sits outside the stage. He recites for the king. minister, 
police or the messenger. Each of them sings about twenty 
five to thirty songs a night. Two people get by heart the 
entire play. Puppet-play is full of songs. 


In my childhood I witnessed once the Puppet-play 
which I faintly remember. But few years ago I had the 
opportunity to witness this folk art again both with the 
eyes of an admirer and a critic. During that time in the 
natural calamities (devastating flood) many villages where 
these Puppet-artists lived, were washed away. People 
somehow managed to save their lives. But they were rendered 
homeless. I met one group of these men who were moving 
on foot from Cuttack to Puri with desperate hearts. They 
had with them their puppets—the only means of their 
livelihood. But as it was raining furiously they were 
disappointed, because they were sure that in such a weather 
nobody would like to come out of their homes to witness the 
puppet-play. One night however a performance was 
arranged in our village. Their charges were very humble. 
Excepting food they charged only five rupees for one night. 
As they were five in number this poor amount could be 
compared with one day's earning of five labourers in a village. 
That particular party belongs to Jhankara, a village in the 
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district of cuttack. The name of the Proprietor is Nabaghana 
Das. Radha and Krushna are his presiding deities and Puppet- 
play is his traditional profession. But as puppet play can 
not be staged in the rainy season and winter, they depend 
for their livelihood on agriculture. This particular group 
got by heart ‘Gopalila’ of Loknath, ‘Kansa Badha’ of Gopal 
Das and ‘Sabitri Satyaban’ of Padmanava. These composi- 
tions are old and as such many songs of Baisnab Pani and 
Balakrushna ( two prominent modern opera Poets) have been 
added to those old compositions so that the plays would suit 
the modern taste. 


When we look at the Puppet-play with a critic’s eye 
we categorically make our confession that the beautiful 
facial gesture of the puppets can not be possible in the case 
of the actors and actresses of the flesh and blood. But it 
can not be denied that there are certain limitations in the 
gestures of these puppets. They are inanimate and as such 
cannot change their gestures frequently like the actors and 
actresses of flesh and blood. Inspite of this these lifeless 
puppets maintain suspense in the minds of the audience from 
the very beginning to the end. It is certainly no less an 
achievement. 


As a family art it has its advantages. It is self- 
dependant, self-supported and remains under strict control 
and management of the guardian of the concerned family. In 
this way this art goes on developing for generations as 
traditional and professional as well. For the development 
of this art no rich patronage was necessary. It is essentially a 
folk art. The support of the village folk has helped it to 
flourish. 


In the beautiful harmony and co-operation of both the 
animate and the inanimate this folk art is being established 
and spread. The success of the puppet-play lies in the 
melodious voice of the singers, artistic recitation of the 
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dialogue and the active co-operation of the artists behind 
the screen. The peculiar gestures, acting, dresses, ornaments 
and the charm of the puppets enchant the audience and leave 
in their mind a lasting impression. A comprehensive and 
full-fledged history of the culture of Orissa cannot be 
written by ignoring this popular folk art. 


J 
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A Glimpse of Social Characters Portrayed 
in Pro-verbs of Orissa 


Society is nothing but a system of relationships of a 
variety of persons composing it. Our ancestors believed that 
society was created by God who delegated his powers to the 
king Disobedience to king was considered equivalent to 
disobedience to God. Individuals gave up many of their rights 
and privileges to the king in exchange of security, who, how- 
ever oppressive he might be, was a lesser evil than the enemy. 
Leaders of the society by trying to play the puritan sometimes 
acted in the most inhuman way. Some people were excommu- 
nicated.- Thus many of the aspirations of the people were 
crushed under the wheels of social law. 


Basic urges and interests of men are similar. But they 
are modified by social and cultural influences of primary 
groups of which the most familiar types ate represented by 
family, caste, community or neighbour-hood. In process of 
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socialisation the child accepts the behaviour ‘patterns, the 
values and ideals of the family group. The economic, the 
intellectual, the moral and aesthetic traditions play a part in 
moulding his character. 


The society we notice in pro-verbs of Orissa is a feuda- 
listic one dominated by kings, nobles and priests. Ideal 
characters such as those of great conquerers, famous heroes, 
poets, philosophers, artists or sculptors are rarely depicted. 
Whe come across mostly common people who are critical about 
one another. 


If you touch a proverb, you touch a man or woman of 
some experience. The character portrayed may not be a fully 
developed one as in a novel or drama Fora pro-verb is too 
narrow a field to afford scope for full development of 
characters. It depicts in one flash one aspect of the human 
character i e-, vanity, shamelessness ingratitude etc. In the 
picture drawn we may not see the whole of man. But for that 
account it is not vague or incomplete. The study of man in a 
sense is thorough and the effort at characterisation is sincere 
and faithful. So, it occupies a more permanent place in our 
mind than any poetic piece of sheer imagination. 


Experiences of the composer may be varied and chara- 
cters portrayed may be of different categories. But they do 
not express individual peculiarities; they represent clisses 
with special characteristics of their own. We sée the king, 
the moneyed man, the squanderer, the miser, the mischievous, 
the shameless, the shy, the vainglorious, the idiot all as classes 
which make a society, conventions of which appear to be 
fixed and unchangeable. The moral code which was not 
absolute one of right, rather a relative one of social conven- 
tion was binding on those people who once lived and moved 


among us and who live and move among us now in changed 
circumstances. 
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We notice a procession of hundreds of there humans in 
proverbs—the king being whimsical and foolish, the money- 
lender miserly and hateful, the mother-in law wilful and 
arrogant, the daughter in-law sad but revengeful, the neigh- 
bour unsociable and quarrelsome. They appear in all their 
clearness of shape and freshness of colour, babbling with joy 
and murmurring with hope or pale with strockes of hard 
sufferings. Being lively in the lips of the traditional reciters 
they land as in a world of every-day experiences of the 
common man. These characters may be divided into three 
categories :—(a) Family, (b) Neighbours and villagers, 
(c) Miscellaneous. 


The joint family is still an unique institution in India, 
tied and united in a bond of affection. The father is the chief 
earning member. Grown-up sons supplement the family 
income. An ideal father is a dynamic personality and occupies 
a commanding position in the family. He inspires his son at 
every step He is prepared to face all eventualities of life. 
He is urged not to save money if the son be worthy. Fora 
worthy son himself may earn a lot and heavy deposits may 
spoil his character. He should not save money if the son be 
un-worthy. For he cannot realise the value of hard earned 
money, may squander the whcle lot. The sen of a good 
father is not defeated in any field of competition. 


The influence of the mother on the family is the most 
significant. It is not needed that she should earn her living, for 
her work at home is as important as any out-side. For her the 
object of life is to endure life. Her faith in the supreme makes 
her endure all hardships of life. She is the most sacred and most 
self-sacrificing character on whose integrity the joint family 
rests. Status and stability of the home cannot be retained 
unless she be clever. If the sal tree be used as posts, the palm 
as refters, cane as ropes and if the house wife be sensible, 
then the house lasts long. The old and experienced house 
wife is able to maintain a balance in the family. She creates a 
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feeling of equality among its members and does not permit it 
to disintegrate with her rash actions. The father is unable to 
maintain the family with heaps of gold and jewels while the 
mother does it with a handful of husk powder. 


Good deeds of parents contribute to the happiness of 
their successors. Good sons are able to keep up the family 
traditions. The worthless son treats his father’s earnings as 
seeds of cotton, discards all customs and traditions and leads 
the family to ruin. The worthy son is able to maintain the 
same standard of life as his rich father. Appearance of the son 
may be ugly; his colour may be black. But he supports the 
family by dint of his hard labour. He proves to be a better 
asset than any of his fairer counter part. 


The marriage of the daugkbter, considered traditionally 
as the highest virtue for the parents, proves to be the hardest 
job for the family, luck plays an important part in solution of 
this complicated problem. The daughter is to marry ina 
family with which she was related in her previous birth. As 
one takes his bath in the river of the place .of pilgrimage 
however muddy, so one should marry a girl of one’s own 
caste, however ugly. A handsome girl of one’s own village is 
not chosen for marriage for, familiarity breeds contempt. 
It serves no useful purpose if you consider your daughter to 
be your son for she is unable to play his part or occupy his 
position and support you in old age. An ideal daughter is an 
assets to two families i.e., that of the father and the father- 
in-law while an evil character is a burden to both of them. 


The daughter is considered more selfish than the son to 
her. She is yours as long as you send presents- When you 
discontinue she snaps all relation with you. The mother and 
the daughter may go to the temple to-gether. But desires they 
express for fulfilment by God are quite different. Death of a 
daughter before marriage is no doubt a sad incident. But it 
proves to be a relief in future. There goes a saying :— 
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Bitter curry, debt un-obtained 
Daughter’s death-sad incidents indeed 
But serve better ends afterwards. 


Widowhood is considered a more sorrowful incident 
than daughter's death. A widowed daughter proves to be a 
curse to the family. A widow is as irresponsible and carefree 
as a bull which admits no bond. A grown up daughter should 
not be kept long in her father’s house. She is spoiled as pure 
ghee retained unused long at home. The social position of the 
father of the daughter is lower than that of the father of the 
son. Acceptance of dowry over the marriage of the daughter is 
considered a sin. 


A youngman is advised to marry a lady of fair colour 
and restrain her from the very start of conjugal life. A son- 
in-law staying long in the father-in-law’s house is condemned. 
He suffers as is said in his stature and demeanour, has no 
freedom of action and no scope for development of his 
personality. He may be led by his wife or wife’s relation. 
Effeminacy is very much discredited. 


A bright picture of the happy conjugal life is drawn in 
some of the pro-verbs. The husband falls ill. The devoted 
wife spends all her savings over worship of gods and goddesses 
who may be merciful to cure him of the disease, for husband's 
love is the only solace for her to live in the dislikes of the 
mother-in-law and sister-in-law. Nobody takes a serious view 
of the squabbles between the husband and the wife. They do 
not last long if they at all take place. But one such incident is 
described satirically. Once from words the husband and 
wife came to blows. Naturally as it happens the husband 
beat his wife. The wife non-cooperated and sat idle. The 
husband had to do all household duties. Unused to such work 
he burnt his moustache and the wife enjoyed the scene. 


‘Did I marry you (my husband, may be devoured by 
a ghost ) 
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only to be beaten with fists ? 
All right, if you beat me 
go and cook. 


Thank God, your moustache is burnt— 
while blowing the hearth, 
That is how you are paid back in your own coin? 


Daughter-in-law’s first coming to the mother-in-law ’s 
house is sometimes not entertained. She js considered as 
a lady of ill omen and setting of her feet at the door is 
linked with the serious illness of her husband. She is turned 
out and articles brought as dowry are also thrown out. 


A pretty and virtuous lady is sometimes made to sleep 
on the bare ground all alone. This speaks of the worthlessness 
of her husband who falls in love with an unchaste woman and 
divorces her. A proverb describes this situation. 


‘The unchaste lady enjoys the softest bed. The queen 
of the house is treated as a maid servant Milk remains 
unsold after strenuous drive in the street 


While liquor is sold without advertisement, in the 
street, when the divorced wife is offered some maintainance, 
she retorts that she is a girl of sixteen. Food and clotbes 
alone cannot satisfy her. 


The daughter-in-law leads a miserable life in the home 
of her mother-in-law. So the marriage and the consequent 
taking away of the bride by the son-in-law is considered as 
unhappy an incident as the carrying away of her by a tiger. 


Neither the mother-in-law nor the sister-in-law has any 
affection for her. Naturally she dislikes them both and 
retaliates where possible The sister-in-law takes the side of 
the mother-in-law in her quarrel with the daughter-in-law 
and whispers all her secrets to the mother. She is a source 
of constant trouble to her till she leaves the home 
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as a daughter-in-law and undergoes all the hardship herself. 
So her part on the domestic stage is a minor one- The 
daughter-in-law’s heart is now hardened. Nothing but the 
death of the mother-in-law and sister-in-law can satisfy her. 


‘Will my mother-in-law ever die? 
May I be the housewife ? 

Will goodluck favour me ? 

‘My sister-in-law 

quarrelsome as a co-wife. 

Will she ever die ? 

I will then worship Gods 

at the root of the basil plant ? 


Co-wives are painted as qurrelsome and revengeful. 
When co-wives quarrel the home becomes a hell. When 
no occasion for quarrel is found, one is advised to marry a 
second wife In their zeal for revenge they may kill their 
common husband. A co wife is unable to foresee the danger 
coming upon herself and rather enjoys her co-wife undergoing 
all sufferings of widowhood. 


We find a glimpse of the ideal brother in some proverbs 
of Orissa. We cannot fight a battle unless we have a brother 
to inspire and help us. We are advised not to fight with 
our brothers, for the golden Kingdom of Lanka was ruined 
for quarrel among brothers. In other proverbs the picture 


is changed. 


‘Do you know where your enemy is ? 
He is in the womb of your own mother.’ 


Brothers may quarrel among themselves and separate. 
Then a brother is very much undependable. You cannot 
count upon his help in your fight with the enemy. He is 
now less than your neighbour. Some greedy parents brought 
about marriages between young girls in their first bloom of 


Digitized by PPRACHIN, SOA 


186 


beauty and welthy old men in observance of certain orthodox 
conventions. The picture of an old bride-groom shamelessly 
smiling and the young girl weeping bitter tears—a match of 
inequality and prospective widowhood for the bride is really 
one of sorrow and disgrace. The old fool has no reason to 
be happy for she is meant to be enjoyed by others. Poverty 
is preferred to marriage with an old and affluent person. 


‘A palace for residence 
An old husband 

Tears flow 

A cottage for residence 
A young husband 
Smiles grow.’ 


Neighbours and villagers 


Good neighbourliness is considered to be the most 
praiseworthy virtue. An ideal neighbour is sociable, 
sympathetic and kindhearted. He extends his helping hand 
in danger or difficulty. Half of his own self is bis. The 
other half is at the service of his neighbour. Quarrel with 
the neighbour is as painful as an ulcer on the ankle. 


Good neighbourliness can be extended to the whole of 
the village. The house-holder may come in contact with a 
variety of characters, be tied to them in a bond of friendship, 
be careful of their mischieé mongering and falsehood and 
avoid contact with them. We take notice of one or more 
aspects of their character before they disappear. Some are 
clever enough to fry fish with oil of the fish. Others avail 
themselves of every opportunity to serve their selfish ends. 
Some kill cows to donate shoes. Others are strong enough to 
kill an elephant, but are silly enough to try to cover it with 
an wirenowing fan, some are so proud that they do not take 


cakes served to them, but are shameless enough to beg rotton 
food. 
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In the village the oilman is found to be greedy and the 
weaver foolish, the highborn wastes all his earnings in 
disputes, the lowborn squanders all his wages in drinking. 
The low-caste people do not like to work if they find a little 
gruel in their cooking vessel. There in the village friends 
for whom you steal, may call you thieves. There we are 
advised not to make friends with a barber or washer-man, 
not to believe a gold-smith, and unchaste lady, a pick pocket, 
a cut-throat and a weaver who get their dues all right, but 
steal. We are asked not to borrow money from the beggar. 


Here in the village the people are hospitable and 
consider it a good luck if they meet their friends. They 
treat them well. But friendship is put to severe test in one’s 
danger. A friend in need is considered to be a friend in deed. 
The friend of a far off land is greeted for he looks as attractive 
as a distant mountain. We are advised to keep friends with 
the rich men. For tbey may come to our help in difficulty. 


A friend may not be always welcome. Rather his 
presence is evaded. He is dismissed with one pre-text or 
other instead of being turned out discourteously. The 
difficulty of offering him a seat or serving him with green 
cocoanuts is put forth before the friend ina satirical tone. - 


It is a good thing, O friend, you came. But I have no 
place for you to sit. Would I give you a sip of water. But 
for the tragedy of it that the pitcher leaks. Would I give 
you a wooden seat ? But for marriage ceremony the wood 
man is unable to make one. Would I give you a green 
cocoanut ? But for the plucker who is suffering from fever. 
O friend, please go on the way you have come to me. 


The last section consists of a world of persons. They 
may broadly be divided into two classes viz., (a) Higher 
Class, (b) The common people. The first section consti- 
tutes the king, the rich people and the money-lender. 
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The ideal of tenevolent kingship is expressed in soma 
of the proverbs. That the king is a God in human form. He 
is the father and the subjects are his sons and that the king 
and his subjects are two brothers. 


But most of the pro-verbs carry the stamp of 
autocracy and oppression which was the order of the day in 
Orissa. States till recently. The king uses all sorts of 
violent methods for realisation of taxes. His subjects are 
compared to ginger. Juice comes out when ginger is struck 
hard and pressed. So are the subjects They pay taxes all 
right when violent pressure is exerted on them. Of all tax 
payers in the world, the Oriyas are the best. But they do 
not pay unless they are beaten. According to his thesis 
violence is the most successful method of ruling the people. 
The people should be beaten hard and humbled down and 
then one should sit over judgment on any of their cases. 
There goes a pro-verb. 


‘If you like to stay 
in kingdom of a raja. 
Do not cover your out-house’. 


For that will create the impression that the owner is a 
well-to-do person and the despotic ruler may order to carry 
away all his movable property. 


The money-lender is very exacting, naturally un- 
popular among his borrowers. lf he happens to be a 
neighbour of the borrower, he always asks for the debt and 
becomes as trouble-some as an incurable ulcer on the ankle. 
The interest of the money-lender goes on increasing by leaps 
and bounds. Even the king with boundless property is unable 
to pay up the increased interest of a single borrowed grain. 


The common people appear in numerous ways of their 
character. Some look jealous and revengeful,others ungrateful 
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and shameless. Some are clever enough to kill two birds at 
one stroke, others show equal cleverness in visiting the place of 
pilgrimage to see God and take this opportunity to sell their 
commodity. But a few of them are silly enough to sow the 
wind to reap the whirl wind. Some carry a small business on 
ginger are shameless enough to enquire of the price of a ship. 


Some showy by nature, are too poor to afford for rich 
dresses beg them from others, nod their heads like fools if 
you ask them of the price. Among those people we notice 
the lady drawing a long veil—a proof of her shyness, but 
shouting at the top of her voice audible to a public place. 


We also discover the village quack, a drunkard, the 
astrologer, a lier, the callous master cruel to his old bullocks, 
feeds less and makes them work very hard, a truthful 
merchant, a shy prostitute suffering for her un-business like 
manners. We also find out people who lend money to 
friends and lose friendship, participate actively in others’ 
quarrel, poke their noses into others’ affairs and suffer. 
Three fools are most conspicuous amongst them-one who sits 
idle on the embankment of the tank, the second who lends 
his ears to hearsay, the third who watches gambling. 
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Motifs in Oriya Folk-tales 


What is 2 motif ? 


The motif is an idea or concept of the folk-tale. A folk 
tale may change from place to place; it may even be totally 
forgotten, but the motif is too distinct a feature to be lost 
in oblivion. It stirs imagination and gives a fresh impetus 
to the progress of a story. The hero puts on the cap of invi- 
sibility, mounts a winged horse, retires to the belly of a fish 
or eludes a giantess. Each of these motifs has a long lease of 
life. It appeals to generations of ministrels as well as 
listeners and solves certain complicated problems of the 
folk tale. 


It is something extra-ordinary and unusual beyond the 
phenomenal world. The motifs taken together form the 
main content of a tale, simple and easily rememberable. 
A tale may have much of local colour and spirit, but the 
motif is universal in character: No nation can claim it 
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exclusively as its own. It isalso difficult to trace its 
historical development or actual line of descznt from some 
common source. | 


Motifs of the folktales of the world are mostly similar 
in character. The angel, the god, the ghost, the heartless 
step mother, the frightening giants, birds, beasts and reptiles, 
which talk like human beings, may all be taken as motifs. 
The motif may be a short and simple story in itself. But it 
should be a happening of very strange and amusing nature 
which can charm people so much that they are not tired of 
repeating the same for life. 


An animal as it is, cannot be a motif, but a talking 
animal, a grateful animal, sacrificing its self for the bene- 
factor, is certainly a motif. A bird as it is, may not be a 
motif, but ‘Gandavairaba’, a legendary bird which brings 
nectar from heaven to restore life to a friend turned to stone, 
is a motif. The magic bird carrying a man on its back over 
seven seas is a motif. 


The ordinary processes of lite are not motifs. Hari 
well dressed going to the market is not a motif. But the 
hero going on a flying horse with a magic sword in hand, an 
adventure, is a motif. 


A single tale may contain a number of motifs. A magic 
boat, a magic ring an ogre fighting with a hero, who flics back 
being pursued and enters into the trunk of the tree for safety, 
may all occur in a single tale. 


A motif is as new as ever and forms an inseparable part 
of the folk-tale. Naturally it is accepted by generations of 
story tellers satisfies the curiosity of the folk for ever. 


The folk-tale may remain confined to a narrow geogra- 
phical area. But motifs have magic wings. They travel from 
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country to country. They seem to be more independent than 
the folk-tale itself. 


Motifs are milestones that indicate the progress of a 
folk-tale. They give length and speed to it and are mainly 
responsible for moulding its character and changing its 


course. 


Tales are classified by stith Thompson according to 
their motifs. This pattern of classification is now universally 
accepted. His motif index includes the following twenty three ~ 
main items : 


Og MV XH wp WH 
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13. 
14. 
15. 
16. 


17. 
18. 
19. 


20. 
21. 
22. 
23, 


. Mythological motifs 
. Animals 


Tabu 


« Magic 

. The dead 

. Marvels 

. Ogres 

« Tests 

. The wise and the foolish 
. Deceptions 

. Reversal of fortune 

. Ordaining the future 


Chance and fate 

Society 

Rewards and punishments 
Captives and fugitives 
Unnatural cruelty 

Sex 

The nature of life 
Religion 

Traits of character 
Humour 

Miscellaneous groups : Formulas, Heroes, Shymbolism, 
Unique exceptions. 
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I have made an attempt for the first time to prepare a short 
motif-index of the Oriya folk-tales. An all out collection of 
the folk-tale has not been made in Orissa as yet. Soa full 
preparation of the motif-index is not possible. I have tried to 
follow the line of Stith Thomson as far as practicable. 


Mythological motifs 


They are found in stories of creation, of Nature, of gods 
and demi gods, beginning of life on earth, the appearance of 
animals and men, stories of creation mostly belong to tribals. 
Stories of Nature explain why certain beasts, birds and 
reptiles possess particular characteristics. Stories of Gods 
illustrate the part they play in human lives. The following 
few motifs are very common in Oriya : 


Why does an earth-quake take place ? 


The earth stand on the hood of Vasuki, the legendary 
snake of the nether regions. When it gets exhausted and 
changes sides, the earth is made to move and vibrates. Then 
the earth-quake takes place. 


Why does an eclipse take place ? 


Sun and Moon, the two brothers borrowed an umbrella 
from Rahu, a money lender and did not return it. So Rabu in 
anger sometimes swallows the sun in day and the moon at 
night and the solar or lunar eclipse takes place. 


Why does the beam of the moon brighten in one fort- 
night and decline in another ? 


Sun and Moon, the two brothers were invited to a feast. 
Sun the elder brother brought food out of love for his mother 
in the corner of his nails and was blessed; the moon cursed 
for his selfishness. He declined a bit every night in the dark 
fortnight and disappeared totally on the new moon day. 


W'hy did Rana, the painted snake lose all its poison ? 
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Intolerant of the cowherd boy’s delightful mood Rana 
stung him. He fell down dead. But the melodious sound of the 
flute in the boy's hand was still audible. Taking him to be 
still alive, the angry snake stung again and again releasing 
all its poisone Many non-poisonous snakes now turned 
poisonous with it. But Rana bereft of all poison commanded 
no longer any fear or respect. 


Why does the she-dove bewail—‘Uthre-puta’—O my 
son, arise ? 


The she-dove handed over some paddy to the son and 
some to the daughter for husking purposes. The daughter 
brought husk with rice over it and the mother was pleased. 
But the son brought rice with husk over it. The mother 
wanting in patience as she was, smashed his head in indigna- 
tion in the hole of the husking paddle. 


She poured down the quota of the son on the ground 
she discovered to her amazement rice under husk. Out of 
sorrow she went on shedding bitter tears. Nobody is able to 
restore life to the dead son. She goes on bewailing through 
ages in a melancholy tone. - 


Why does the squirrel possess white lines on its body ? 


This small reptile in a helpful mood drenched its body, 
rolled on dust and scattered the same on the bridge being 
built over the seato Lanka Ramachandra appreciated its 
well meaning efforts and moved his tingers gently on its back. 
The marks still exist as symbol of Ram s compassion. 


We find the same motif in a little different way in 
the Assamese folk-tale. When Rama was making a causey 
across the sea the squirrel had nothing to offer but two 
bamboo leaves. But this pious act pleased Rama and he 
caressed the squirrel so that the print of his fingers remained 
on its back ‘Ballads and tale of Assam, P. Goswami, p-184). 
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Why was rice covered with husk ? 


In the age of truth there was no paddy. Rice without any 
husk was growing on plants. A hungry man instead of cooking 
went on filling his belly with the same. Henceforth rice was 
covered with husk. 


Did cotton grow in ancient times ? 


No, there was only cloth growing on cotton plants in 
the age of truth. Due to stealthy act of a man, the process 
changed and there grew only cotton out of which cloth had 
to be woven. 


Why did the crane become bald ? 


The she-crane died. The he-crane hit its head against the 
hard ground in bereavement and turned bald and its progeny 
continued to be so. The cumulative effect of its personal 
sorrow was disastrous for the world. 


The tank enquired the cause of its baldness and was 
cursed to turn pale. The bull coming to drink water asked 
the tank the reason of its paleness, who cursed him to be with 
ulcers. The banian tree enquired of the bull about the cause 
of its wounds and was cursed by him to be bereft of its 
leaves. Parrots which put up on the tree on enquiry were 
cursed by the banian tree to be squinteyed. Ripe ears of corn 
on curse fell on the ground. Owners of land went on howling 
like jackals. The wooden seat stuck to the preceptor. Pot of 
curd clung to the head of the mother-in-law and a cooking 
stick to the hand of the daughter-in-law. In misunderstanding 
they hit hard and killed each other. 


*A farmer?’s son I am, give me a plough’ 
What does the above song of ‘chasapua’ mean ? 


The father cultivating the field in the scorching sun, 
was very hungry and almost lost his senses, The son carried 
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food for him to the ficld late. The father, in anger, beat him 
till he was dead. This unexpected tragedy made him repent 
very much and he went on shedding bitter tears. Iswar and 
Parbati, compassionate towards him, sprinkled sacred water 
on the dead body. But no longer was the son visible, It was a 
bird ‘chasapua’ meaning a farmer's son. It went on singing 
of the profession of his former life ; a farmer’s son I am, give 
me plough. 


Why does cock possess a red crest ? 


The cock proved beneficial to Ram by showing him the 
way by which Sita was carried away by Ravana. Ram, pleased 
with the bird granted it a boon saying that it would be 
adorned with a fine red crest like a cruwn on the king’s head. 


Why does ‘Haladibasanta’ possess combination of 
yellow and black celour ? 


In childhood Sita was being besmeared with turmeric 
paste when a bird seated itself before her. Sita, out of child- 
like curiosity, wished to have the bird and went on crying 
as it flew away. In order to satisfy the princess the bird was 
caught with-a net handed over to her Sita caught hold of 
the bird with her palm besmeared with turmeric paste. 
While kissing it out of joy, the collyrium of her eyes painted 
the crest of the bird with black colour. The bird somehow 
slipped away from her loose fist and instead of flying away 
tried to terrify Sita, the child with its strange colour saying 
‘Sita, koka, lo’-Sita, look here, a terror’. 


Why does the bat become half beast and half bird ? 


In the fight between birds and beasts, the bat supported 
the party that turned victorious ard thus incurred the 
displeasure of both the parties and turned half beast and half 


now produces young ones like a beast and can fly like 
a bird, 
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Why does the bat dansle on the branch of tree facing 
towards the ground ? 


The messenger of Gods came down from the heaven to 
earth to educate the birds. The bat, mischievous by nature, 
went on whispering against the teacher and did just the 
opposite of what it was asked to do. The teacher cursed him 
as a result of which it had to dangle on the branch of the tree 


with face downwards. 
Why does the kite become an auspicious bird ? 


The she-jackal and the kite were two sisters. The kite 
observed the fast with due devotion while the she-jackal 
went on chewing bones on the sacred day. The kite in its 
next birth was born in a prosperous family and led a happy 
life. But the jackal in the next birth had to rot in poverty. 


Why do chakrabaka and chakrabaki— the bird couple 
Separate at night ? 


In the joy of union the two birds did not care for 
replying to the question put by Ramachandra on Sita's 
whereabouts. Ram cursed the couple to separate at night. 


Why does the crow become squinteyed ? 


Ram made it so with his arrow. A crow ate the meat dried 
in the sun by Sita. As she tried to drive it away it wounded 
her on the breasts He was actually Indra’s son who in the 
form of a crow played this mischief. But the crow had to 


suffer for him. 


Jagannath, the source of many mythological motifs 


Aryanisation of ‘Jagannath’ from His aboriginal Origin 
is an interesting folk-lore study. Mythology and folk lore 
Philosophy and Theology meet thcre in a single point. 
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Popular imagination and aspects of thought make Him grow 
and develop from age to age. He has been a source of many a 
motif of oriya folk-tales. 


Mythology starts with Krushna leaving His mortal coil 
in the age of Dwapara. Krushna slept on a bower of creepers 
in readiness for His final journey. Jara, the hunter mistook 
His red feet as ears of a deer and pierced them with arrows 
and thus caused the end of His incarnation in Dwapara. Now 
came the age of Kali. Krushna was worshipped as 
‘Nilamadhaba’ by Viswabasu, the son of Jara. Viswabasu, the 
head of Sabars was a great devotee of Nilamadhaba. He did 
not permit any body else to see this God. But this was alien 
to the nature of the all pervading God who did not like to 
remain as a personal God and wished to participate in human 
affairs from the lowliest to the highest. 


Indradyumna, the king of Malwa, somehow got scent of 
Nilamadhaba and wished to worship Him in a temple. 
He sent Vidyapati a brahmin in search of the above God. 
Viswabasu, the Sabar chiet forced Vidyapati to marry Lalita, 
his daughter at the point of arrow. This marriage brought 
about an union and a religious, social and cultural fusion of 
the Aryans and the Aborigines and the intermixture of blood 


gave rise to generations of daitas, the permanent worshippers 
of Lord Jagannath. 


Lalita requested her father to show Nilamadhaba to 
Vidyapati. Viswabasu agreed on condition that his son-in-law 
would be taken to the God blind folded. Lalita was however 
cleverer than her father. She tied some mustard in the napkin 
of her husband who scattered the same on both sides of his 


path, which grew up and later helped Indradyumna to find 
out the way. 


Vidyapati saw Nilamadhab in the dense forest under 
a banian tree and prayed to Him with great devotion. 
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Viswabasu permitted Vidyapati to stay in the place for some 
time and went in search of roots and fruits. 


Warning of the four handed God 


A crow fell down in a pool of water in front of the 
Nilamadhaba and turned into a four handed God and went 
straight to Vaikunth, the abode of Visnu. Vidyapati was 
spiritually inspired after the incident and tried to imitate the 
crow. The four handed God from the heaven warned him 
against doing it and requested him to do his duty as a 
messenger of the king. If he would fail to give message of 
the whereabouts of the Nilamadhaba to Indradyumna, he 
would turn into a woden frog and would remain in that 
condition for one thousand years. 


Nilamadhaba desiring to be worshipped as Darubrahma 


Viswabasu used to give roots of the forest as offering 
every day and the God stretched his blue hand and accepted 
it. But that day he did not stretch His hand and a voice 
said chat He would like to be worshipped as Darubrahma 
(wooden image) in the temple. 


Disappearance of the Nilamadhbaba 


Indradyumna paid a visit to Nilamadbaba as he got the 
message of His whereabouts and felt proud that he was a 
supreme monarch who would be credited with the installation 
of the image of the Lord in a magnificent temple. The God, 
who could read his mind, disappeared. The king regretted 
his weakness and suspected that the Nilamadhaba was stolen 
by Viswabasu and quickly led his army to arrest him. The 
God, however, saved the situation declaring that nobody was 
responsible for his disappearance. He asked the king to 
build a temple and invite Brahma, the creator to celebrate 
tbe purrification ceremony. 
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Dispute between Indradyumna and Galamadhaba 


Indradyumna built a temple of the he:ght of one 
hundred twenty cubits, went to the heaven to invite Brahma 
to perform the purification ceremony. Brahma was then in 
a state of prayer and offering water to the Lord and asked his 
royal guest to wait. Hundreds of years passed in human 
calculation. The earth underwent many changes. The 
temple was cancealed under hills of sea sands. Galamadhaba 
became the ruler of Orissa. The hoof of his horse struck against 
the flag post of the temple. The king cleared the sands and 
to his utter surprise, noticed a great temple and claimed it as 
his own construction. Indradyumna who came down from 
heaven with Brahma for the purification ceremony, however, 
claimed that he was the builder. A dispute ensued. But there 
was no living being left on the earth who could now act as 
witness. 


The four handed crow God named Bhusanda who was 
immortal, on the branch of a banian trev called kalpabata the 
tree of eternity acted as the first witness. Bhusanda was 
meditating with legs raised up. As He heard somebody 
calling He enquired of his name, place and position. Brahma 
introduced himself as the creator. The four handed God 
said that He had seen crores of Brahmas vanishing before 
His very eyes including the thousand-bheaded one. He might 
be the four headed one born out of lotus of the navel of Visnu. 


He passed the judgment that Indradyumna was the real 
builder. 


Galamadhaba did not bow down to this decision and 
they then passed to the next witness—a tortoise. A tortoise 
of the tank, ‘Indradyumna’ said that he was once a man,a 
labourer engaged in building the temple. He turned into a 
tortoise for too much of labour. He was afraid of Indra- 
dyumna that he might again be engaged by him to finish up 
the rest of the work of the temple. The matter was proved 
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beyond doubt that Indradyumna was the real builder. 
Galmadhaba was proved to be liar whose statue was installed 
outside the temple premises. He was not paid any respect 
and remained unworshipped. 


Brahma, when asked to perform the purification 
ceremony, said that he was incapable of doing it. He could 
only tie a flag at the top of the temple, the sight of which 
could free men in bondage. 


The great temple in Nilachala (Blue mountain)remained 
vacant without an image for many years. Indradyumna lay 
on the grass bed starving. The Lord appeared in dream and 
declared that He would come in form of a log of wood at the 
confluence of the river Banki and the sea. 


Failure of physical forces in carrying the log 


Indradyumna went in a magnificent royal procession of 
elephant and soldiers and tried to draw the log with all his 
forces from the water at the mouth of the river, but was 
unable to move it. The king was sorry for relying too much 
on physical forces, lay starving there again. Lord Jagannath 
appeared to him again in dream and advised him not to make 
a show of physical force, should approach the log with all 
humility. Viswabasu and Vidyapati the two devotees should 
drive a golden cart with silken pillow and carry the log and 
thus the log was easily carried to the temple premises. 


An old m..p Succeeds where skilled zrtisans f. il 


Thousands of artisans were engaged to build the images 
They boasted of their skill and failed to make any progress 
The log seemed too hard for them. When the king Indra- 
dyumna, queen Gundicba and thousands of artisans were at 
a fix, an old man appeared on the scene and promised to build 
the image. No one believed him as he was bentwith age and 
looked too weak. But he proved his efficiency by lifting 
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easily this too heavy log. The log was put inside the main 
temple. The old artisan was to build the images within 
21 days. The door sealed would not be opened before that 
period was completed. 


Fourteen days passed. No sound was heard from 
inside the temple. Queen Gundicha was afraid that the old 
man might be dead. The king was compelled to break the 
seal and open the door. Lo. the images were but unfinished 
and the old artisan was not found any where. Every one 
believed that he might be the Lord Himself. Who of flesh 
and blood could build tbe image of the Almighty ? 


Boon asked for, the most extra-ordinary 


The Lord, now pleased, gave all liberty to Indradyumna 
to ask for any boon. The king did not ask for a bigger 
kingdom, more wealth or a long lease of life or any thing 
pertaining to physical or earthly happiness. His prayer was 
the most extra-ordinary one. He wanted that there should 
be nobody left in his family to claim this huge temple or the 
images as his proud heritage. ‘For that would mar the 
efficacy of the good deed. The boon was granted by the 
Lord. 


Ganga, the mother Goddess 


In the story of ‘Chakuliapanda’, she is depicted as kind- 
hearted, who solves complicated problems of man. She jis 
motherly as any human mother and brings up children buried 
under cowdung hills She possesses the miraculous power to 
keep them alive in water She turns the boys into trees and 
the girl into a flowry creeper who at the approach of the 
mother broke down and turned to human being. 


She is motherly in respect of all men and supplies food 
when anybody is really hungry and finds no means to satisfy 
his hunger. In the story ot ‘Madahandi’, a poor brahmin 
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entered into a tank and in order to satisfy his hunger sipped 
a little water and went on saying “‘ Now I eat rice, Now I 
eat del, now I eat curry etc.” 


Gangamata unable to bear this miserable sight sent him 
an earthen pot, with a cover, full of delicious food. The 
brahmin satisfied hs hunger and took the rest for his mother. 
He got a pot of food this way every day, did no longer go on 
begging. His mother with this fine food everyday did nct 
like to work at all. Gangamatai was far from encouraging 
idleness. The next day she senta pot of ‘blows, slaps and 
fists’. As the brahmin usually took out the cover he was hit 
hard till he almost became senseless. Blows and slaps stopped 
as he covered the pot. His mother was also equally punished 
Next day they went back to their former ways to make two 
ends meet. 


Visnu merciful to Siva’s devotee 


The brahmin boy destined to live only twelve years 
entered the temple of siva on the day of his death. Messen- 
gers of the God of death and the God Himself returned 
disappointed for they had no right to enter the temple of 
Siva. Visnu however, handled the situation skilfully The 
life span of the boy was extended beyond ordinary limit 
This is illustrated in the story entitled ‘Boon to the angry or 
to the pious ? 


Among Gods and Goddesses “iva and Parbati are found 
to be sympathetic to human bet: gs in the most critical period 
of life. They move about at mid night on the back of the 
bull. Sobs and sins of the sufferer first reach Compassionate 
Parbati who draws th- attention of Siva usually indifferent 
to human atfairs. After coaxings he descend on earth and 
sprinkles water on the dead and bring him to life. 
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Devotion put to test 


‘Do not believe the two-legged’ is a tale in which the 
devotions of the saivites and vaisnavites are put to a hard test. 
Ultimately the vaisnavite is proved to be the greater devotee. 
Visnu and Siva first reached a rich saivite. He was busy with 
his own affairs and did not care for the honoured guests. 
On the other hand a poor vaisnavite sold all his utensils to 
feed these guests without paying any attention to the dying 
son for they might feel neglected. 


The God of fate reigns supreme 


The God of fate brought the rich non-believers to senses 
by reducing them to beggars. They went on a pilgrimage, 
begged his pardon and got back all their fortunes. On their 
return journey they asked the god the cause of suffering of 
some men and animals etc. they met on the way. 


Why was the water of the tank full of worms ? 


The God of fate replied that gold and jewels were 
stored under earth in the four corners of the tank. If the 
treasure be taken out, the water would be transparent and 
suitable for use of men and animals. 


Why was the crocodile unable to sink down the water ? 


The God of fate replied that the reptile had swallowed 
many women with ornaments. It would be able to dive down 
if it would let all ornaments out. 


Why was a man carrying a husking paddle on his 
shoulder ? 


The God replied that the man was extremely selfish, 


did not lend the husking paddle if any body asked for the 
same. 
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Why was the man on the way carrying a burning fire 
on his head ? 


The God replied that fire and water should not be 
denied to anybody. The man in question was selfish beyond 
measure and is responsible for his own suffering. 


In tales of vows, fasts and festivals Gods and Goddesses 
like Dutibahana, Budhibamana, Sathi, Mangla, Lakshmi and 
Satyanarayan punish the non-believers causing want, disease, 
immature death of children and reward the believers in all 
possible ways. 


ANIMALS 


Individual trait of any particular animal character is 
not portrayed in folk-tales. We find only type or class chara- 
ters. The jackal or fox or hare as a class is clever. The tiger, 
the bear or crocodile is foolish. The linn has a majestic air. 
The horse is swift and intelligent. The cow is calm and docile. 
The peacock is gay and crow is shrewd. 


Besides the typical class, we notice animals which show 
unusual behaviour and strange power. They may be fully 
imaginary or mythical, but useful to man in his moments of 
crisis. The tiger so savage and ferocious in the phenomenal 
world, behaves like an intimate friend, expresses gratitude to 
the benefactor by doing some benefits in return. Beasts, birds 
and reptiles appear familiar and friendly to each other, seem 
to have broken the language barrier and talk freely with each 


‘other. 
Gandayairaba brings nectar from heaven 


Gandavairaba, a mythical bird of the story of ‘Two 
friends’ brings nectar from heaven for the sake of its bene- 
factor at the risk of its own life. The prince saved its young 
ones from the jaws of death. (Son and daughter-in-law of the 


merchant) 
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Kuhokamandala carries a family 


Kuhukamandala, the legendary bird appears small, but 
increases its size at will and can carry a family of three 
members on its back to a far-oif land at great speed over 
hills, dales, rivers and oceans. Its meat cures the hunter of 
leprosy. Its feathers help hunters in procuring their prey 
easily. Story ot kuhukamandala). 


Prophetic Vulture—The mother vulture which could 
foretell the future, consoled her young ones saying that 1200 
craftsmen would be beheaded next day and enough food be 
available to them The young ones asked the mother if there 
was any way of escape from death. She said that the building 
of a magic boat could save their lives and it would be possible 
to build the boat with the wood of the tree on which they 
themselves were putting up The old craftsman who lay under 
the tree and could follow the language of birds, immediately 
cut down the tree with the help of his friends and built the 
magic boat. (‘The story of two friends’). 


The Physician vulture—The vulture out of gratitude 
for the benefactor who saved her young ones from a deadly 
python, advised him to annoint the soil at the root of tree of 
its residence on the friend, now a block of stone due to curses 


After the application of the soil the friend got up as if from a 
long sleep 


The credulous crow—The crow was too simple and did 
not disbelieve anybody. For a ripe gourd it had to undergo 
ordeals of life. He was ultimately deceived and killed by a 
mischievous blacksmith. (Two friends) 


The Te..siog bird 
In the story otf ‘Mu hbeiti’ an un-named bird procured 


a Jem and teased the king saying that it was richer than 
the king. 
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The angry king robbed the hird of the jewel by force 
and the bird went on teasing—‘‘the king is actually poor and 
grows rich only with my jewel”. This angered the king all the 
more and he threw away the jewel. The bird again teased 
the king sarcastically saying that being frightened by me he 
parted with the jewel. The king became furious this time 
and captured the bird with the help of hunters and handed it 
over to the cook to make a curry of it. The bird slipped out 
of the hand of the cook in his careless moment. Afraid of the 
king’s fury the cook prepared a curry of frogs caught from a 
pond. When the lunch was served to the king, the bird teased 
from a tree saying, ‘‘the king is eating frogs. Look, I am here 
Iam here”. 


Advisor bird 


In the story of ‘Mu heiti’ at the promise of safety and 
freedom the bird agreed to stay with the king as an adviser 
and the king acting upon its wise advice got over any crisis. 


Omnicient bird 


Whoever tried to procure this bird was turned to stone. 
The omnicient bird had its nestin a cave of the golden 
mountain. The man approaching the cave heard a terrific 
sound and was turned to stone. In the story of sarbajana 
chadhei, the princess with the grace of Goddess procured this 
bird, turned thousands of statues to men with the touch of a 
magic wand. The bird acted as one of the wisest ministers of 


the king: 


Mediator bird 


Kuhukamandala like the golden swan of the king Nala 
of puranic fame, acted as a negotiator for the merchant's 
youngest son and brought for him the most charming princess 
from a far off Island (Ref : Kuhukamandala). 
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The boastful ‘Liti* 


There is a saying that ‘pride goes before fall’. Liti, the 
{fabulous bird had to meet its end for too much of pride. The 
bird drank all the water of the river, ate fish, crab and 
tortoise and swallowed a herd of buffaloes. As it tried to 
swallow a barber, the clever barber played a trick and tore 
its belly with bis razor. 


A bird monk 


Pretending to be sinless and sacred, a stock used to 
drink water with a little cotton at its beak to avoid killing 
wor: s and insects. The credulous aquatic animals believed 
in its honesty and integrity and were devoured up by the 
socalled monk. (Ref : Story of Tulamuhan Kanka). 


Fall of food signifies danger 


When food falls from its beak, the valture apprehends 
danger o its young ones. But the consemuence may be just 
the opposite according to another belief. If an utensil or any 


other article falls from hand, it signifies early meeting with a 
friend. 


Motherly Cow 


In the story of ‘Kuhukamandala’ the milch cow feeds 
the hungry children, separated from their parents and keeps 
them alive just like a good mother. 


Truthful Cow 


The cow named ‘Baula’ promised the hungry tiger to 
come back after feeding the new born calf. She kept her 
promise and offered herself to be eaten up by the tiger along 
with the calf which followed her. This brought about a change 
in the mind of the tiger which let them go back home. 
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The flying elephant 


Indra’s ‘Airabata’ carried a family from the earth to 
the heaven. The guardian of the family who had the unique 
experience of seeing the celestial region once, guided them all. 
He caught hold of the elephant’s tail while other family 
members held each other's legs. In course of their aerial 
journey the guardian narrated the fine taste and demon- 
strated the size of celestial cakes with his two hands. Thus 
made him fall down and die with the family. 


The elephant lover 


The chief elephant of the king was charmed with the 
beauty of the princess. It did not touch food served by others. 
To save it from death the princess herself had to feed him. 
But she was once carried away to the forest by the elephant 
and rescued by a hero (Madalakatha). 


The Tiger monk of the basi! grove 


An old tiger unable to hunt, left its forest abode and 
lived in a grove of basil plants. Its saintly behaviour impre- 
ssed a monkey of the neighbouring tree. The devotee fell at 
the feet of the tiger which caught hold of him with all its 
strength like a prey. The monkey somehow slipped from its 
clutches and displayed to the world the inner motive of the 
so called monk. (Ref : ‘Tulasibagha’) 


The coward tiger 


In the story ‘Are bilua-dhar-tanku’ (O jackal, catch 
hold of them) a tiger blind in one eye saw a goat, a bearded 
and horned animal with threatening eyes, for the first time. 
It was terribly afraid when it heard the declaration that the 
strange animal was the king of the forest and would not touch 
any other food but the tiger's flesh. The tiger fled away and 
informed its brethren who gathered in a large number with 
the persuation of the bold jackal. 
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The blind in one eye stood at the lowest level. All 
other tigers stood on one another and the jackal was at the 
top. The goat on a stump seeing that its end was near took a 
bold stand and a more threatening attitude and said, ‘‘Jackal, 
you have brought me such a small number of tigers for my 
lunch. Where is that blind one ? I shall eat him first. As the 
coward tiger blind in one eye heard this, it broke away. All 
others fell down and fled away. The goat sarcastically said, 
“QO jackal, catch hold of them. They are flying away”. 


Tiger?s tail tied to that of a jackal 


A goat presumed to a new animal posed a threatening 
look towards a tiger. The jackal halted the running away out 
of fear and said ‘‘Why are you afraid of a goat, an eatable 
animal ? pluck up courage. Kill him and eat every bit of 
meat. The leavings are enough for me”. 


The tiger took courage as the jackal tied its tail to that 
of the tiger and brought the unwilling animal to the goat. 
At the sight of this, the goat angrily said “I asked you to 
bring a tiger and you have brought me only a jackal whose 
meat tastes bitter. All right, 1 finish you up first, now, for 
my breakfast and think of lunch next’’. 


These words frightened the tiger which ran away at 


break neck speed killing the poor jackal on the way (Bhanaja, 
putikha). 


The tiger prince 


In the story of ‘Are Are Kesari’ (come, O Kesari) the 
tiger married the daughter of a brahmin and killed her in the 
cage on honey-moon day. His second wife blessed by Goddess 
was put into the cage. Her touch could turn the tiger into a 
beautiful young man. 
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Tiger, the load bearer 


Hundred tigers had to carry heavy load of ornaments 
and jewels to the house of a preceptor as fees for performing 
the Sradhaceremony of the fore-fathers of the lion, the king 
of forest. (Sinha rajanka Siradha) 


The revengeful jackal 


In the story of ‘Jesaku tesa’ ‘(tit for tat) the she-jackal 
was killed by the tiger. The jackal in a mood to take revenge 
pretended to play on a drum. The tiger asked for the same. 
It was actually a nest of wasps. Ina jolly mind the tiger 
struck the novel drum and the wasps angrily stung ali over 
its body. While flying away the tiger fell into a deep pit and 


died. 


The hare warns against poison 


In the story of ‘Thekua’ (the hare), the giantess 
poisoned the cake with a motive to kill the guests. The hare 
marked every activity of her and warned them in time. Thus 


their lives were saved. 


Animals restore lost objects 


In the story of ‘four friends’, the merchant’s son 
released an otter, a serpent, a parrot and mongoose from 
bondage after due payment to their captors Out of gratitude 
they requested their benefactor to remember them in 
moments of crisis. Then they would do their best for him. 
The serpent presented him a lotus jem which could work 
wonders. The merchant’s son grew fabulously rich. The king 
of the country became envious of him and procured the magic 
jem from him by trickery and imprisoned him in a doorless 
temple. In the crisis the merchant's son remembered his 
friends who in an united effort helped him in getting back 
the magic jem and his former fortune. 
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Marriage to a python 


Marriage ceremony of the princess toa python was 
duly celebrated under the pressure of the step mother. But to 
her good luck a fine prince came out of snake skin. Being 
envious of it the step mother pressed the king to marry her 
own daughter to a snake. A python was captured from the 
wild forest for the purpose. The enraged snake swallowed up 
the princess on the honey-moon night. (Princess & Python) 


Marriage to a jackal 


In the story entitled ‘manisaku biswasa nahin’ (Do not 
believe in a man) a jackal caught hold of the hair of the lady 
and said, “I will not leave it till you admit me as your 
husband”. The lady under pressure agreed. In spite of great 
benefits done to the wife she played treachery. The jackal 
left her in vexzation. 


Girls kidnapped by a monkey 


Girls named Sunei and Rupei were carried away by a 
monkey for marriage. But the girls fled away from its house 
at the earliest opportunity (Sunei-Rupei Katha). 


Human wife of a crocodile 


The merchant was set free by a crocodile on a condi- 
tion that if a girl be born of the pregnant wife, she would be 
given to the crocodile. The girl grew up and was given, under 
pressure, to the crocodile. The crocodile kept her in the lair 
under watch. But she fled away in the guise of an old woman 
with a basket. (Lotus moves forward, o father) 


Flying horse 


Flying horse solves the problem of communication in 


the folk-tale world. It flies thousands of miles in the twink- 
ling of an eye. 
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Grateful cat or rat 


The grateful cat saved its benefactor from the jaws of 
death and helped him in killing a giantess. A grateful rat 
saved the hero from biting of a cobra and killed a dreadful 
giant by cutting his neck when he was asleep. (Two brothers 
and the old giantess) 


Beneficent frogs 


In the story of ‘‘Sarakumar’’, frogs were of great help 
to the princess. She went on a boat of frogs to the land of 
snakes who detained her husband. She obeyed the counsels 
of frogs in that place of danger, avoided fire-hot water 
provided for her bath. She threw away the pepper given to 
her in the name of turmeric, avoided the torn cot and the 
pillow of python and slept on the bare ground. They were 
ready to sacrifice their lives for the good of the princess. 


The Frog Boat 


In the story of ‘Ajana desara asuna katha’ (unheard 
story of an unknown country), the frog increases its size to 
that of a sieve, a big tortoise and lastly to a ship and carried 
a hero to an island in the ocean. 


A frog staircase 


The guardian deity built a staircase of frogs to enable 
the hero to get out of the well into which he was thrown by 


the enemy. (Madala Katha) 


A frog critic 


An elephant proud of its strength tried to trample 
down a frog onthe way. The frog said, ‘you are an ugly 
creature having an awkwardly long nose and swollen legs. 
But look, I am a piece of jewel”. The counter criticism of the 
elephant was, ‘‘You are flat nosed, suffer ever from cold” 
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These remarks upset the frog which did not dare 
criticising this strong and violent creature any more and sought 
a witness which should support him. A handsome chameleon 
which marked this wordy battle said in a way of consolation, 
“You angel of creatures, better be silent. For the quarrel with 
the strong and violent is fruitless.” 


A fish diplomat 


A fisherman efforts to catch the fish with a fishing 
rod made the fish, well experienced in the worldly affairs, 
say, ‘your attempt is bound to fail for I know such tricks. 
I was once caught by a man. My body was besmeared with 
ashes by the house wife. Then half dead I was snatched from 
her by a kite and had a chance to see a lot of earth and sky, 
fell from its beak in a tank and now deal with men carefully. 


Talking animals 


Birds, beasts, reptiles, fishes and frogs of the folk-tale 
possess at least one special characteristic i.e. talking. That 
trait removes the distance that exists between men and otber 
animals in the real world. All animals seems to possess one 
language they freely talk among themselves and with men. 


TABU 


Tabus mean all sorts of restrictions and prohibitions 
occurring in the folk-tale world. The hero may be denied to 
go to acertain place, to open a room locked up, to 
open a certain box, or casket He may be asked not 
to take food served by a certain person, not to drink 
water of a particular well or tank, not to take bath with 
the water provided by the so called friend, not to use the 
particular bed or pillow or not to look back His success of 
life depends on the observation of such tabus. If he violates 
them, he courts failure. Effects of broken tabus become fatal 
for him. There are only a few tabus in Oriya folk tales as 
given below. 
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Forbidden to look back 


The devotee was asked to move forward and not to look 
back. Sakhigopal, the God used to follow him. A man had 
promised before the said God to give his daughter in marriage 
to the devotee. Later he broke his promise. The God was 
to act as a witness. After covering a long distance the 
devotee failed to listen to the tinkling of the foot ornament 
which was not audible due to deep sands. The suspicion that 
the God was actually following him or not made him look back 
and the God turned to stone and was famed as Sakhigopal. 
The man who deviated from truth was compelled to give his 
daughter in marriage to the devotee. 


The myth behind the Goddess Tarini of the Kendujhar 
district of Orissa is a similar one. 


Forbidden to divulge secret 


A lizard somehow entered a tiger’s nose. All efforts 
of the tiger to throw it out failed and it felt very uncomnfor- 
table. An old cowherd was approached and asked to please 
take it out and he succeeded. He was requested not to divulge 
this shameful story anywhere. The punishment for failure to 
maintain secrecy would be severe. The old man agreed, but 
failed to doit. The tiger which lurked behind his house to 
know if the promise was being kept or not, carried the culprit 
away to the forest at night ( The tiger and the Lizard ). 


A similar story is prevalent regarding a bear-poet 
composing and reciting a song ina loud voice. It was uver 
heardby a cowherd boy who went on laughing at this 
awkward and unheard of thing. The bear was ashamed ot its 
Creation and requested the boy to keep it a strict secret at 
the cost of life. The boy agreed, buc could not restrain his 
laughter and under pressure disclosed this strange matter to 
his wife. The bear which pursued him secretly became furious 
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at the break of promise and carried him away to the forest 
with his bedstead. (Bhalu bhalukani kapola phata}) 


Forbidden chamber 


The prince was asked to open all rooms except one. 


This made him feel curious and interested in the 
forbidden room. He opened it and got the clue of saving his 
own life. The hanged skeletons of the room laughed at him 
and said that he would meet the same fate after sometime. 
They warned him against the monster in garb of a monk who 
was responsible for murder of many people. When the monk 
demonstrated how to know if the oil in pan was bot or not. 
The prince lost no time in pressing his head down over the 
hot oil. (Fortune follows you wherever you go) 


Forbidden fruit 


The crow was forbidden to eat the ripe bitter gourd 
without washing its nasty beak. It approached person after 
person and animal after animal, but failed to satisfy its urge 
and finally had to face death. (The crow and the bitter 
gourd). 


Use of forbidden article 


In the story of ‘Thok mugur’ (Smiting stone) the boys 
were asked not to take away the magic food giving plate and 
the magic cloth giving box. The naughty boys cared a fig for 
his working and made maximum use of them by asking for 
any food or any dress they need. They did not give back 
these articles to the owner. The brahmin procur.d a smiting 
stone and warned the boys against stealing the same. The 
warning was fully ineffective. The boys took it to be some- 
thing more interesting and tried to play their previous 
tricks. The stone pursued them like a furious ghost and 
mercilessly smashed their heads till they submitted and 
begged excuse of the brahmin and gave back the magic 
articles. 
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Atonement for violence of tabu 


The minister's son in the story of ‘Two friends’ over- 
heard the prophetic vultur’s warning of the danger that would 
befall the married prince. The listener disclosing the secret 
would turn to stone. At his request the big wall of the 
palace was demolished, the winged horse was killed, the 
golden plate of rice served by the step mother was put 
under earth. Nobody questioned the sincerity of his purpose. 
But his last effort failed at the brink of its success-s When 
he killed the snake that was going to sting the prince a drop 
of blood fell on the cheek of his wife. While taking it out, 
he was caught hold of by his friend who questioned his 
integrity- Disclosed the secret and turned to stone. The 
prince left the palace, put the slab of stone on his head. 
moved about the country for twelve years. (Story of two 


friends). 
MAGIC 


To J. G. Frazer ‘‘Magic is compulsion, religion is 
propitiation. The combination of the two exists side by side 
since neither method proves successful.” 


To a laym3in magic means something strange and curious. 
It makes happen things which do not happen usually in the 
realistic world. 


Magic helps the hero to bring the natural forces at his 
command and compels them to work for him. 


Magic may be divided into two classes Positive and 
negative The talisman takes the people to the land of imagi- 
nation and dreams, surprises and sometimes astounds them. 
End of the positive magic is entertainment and welfare of 
men in general. Negative magic is preventive. It prevents 
ghosts, spirits, witches, orges from doing harm to man. The 
fleeing hero may use magic in throwing hurdles against 


pursuing giants. 
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Magic may again be divided into two classes : white 
and black. White magic is beneficial to man. It cures 
diseases and saves him from hardship of life. The black magic 
is used for evil purposes. The sorcerer may activise evil 
forces of nature and bring havoc on the enemy. The bad spirit 
employed by him may throw stones, dirty things to the house 
of the man he wants to take revenge on. He may burn his 
house, may cause bones to appear in the cooking pot, may use 
evil tactics to terrify him. 


Magic plays an important part in wonder tales of 
Orissa. In them we find magic used mainly in the following 
four ways : for transformation of man or woman to a beast or 
bird, creeper, flower or fruit, for satisfaction of desires, for 
defence against formidable enemy and for impregnation. 


Transformation of man to a domestic beast 


Inthe story of ‘Son of poison’, the gardener’s wife 
named Jnanadei turned Abhimanyu, the hero to a ram in the 
day time and gave him his original human sbape at night for 
the sake of satisfying her sexual lust. 


Change of woman toa flower 


In the story of ‘A shoemaker’s daughter’ ,—no talisman 
was used to change the human form of the princess to a lily. 
The change was automatic as if by a natural process. The 
prince went to his kingdom to bring a chariot to take the 
princess freed from the clutches of the giant. A shoemaker’s 
daughter persuaded her to lend ornaments for some time, put 
them on one by one, asked the princess to draw a pitcher of 
water for her from th2 well. As she did this, she was pushed 
down and there bloomed a lily inside the well. 


Change of woman to creeper 


In the above story the shoemaker’s daughter married 
the prince, plucked the lily from the well tore it to pieces 
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and threw jit out. There grew a creeper of pumpkin in its 
place and bore innumerable fruits. The shoemaker’s daughter 
cooked one of them and the pumpkin in the process of being 
cooked, narrated the pitiable story. As the prince came and 
listened to it the princess jumped out of the frying pan. 


Woman turned to a black cat 


In the story of the ‘monk beggar’, the monk was unwill- 
ing to accept alms given by anybody except the youngest 
daughter-in-law. Much against her will, the youngest 
daughter-in-law gave him alms. As she did it, the monk 
uttered some incantations and threw a little dust on her. 
This turned her toa black cat which willingly jumped into 
his bag. To the astonishment of every body, the monk went 
away from the place in quick steps. 


Once these palm trees were men 


In the above story the monk, well versed in magic 
turned the brothers of the daughter-in-law who came to 
rescue her, to palm trees. They remained as such till a worthy 
son of the family procured the life taken and threatened the 
monk to turn the trees to men or be killed. The monk had to 


obey and finally met his doom. 


Turning man to fly 


The princess in the story of the ‘Old giantess’ turned 
the prince to a fly for safety. In spite of the change of form 
the giantess got a scent of human flesh. The princess concealed 
the real fact and suggested that now she be eaten up for it is 
she who might be smelling. 


Turning the virgin to a dove 


In the ‘unheard story of an unknown country’, prabha 
born of blessing of a monk was exquisitely beautiful. 
A suitable bridegroom was not available. In vexation the 
mother well versed in charms turned her to a dove. 
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Plants growing up on the lady 


In the story of ‘Rangabati’, flower plants grew up on 
the eyes, nose, navel and corners of nails. The plants 
vanished as the golden feather was touched. At the touch of 
the silver feather Rangabati fell into sound sleep and plants 
began to grow up and flowers bloomed. These were the 
legendary flowers called ‘Hatikena’. 


Rise up, O golden flower 


In the story of ‘Golden flower’, the daughter of the 
merchant entered a pit dug up inthe courtyard. She was 
completely buried at night and there rose up a tree full of 
golden champak flowers in the morning. When flowers were 
plucked up, the following words were uttered, ‘“‘rise up, 
O golden flower’’. Now the tree disappeared and there rose up 
the lady named ‘Sunaphula’. 


Magic power of a sacred man and a chaste women 


In the story of ‘A chaste woman’, the woman touched a 
dead tree which became alive immediately. Touch ofa 
chaste woman could fill a dry tank with water and turn the 
stone into gold. In the story of ‘Judgement of man’, Ratna’s 
touch made the trees and creepers blossom. 


In the story of ‘Two brothers’, the ship of a merchant 
was stranded. The priest advised him to sacrifice a man. A 
cowherd boy was purchased tor the purpose. Before sacrifice 
the boy requested the merchant to please show him the ship. 
He was taken near the ship. He touched it and it moved on 
as if naturally, in its course. 


Magic mango procured 


In the story of ‘four friends’, the prince kept watch 
while his three friends were asleep. Four mangoes fell from 
a tree in four quarters of the night. Jewels would fall from 
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the lips of the man who would eat the first mango, in his 
smiling and weeping. One who would eat the second mango 
would be selected a king. Eater of the third mango would 
be a minister. Eating the fourth mango meant courting 
misfortune. He would be imprisoned. 


Magic object stolen and vomited 


The witch charmed the prince and poisoned him when 
she came to know the secret source of jewels. The prince 
vomited the stone of the mango which was immediately taken 
pos ession of by the witch. She swallowed it up but had to 
vomit it when she was beaten hard hy the magic whip. (four 


friends) 
The magic bed stead 


The magic bed stead presented by the Goddess Ganga 
to the hero when he was going to commit suicide, was a 
unique conveyance. Its first leg, on orders of the possessor, 
would tie the enemy with a magic rope and would beat him 
till his submission. The second leg could carry the rider to his 
destination. The third leg would rain showers of mud till the 
enemy was completely buried. The fourth leg would do 


anything desired by the rider. 


Magic object recovered 


In the story of ‘Lotus jewel’ the magic jewel stolen by 
the king was recovered with the help of his animal friends 
The snake pushed its tail into the nostrils of the king when 
he was asleep- The king coughed and the magic jewel fell 
down from his mouth. It was picked up by the mangoose. 
It accidentally fell from its lips in the sea. The otter 
threatened the sea animals that the jewel should be immedia- 
tely recovered and offered back to him or he would finish 
them up. In no time the jewel was recovered and presented 
to him. 
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Magic horn 


In the ‘unheard story of an unknown country’, 
thousands of soldiers appeared and destroyed the enemy when 
the magic horn was blown by the hero. 


Magic axe 


In the same story enormous quantity of choicest food 
was provided for any number of men when the magic axe was 
struck against the earth. The magic bag in ‘Two friends’ 
served the same purpose. 


Magic box 


In the ‘unheard story of an unknown country’, fragrance 
of sweet scented flowers spread all around as the cover of the 
box was opened. 


Magic sword 


In the story of ‘four friends of the princess’ the princess 
changed her dress to that of a male. Her name was changed 
to Birbara by herself, He killed the rhinoceros with the 
magic sword. 


Inthe story of ‘Diamond plant in the lotus, the man 
with a pig-face killed a terrible snake with the magic sword 
and procured the magic jewel from its hood. He cured the 
princess of the snake bite with this jewel and married her. 


Magic pendal 


In the story of ‘four friends and the princess’, the 
‘magic pendal’ could carry its owner to his destination. 


Magic money bag 
In the story ‘Magic money bag’, the bag provided palace, 
wealth to one’s heart’s desire or anything else a man would 


wish for. 
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Magic conch 


In the story of ‘The conch’, Madhia, an idle man was 
given a magic conch by the sea God. The conch immediately 
provided whatever was wanted. The king took it away from 
him by force. Then the sea God gave him a bigger conch 
which was exchanged with the king. As the king asked for 
something, two blue hands came out of the big conch and 
slapped him hard on his cheeks. 


Magic sandal 


In the story of ‘Two friends’ one could move about the 
world with magic sandals, in one movement. 


Magic earthen pot, box and smiting stone 


In the story of the ‘Smiting stone’, the magic pot served 
the choicest food and the magic box the choicest dress. These 
two articles were stolen by the greedy boys. They restored 
them to the owner when they were hit hard by the magic 
smiting stone. 


Magic ball 


In the ‘Unheard story of an unknown country’, two 
winged gaints who appeared after muttering of incantations 
and rolling of the ball, carried vejoy and his mother-in-law to 
the shore of the sea. 


Magic boat built by tbe c.-rpenter 


Inthe story of ‘Two friends’, the magic flying boat 
could not be built with ordinary wood available in the forest. 
The whereabouts of the special wood were disclosed by the 
prophetic vulture and overheard by an old carpenter who 
with help of his friends constructed the flying boat. 


Magic pumpkin of nine cubits 


In the story of ‘Moving water’, the hero procured 
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a pumpkin of nine cubits with seeds of six cubits from the 
house of the giant- As long as it was in his possession he 
would not be visible to any body and no incantations would 
be effective on him. 


Magic chalk 


In the same story, the hero rolled the magic chalk and 
it wrote his thoughts on the ground and the giants could know 
who he was and the purpose of his visit. 


Magic bird 


In the story of ‘Rangabati’, a monk gave a small bird to 
the merchant's wife and said that the eater of the heart of 
that bird would become a king. 


Magic food and water 


Inthe story of ‘One whose father rides a horse’, the 
hero took two sweets from his mother. One appeased hunger 
and the other quenched thirst. The possessor of those would 
not suffer from hunger and thirst as long as he was out side 
his home. 


Magic stick 


In the story of ‘Omnicient bird’, the magic stick 
restores lives to statues. 


Hurdles thrown against pursuing enemy 


In the story of the ‘Son of poison’, giants pursued 
Abhimanyu, the hero and were on the point of catching him. 
The hero with the purpo:-e of delaying the pursuers, sowed 
seeds of cane. There grew up a grove of cane which the giants 
passed through with some difficulty. They again approached 
the hero in quick footsteps. The enemies were formidable. 
The hero could not meet them in a straight fight. So he again 
uttered some incantations and scattered same charcoal. 
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The path of giants was full of burning fire. They spat 
profusely, put out in the fire and ran over the ashes. The 
hero again blew wind and their path was deeply dark with 
fog. The gaints were unable to trace their steps. 


In the story of ‘Giant and the carpenter boy’, the giant 
in shape of a tree pursued che hero and spread his green 
hands to catch hold of him. The hero threw an egg and 
there flowed aA river full of flood water. The tree swam over 
the strong current with some difficulty and approached the 
fleeing boy. He threw a cleaning brush of cocoanut leaf and 
it turned to a dense jungle of bamboos impenetrable. The 
giant crushed the bamboos when the hero set fire to it. The 
giant was burnt and turned into ashes. 


The tree trank opens and conceals the fugitive 


When hurdles failed to stop the pursuing enemy and 
the hero found. no way of escape, he approached a mango tree, 
swore in the name of truth and requested it to burst open. 
The tree trunk opened, the hero entered within and the tree 
closed. The enemy went back disappointed. 


Magic impregnation 


It is a motif widely prevalent in mythology and folk- 
lore. According to it a grown up lady conceives without 
sexual intercourse with a male Magical impregnation may 
occur from eating a fruit, drinking urine or semen or 
embracing a tree. Ray of the sun, moon beam, rain or wind, 
blessings of a God or Monk, a mere wish or dream may do the 
miracle. 


In the story of ‘Luck follows you whereever you go’, 
the monk asked the king to pluck three mangoes. His three 
queens conceived as they ate them. 


In the story of ‘Come, O keshari’, the childless queen 
wished that a tiger's cub might be born of her if a human 
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child was not possible A cub was born and brought up with 
care till it tasted human blood and proved a danger to 
mankind. It was encaged after a great deal of complaints: 
It later turned to a man by the grace of a Goddess. 


in the story of ‘The merchant’s daughter, a queen’, a 
giant while drawing water was thrown into the well by the 
merchant's daughter. The giant turned into a fish. The 
merchant's daughter captuced the fish, ate it and became 
pregnant. 


A male monkey in the story of ‘Sunei and Rupei’, 
kidnapped Sunei and Rupei, the two daughters of the 
merchant, married the elder daughter Sunei. She became 
pregnant and gave birth to a she-monkey. She grew up and 
was married. The skindress of the monkey which she got for a 
curse in previous life was burnt and she appeared in charming 
form of a lady. 


In another such story the male monkey married the 
two sisters. Both of them became pregnant and produced 
two monkeys. Before leaving the forest cottage for father’s 
home, they murdered their own children out of shame and 
hanged them in the monkey's cottage. 


Sometimes a woman smells a flower and becomes preg- 
nant She may take a fruit half eaten by a pig on a mongoose 
and produce a child whose face resembles that of a pig or 
mungoose. But the human brain remains in tact. Rather he 
excels his charming brothers in adventurous activities. 


A pregnant woman wished for a particular brinjal 
which was tied as the seed fruit by her hushand. She tried 
and ate it The husband, sorry for the loss, whispered curses 
which resulted in wite’s producing a frog. 


Deliberate rebirth of the hero 


The hero escaped the pursuing giant by entering the 
trunk of a tree. When the tree was cut down, the hero 
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escaped in form of a ripe mango which fell-down into a tank 
to be swallowed up by a fish; The fish, when caught, fell 
into the hands of a friend who wis requested by the hero 
(now a child) inside the belly that the fish should be cut 
carefully so that no harm might be done to his person. 
A child was then born of the fish, He grew up and killed the 
enemy. 


Longing of a pregnant woman 


Not to satisfy the urge of a pregnant woman for some 
particular food is considered a sin on the part of the husband. 
She may long for some thing which is not easily available or 
is fraught with danger. She may wish for some fruit or 
vegetable our of season or available only in a dangerous place 
and procured under hard terms. In the story of ‘The lotus 
moves on, O father’, the merchant had to sacrifice the dear 
daughter to a crocodile for a rare vegetable 


In the story of ‘Eat an Orange at stake of life’, a 
pregnant woman was tempted for a ripe orange in the beak 
of a crow expressed her desire to eat the fruit, before the 
husband. As the fruit was out of season, he went in search 
of it from place to place and found the cherishcd one ina 
large number in the garden of a giant. He reached an 
agreement with the giant. If a female child be born, she 
would be married to the giant. The husband gave the orange 
to the wife and recounted the cruel agreement. A female 
child was born. She grew up. The giant demanded the girl. 


In acceptance of the girl, the giant used the same 
technique as the crocodile He floated in a lake in form of 
full blown lotus Being tempted, the young lady tried to 
pluck it- The father was watching the cruel scene with 
tears in his eyes. 


The lotus moved forward. The daughter said, ‘“‘I have 
entered knee deep water. The lotus moves still further, 
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O father”. The father replied, “Your mother has taken orange. 
What can 1 do, my dear daughter ?” She was drowned in the 
water completely under the clutches of the giant. 


THE DEAD 


This section deals with the dead, the soul after death, 
incarnation, the re-incarnation restoration of life to the dead, 
the external souls and ghosts. 


With more than one Soul 


It isan accepted fact that every animal possesses one 
soul which keeps him alive But in folktales we find a man 
or an ogre possessing more than one soul. The soul that is 
retained outside the body is known as external soul. This 
life token device has a positive purpose behind it. It empowers 
the hero to cope with extra-ordinary situations, emboldens 
him to fight with savage animals, with the strongest and the 
bitterest enemy. He is fully convinced that he will never be 
killed. For his external soul is placed in an animal or plant 
or deposited in a box in an inaccessible place i.e. in a 
mountain cave or at the bottom of the sea or under the 
root of a tree. The external object in which life is stored 
is guarded with all possible care. The life token animal is 
born with the hero and is chosen after-wards. The life of the 
hero has invariably the same span of life as the life token. 
The destruction of the life token animal means death of 
the hero. 


That the soul can dwell separately from the body in an 
animal or plant or inanimate object is a primitive conception- 
Itisa strong belief of the aborigines that has influenced 
people of ages and found a place in their folktales. The 
primitive man believes that the soul goes out of the body in 
sleep and gathers certain experiences called dreams If the 
safety of the soul can be secured during its absence, there is 
no reason why the soul cannot continue to be absent for an 
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indefinite period, from the body. It should however be ina 
shape out of reach and knowledge of his enemy. The aborigine 
is unable to conceive of the soul as an abstract entity. 
He thinks it as a concrete material object which can be 
handled, taken out of body placed at others’ disposal, 
fractured or samshed to pieces. 


It is not necessary that such a soul should remain in a 
man to keep him alive. It can stay outside with the influence 
of magical action and can animate a man from a far off 
region. So long as it remains unharmed, the man continues 
to be safe and sound. The soul remaining outside the body 
is called ‘‘Ukpong” in Africa and “‘Jibannati” in Orissa. 


Life token motif can be broadly classified into two 
divisions, viz. (i) Life of a giant or sorcerer or a man 
dependent on the safety of the external object (ii) The object 
itself becomes a symbol of his condition, charater or health. 


The first item is divided into three classes, viz. 
(a) Deposit of life in beasts, birds, reptiles, worms and 
insects. (b) in trees, creepers and fruits (c) in inanimate 


objects. 


External soul in birds, beasts, reptiles and insects 


In most of the Oriya folk tales we find that the life of 
a giant or giantess is concealed in an unexpected quarter and 
strict secrecy is maintained in regard to this fact. The giant 
or giantess depopulates a kingdom, eats up whole family of 
the king except the piincess who is brought up as an adopted 
daughter. In his or her absence the princess falls in love 
with an adventurer, usually a prince or a minister’s son. 
He likes to know the mystery of his or her life. The princess 
pretends to weep bitter tears which the giant or giantess is 
foolish enough to believe as genuine and sympathetically asks 
The princess seems to be worried of future 


her the cause. 
At this the giant or giantess proudly 


after his or her death. 
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declares that he or she i< invincible, immortal. Neither fire 
can burn nor sword can kill. No body knows the secret of 
his or her life. After a great deal of coaxings the mystery of 
life is revealed on condition that it will never be divulged 
to anybody. 


The princess who is full of revenge forthe foster 
father or mother betrays it in no time. Then the life token 
animal is destroyed, the giant or giantess is killed and the 
princess is rescued. 


In Oriya folk tales in most cases a giant or giantess can 
be said to possess a life token. There is only a single example 
of life token of a man in the ‘Pomegranate boy’ which is 
borrowed from Sanskrit. Raghaba, a legendary sea fish has a 
garland of pomegranate inside a round box in its belly. This 
garland is said to be the lifetoken of the boy. 


We find illustrations of the life index motif in the Oriya 
Mahabharat of Sarala Das of the 15th century. Indra being 
afraid of the curses of a powerful monk named Kusankura, 
deposited five of his souls at five diffzrent places: one in 
Dharma, the other in the wind, the third inthe sky, the 
fourth in Aswini and the fifth in his own son. 


In the story ‘who wins the world in intelligence’, the 
minister’s son reached the mountain named ‘’Olasun‘’, killed 
the big blind snake in its cave, tore its belly and caught hold 
of the black bee; tore it; took out a red fruit; broke the red 
fruit and took outa worm. As the worm was killed, the 
giantess died. 


In the story of ‘Chaste bride and the truthful bridegroom’, 
the merchant's son procured the conch with the help of his 
animal friends from clay as deep as seven palm trees covered 
with water of the sea as deep as seven palm trees He broke 
the conch and took out an oyster; opened the oyster and took 
out a pearl broke the pearl and noticed the lustre inside and 
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caught hold of the butterfly, the life token of the giant, 
asked him to turn the stone statues to men. As he did it the 
hero trampled the butterfly and the giant died immediately. 


In the story of ‘Mustard flower’, flesh of giants was cut 
to pieces and thrown into a tank. It turned to fishes, but they 
were eaten up by the sabaras. 

In the story of ‘Strength of giants and intelligence of 
man’, a crow was the life token of the old giantees, a black 
horse that of the so called uncle, a peacock that of the young 
giantess Timi who was then a queen. 


In the story of ‘Moving water’, a coarse hair was the life 
token of the giantess. The hero rootted it out and killed her. 
In the story of the old giantess, the prince killed the black 
ram confined to a secret apartment in such a way that not a 
drop of blood fell on the earth, The giantess died. 


In the story of ‘Long haired bride’, the soul of the 
giantess was in a spade inside a chest under ground. When the 
giantess was asleep, the prince dug out the courtyard, opened 
the chest, took out the spade and combed her hair with a 
great force. Not a drop of blood fell on the earth and the 
giantess died. 

The facts deseribed above relating to life tokens belong 
to the Active index of the soul. The passive index is just the 
opposite of the Active-index. 


Passive index of the soul 


If any harm is done to the hero or heroine the passive 
index is affected. A hero on his journey toa distant land 
might keep something with himself or with his dear wife 
which would indicate his or her condition by changing its 
own nature. 

In the story of ‘Two friends’, the cow gave a cup of milk 
to the calf saying that if the cup of milk would look red like 
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blood, then it should know that she was not in the land of 
the living. 


In the story of ‘Bole hunti’ the merchant planted a 
plantain tree and said. ‘If you belong to the age of truth, you 
will live till I return in case of safety of my wife. If my wife 
be kidnapped by the prince, you will die”. 


The plantain tree died when Lila, merchant's wife was 
kidnapped. This disappointed the merchant returning from 
trade. He committed suicide before his kidnapped wife who 
also followed him along with his kidnapper, the prince. 


The external symbol is always indicative of danger. In the 
story of ‘Omnicient bird’, the younger brother goes on an 
adventure, the sister plants a basil plant. If it grows well the 
brother in the foreign land jis said to be well. If it withers or 
grows pale, the brother is considered to be put to grave danger 
or is dying. In the story of ‘Golden Deer’, the hero had a ring 


with two diamonds, If they turned blue, that would indicate 
danger to his brother. 


Re-incarnation 


In the story of ‘Kanchanbati’, the soul remains alive if 
the body is prematurely destroyed. It can take shape of an 
animal or plant to outwit the oppressor or the murderer and 
adopts the original from when it feels safe. In the above story 
the youngest sister was killed by her savage brothers who ate 
her flesh. But her soul did not die and grew intoa flower 
plant. When she saw her affectionate father passing by, she 
adopted her usual form and cold the pitiable story of life. 


In the story of the ‘Golden bird sits on the branch’, the 
handsome queen was transformed to a yellow bird with magic 
medicine used by the step motber. She adopted her human 
form in the opportune moment and told the pathetic story of 
her li e to the king, her beloved. 
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Repeated re-incarnation 


There bloomed a lily in the well from the body of the 
dead princess. As the lily was torn and thrown out there 
grow a pumpkin creeper- While being cooked the pumpkin 
told the pitiable story of her life and jumped out of the 
frying pan in human form. The fake queen was killed. 


In the story of ‘Champabati, champabati was killed. Then 
she became a Champak flower. When the flower was burnt, 
she turned herself to a Kanchan’ flower. When the Kanchan 
was burnt, she concealed herself in a seed and finally adopted 
her original human form. 


The story of ‘Belabati’ may also be illustrated. 


The prince became senseless at the enchating beauty of 
Belabati. Availing of this opportunity a mischievous woman 
killed Belabati and threw her into a well. She herself became 
the new queen There bloomed two lotuses in the well which 
were presented to the king and the queen. At the request of 
the queen the king destroyed the two flowers and there rose 
up a bael tree in their place with two ripe baels one of which 
was presented to the king. The gardener kept the other for 
herself. As the gardener’s wife tried to break the bael she 
heard a voice requesting her to break it with care and there 
came out from the bael a beautiful girl who was brought up 
by them. The mischievous queen once noticed her and 
Belabati was killed again and there arose in place of her 
murder a temple of the Mahadeb to the surprise of the people. 
As the gardener was worshipping, he heard the two voices of 
a he parrot and she-parrot. The she-parrot was narrating the 
pitab!e story of her life. As the king fell down at the feet of 
the Mahadeba, Belabati came out, was duly married to the 
Prince and the false queen was murdered at once. 


Soul in form of a fly 
The giant eats up every one in the kingdom, but 
adopts the princess as his daughter. She is wcll versed in 
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incantations and can change the man to a fly for the sake of 
his safety. She restores him his original shape as danger 
passess. The fly still smells like a man and attracts the notice 
of the giant. This motif is prevalent in ‘Old giantess’ and 
other stories. 


Dead mother supplies food 


The mother while dying cut one of her breasts and said 
to her weeping son and daughter, ‘‘Keep this breast inside a 
mound of a<hes and dig up the mound when you feel hungry”. 
With this she died. The new mother did not give them food 
and treated them very harshly. The orphans in great appetite 
searched for the dead mother’s breast and there was found a 
ripe jack fruit. They got such a fruit every day and appeased 
their appetite. The step mother in anger scattered the ashes 
on wild bushed and there were found lots of ripe plantains, 


Resuscitation of life by Gods apd Goddesses 


In the story of ‘Jojani’, Jojani was killed by her envious 
brothers and his mother was weeping. Siba’s attention was 
drawn by Parbati. Siba remarked that they should not care 
for who would cough, lough or weep in the earth. Parbati 
said, ‘‘Why should then people worship us if we remain 
indifferent to their sorrows and sufferings ?”’. They got down 
and asked the mother to close her eyes. As she did it he 
sprinkled sacred water and Jojani became alive. 


In the story of the ‘‘Musical instrument produces the 
pitiable sound”, people wept as their king and queen died. 
There appeared a terrible tiger and then a king of snake. 
People were not frightened and went on weeping Siba and 
Parbati appeared and asked the people to separate the ones of 
the king, queen and her brother. As Siba sprinkled water all 
of them came to life, but the king was now a black dog which 
being hunted by wild dogs ran away to the forest. This was a 
punishment meted out to the king for kidnapping a girl. 
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Restoration of life by the daughter of Death God 


In the story of ‘catch him and strike’, the daughter of 
Death God touched the head of the dead hero with the yama’s 
almanac and sprinkled some water over the face. The hero 
was revived. 


Restoration of life by magic flowers 


In the story of ‘Strength of man and intelligenge of man 
the hero noticed a strange tree of three branches with three 
kinds of flowers in the courtyard of the giant. The white 
flower arranges the bones of the dead in order, the red flower 
covers the bones with flesh, the black restores life. 


Restoration of lige by application of soil 


This is illustrated in the story of ‘Two friends’, applica- 
tion of the soil at the root of the tree in which the prophetic 
vulture had its nest, restored life to the friend turned toa 
slab of stone for breaking tabu. 


Ghosts 


There is no proof in the folk-tale to show that ghosts 
were men in their past lives. They are believed to have 
existed on the earth as Gods in heaven They store wealth like 
greedy men, but it is not known how they use it. Men die 
out of fear for ghosts. They have terrible appearance, no 
doubt, but they lack courage and are afraid of clever men 
whom they supply every thing, they want. This is illustrated 
in the story of ‘A ghost named Balana’. 


TESTS 


A man has to pass through several ordeals before being 
taken to be a hero. He may be asked to build a temple, dig a 
tank or break a mountain and bring it to the ground level at 
one night or to pick up mounds of mustard strewn over a 
large area within limited time, procure legendary flowers, 
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milk of the tigress or nectar from the heaven. He may be 
ordered to perform a task, which sounds impossible, at the 


risk of death. 


The hero may have to face a challenge, killa rhiroceros 
which proves a danger to the safety of the kingdom. He may 
be asked to bring down a fish through a wheel moving with a 
great force. He may go on auest of a princess carried away by 
a giant or a mad elephant or may be asked to answer a riddle, 
solve a problem or prove successfully the truth of words 
uttered by his father for which he was punished. His faithful- 
ness as a friend, greatness as a hero, cleverness and intelli- 
gence as a man may be put to hard tests. Finally he proves his 


worth and efficiency, marries the princess or occupies the 
throne. 


The youngest son may be the hero in some such stories. 
He does not seem to be promising enough to meet a critical 
situation, face a powerful adversary, but fate favours him or 
God becomes merciful to him or a monk pleasingly assists him. 
He wins the contest in the end with the help of his friends, 
well wishers, blessings of a monk and magic powers. 


This section consists of various contests, quests, tasks and 
tests of recognition and indentification. 


Recognition by daily rites 


In the story of ‘Four friends’, King’s son, the minister's 
son, the mer hant’s son and the Police Officer's son were 
followed by a giant and separated from one another. The 
minister's son dug out a tank. The merchant’s son and the 
police officer’s son worked as labourers there. They brought 
four tooth cleaning sticks, used two and threw away the rest. 
They brought four cups of oil for besmearing the bodies before 
bath, used two cups and poured away the rest on water. They 
served four plates of food made use of two and threw away 
the rest. The minister’s son n:arked them doing this daily and 
recognized them. 
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Recognition of son for flow of milk from the breast 


In the story of ‘‘Who can wipe out what is written on 
forehead” the merchant's pregnant daurher-in law was driven 
out of home. She gave birth to a son in the forest. During her 
absence the child was carried away and brought up bya 
fisherman. The child grew up and attained marriageable age. 
The merchant's daughter-in-law after the loss of the child 
took shelter in an astrologer’s home. At the marriage proposal 
of the mother with her son there was a lot of mishap on the 
earth. As she caught sight of the young man, milk gushed out 


of her breast. She narrated her life-story and got back her 
lost son. 


Recognition by telling life history 


In the story of ‘Iwo Brothers’, the guard under the 
service of the king recounted the story of his life to his friend 
while going to sleep at night. This was over heard by his 
wife in the other room. From the story she came to know 
that the guard was nobody else but her husbands. She inti- 
mated this matter to the king who was the brother of the 
guard. They recognized each other and tbere was reunion of 
husband and wife and of two affectionate brothers. 


Identification by a ring 


In the story of ‘Kalakumar’, a prince being displeased 
with the behaviour of a princess at pluy said, ‘“‘marry such a 
bride and leave her when the ceremony is incomplete”. The 
princess retorted saying, ‘‘Marry such a bridegroom and give 
birth to a child in the parents’ home’. After this bet the 
prince left for his destination. 


After their incomplete marriage ceremony the princess 
requested her father to build a palace for her in the forest. 
The prince in course of hunting once lost his way in darkness 
and sought for shelter fully tied and exhausted. He spent a 
night with the princess whom he could not recognize. At the 
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time of farewell the princess asked for some tokens from the 
prince. The prince gave her a part of his turban and a gold 
ring on which his name was inscribed. 


A son was born to her As he grew up and met the 
prince, the turban and the ring fully identified him. The son 
and his mother were now accepted. Thus the princess won 
the bet. 


Identification by other means 


The adopted son of a goldsmith married a princess and 
left her after honeymoon when she was asleep. There was a 
great deal of search for him in and outside the kingdom. He 
was identified for some of his remarks only. He spoke of some 
pond the transparent water of which tasted like milk. He 
spoke of a betel seller named Dhania The betel prepared by 
him was upto taste and liked by the people. The sweets 
prepared by Ram, a confectioner of his village suited his 
taste well. 


Identification by an ompnicient bird 


The queen was given a bad name for giving birth to a 
monkey, a dog or a cat by her envious sisters who floated her 
children in boxes in a river. The childless gardener brought 
them up. The king in course of his hunting was too pleased 
to meet accidentally the two handsome boys anda girl. He 
particularly liked the curry prepared by the girl. The omni- 
cient bird remarked that the curry of pearls cooked in Ceylone 
was much more tastefu. than that. The king was astonished 
at this and said, ‘How can curry be prepared out of pearls ?”’ 
The bird retorted saying, “How do you believe human beings 
producing dogs, cats and monkeys ?” 


The children were thus identified as his sons and the 
daughter. 
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Tasks imposed by a jealous rival at the pain of death 


Inthe story of ‘Rangabati’, sujan, the prince was 
ordered to paint the palace with a particular colour not 
available in the kingdom or face death. He succeeded in his 
endeavour. He was then asked to bring seven leads of 
‘Hatikena’ flower heard only in dream Otherwise he would 
be thrown down from a high peak. This time also he was 
successful. He was again asked to bring seven loads of ‘Patala 
ketaki’—a legendary flower. He proved his worth and 
efficiency this time also. The king passed these un-usual 
orders at the instigation of a barber—an evil spirit who 
wished that Sujan should be killed in course of these ordeals. 
Lastly the king ordered him to bring a twelve-coloured bird. 
Sujan now in revengeful mood captured the barber, painted 
him with many a colour and decorated with feathers of many 
birds with a big beak on his moutb. He submitted it before 
the king saying, ‘‘this is the twelve coloured bird. It eats 
nothing but fire.” Burning fire was poured on the open beak 
and the mischievous barber died. 


In the story of the ‘Son and daughter-in-law of the 
merchant’ the hero was asked to bring milk of the tigress to 
cure the diseased eyes of his treacherous wife. He brought it 
at the risk of his life. He was again asbed to bring nectar from 
heaven to cure her eyes. This time oe also succeeded against 
great odds Her paramour, a giant, was at the root of all his 
troubles. He was finally killed along with the trcacherous 
wife. 


In the story of the ‘judgment of man’, hard tasks were 
imposed on Gunadeb by his envious brothers who wanted to 
kill him. He was asked to milk the cow on a deep pit which 
was slightly covered with soil- He was asked to guard the 
crops alone at night, to bring the strange umbrella from an 
unknown kingdom or face death. Gunadeb succeeded in per- 
forming all the hard tasks imposed on him and led a happy 
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life while his brothers were impoverished for their envy and 
meanness. 


In the ‘unheard story of an unknown country’, Vijoy 
was asked to bring the most novel thing of the unknown 
country or be killed. During his absence his wife was carried 
away and asked to be the queen. As the king tried to catch 
hold of her, she flew away in form of a bird. Vijoy brought 
Lachhman from the unknown country who could perform any 
hard task for him. He also brought many magical articles 
whih could work wonders. One of those was a magic horn. 
A~ it was blown, thousands of soldiers came out and destroyed 
the king and his army. Vijoy now occupied the throne. 


In the story of ‘Bird and Strike hard’, a merchant was 
the rival of the king who imposed hard tasks on him with an 
evil motive. He was asked to pick up mustard strewn ona 
large area, to dig a tank in the king's garden in one night, to 
bring a large quantity of milk of tigress. The merchant was 
successful in all his efforts for tbe sake of his wives of the 
pigeon, boar and tiger communities. Constant enmity of the 
king gave him no peace. He finally killed the king and 
occupied the throne. 


In the story ‘Fate follows you wherever you go’, the 
two brothers asked the youngest to perform certain hard tasks 
otherwise he would not be given any share of the kingdom. 
He was usked to dig a pond in one night, to gather a large 
quantity of mustard scattered over a large area. The youngest 
prince pertor med the tasks easily with the help of his wives 
one of which was the daughter of the king of boars and the 
other, the daughter of king of pigeons: 


Task performed with help of Supernatural wife 


In the story of the ‘Handless and the footless’, an angel 
named Tulabati fell in love with a man whose hands and feet 
were cut down by his friends, envious of his lot. Her magic 
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flower named ‘Kasatikarnda’ changed him to a full man and 
touch of another flower named ‘Geteimadala’ gave him his 
former shape. He married Tulabati in the heaven. His father 
-in-law presented him with a pair of magic sandals which 
made his free movement in heaven and earth possible. 


The youngest brother only succeeds in the quest 


The youngest prince was the ugliest, but most virtuous 
and qualified. The other two princes were handsome, but do- 
nothing. The king dreamt that there bloomed a lotus in a 
lake. A diamond tree grew on the lotus. An angel named 
Hirabati was plucking flowers of diamond. The dream might 
be a fact some-where, the king believed. The three prince 
went in search of the dream. The youngest was successful. 
He brought eight girls whom he married, proved the royal 
dream to be a fact. One girl became a lotus, the other a 
diamond tree on it. The third plucked diamond flowers, the 
king made youngest son his successor. 


In the story ‘Intelligence or bravery makes one a king’ 
the youngest prince killed the big snake whose jewel on 
the crest lit the forest. He brought that jewel, the magic ring, 
the angels and succeeded to the throne for the efficiency. 


Questions asked through men in quest 


This is illustrated in the stroy ‘As you sow so shall 
you reap’. The men in quest of the God of fate were asked 
the following questions on their way. Why was the tank 
full of worms ? What made the fruit of a tree taste bitter? 
Why could not the alligator sink down deep into water ? 
Why did that man carry a husking paddle on his shoul- 
ders? Why did that man carry burning fire in a broken 
earthen pot on the head ? 


The questions were duly answered by the God. Ha- 
ppiness or suffering was the fruit of the good or bad action 
of the former life. 
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Test of a hero’s bravery 


In the story of the ‘Merchant's daughter’, the bride 
liked to test the bravery of the would be groom. Four ques 
tions were asked. Where did in this wide world exist the 
hill named ‘Kohenoda’? Where was ijt advised to tell the 
truth ? Where was it written that he was waiting for the 
man whom he had met once ? 


In oder to find answers to these questions the hero 
had to go from kingdom to kingdom on adventure overco- 
ming overwhelming dangers. The answers of the hero sati- 
sfied the merchant’s dughter whom he finally married. 


In the story ‘who cast the arrow, married the prin- 
cess’, nobody could uproot the arrow that deeply went 
underground. The prince who cast the arrow uprooted it 
easily like a mush room. The uprooting of the arrow was 


a pawn for the marriage of the princess. The prince married 
her. 


In the story of ‘Two brothers’, bringing down a fish 
through the qiuckly moving wheel was the pawn for marr- 
jage with the princess. The younger brother won this test 
and secured the hand of the princess. 


Test of the socalled ompicience 


‘The son-in-law rose to fame suddenly for omnicience. 
The reason for this was the following the mother-in-law 
prepared seven cakes. The son-in-law could know the exact 
number from the sounds of preparation in the frying pan- 


As the exact number was told from the next room 
the mother-in-law took him to be an all knowing man. 
The preaching drew a cultivator who lost a part of his 
plough in the field. The son-in-law was at a fix. As 
all were asleep, he searched for the lost article the whole 
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night of got it to his good luck, hid it under grass and 
told the cultivator to seek for the article in the particu- 
lar place. As the cultivator got back his implement he 
spread the news of his omnicience. The news reached the 
king’ 3 ears. The king caught hold of a flower and asked 
him to tell its name. In fear he whispered, “Now I 
die”. The enigmatic word ‘Mali’ carried double meaning. 
The king get the right answer and rewarded him properly 
for omniciencei 


King’s intelligence tasted 


In the story of ‘One’ two, three, four’, the king mis- 
erably failed in the test and had to lose half of his kingdom, 
He was asked to drive a beat in the dry land. The 
clever princess did it. She covered the path with wooden 
planks and wooden fence. She drove tbe boat successfully 
on gram, pulse mustard and other oil seeds upto the lion’s 
gate of the king and gef half of the kingdom. 


Test of faithfulness of friend 


It is ullustrated in the story of ‘Two Friends’ in 
which the friend expressed the truth and was petrified. 


Capacity of a wife to keep domestic secret tasted 


In the story of ‘Four counsels’, the hte husband told 
his wife of the mislending fact of easily procuring wealth 
and asked her not to divulge it to anybody else. But the 
wife did just the opposite and became the cause of the 
ruin of her friend. Being tempted of being quickly rich 
the husband of her friend ate a poisonous fruit and died. 


Tests of chastity of wife 


In the story of ‘Govind Chandra’, Mukuta dei had to 
walk on points needles, on the edge of swords, on burning 
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fire on orders of the king, her husband. She was unscathed 
and her chastity was proved beyond doubt. 


Test of queen’s learning at the pain of death 


In the story ‘one, two, three, four’, failure to answer 
the question of the king was punishable with death. The 
queen lacked presence of mind, could not find a ready 
answer and was sent to the gallows. She escaped death 
due to the minister's mercy. Finally her daughter-in-law 
successfully answered the question and the queen who was 
taken to be dead was accepted. 


The question was to explain the meaning of numbers 
from one to twelve. The answer was as follows’. One 
means fiftyone, two means moon of the second night of 
the bright fortnight, three means the bathing ghat at the 
confluence of three rivers, four means Jagannath, Balavadra 
Subhadra and Sudarsana, five means tive Pandavas, six means 
all Seasons of the year, seven means seven hooded snake, eight 
means monk Astabakra, nine means nine planets, ten means 


ten incarnations, eleven means God of fire, twelve means 
incarnation of Bamana. 


Paternity test 


In the story of ‘Steal, but be caught by a good man’, 
the boy with two pieces of betel was asked to give them 
to his father in a big gathering of men. The boy did not 
see his father since his birth, did not know who he was. 
But in the paternity test he could pink up his father, 
sat in his lap and handed over to him two pieces of betel 
given by the mother. 


The son became a notorious thief. But the king failed 
miserably to capture him. He was riot caught, but released, 
admired by the king as the cleverest man of the kingdom. 


The princess was duly married to him and he was declared 
to be his successor. 
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THE WISE AND THE FOOLIISH 


Wisdom and foolisnness are inter related. In a tale 
one character may be clever and wise, the other may be 
silly and foolish. Good counsels properly understood and 
followed lead one to sure success. This section of motifs is 
concerned with tales of wisdom and folly and with tales 
in which counsels play the main part in moulding the 
character of the hero. The hero goes in an adventure in 
experimenting the truths and finally reaches the goal. The 
moral lessons they impart reborn out of experiences and 
are of great value to life. 


Counsels proved wise by experience 


In the story of the ‘Youngest son of the merchant’, 
the youngest son purchased six counsels paying all the 
money he had with him. He reached home tired, hungry 
and empty handed. The following are the counsels. 


(a\ In hunger, mother. 

(b) In good earning, father. 

(c) The sister is yours so long you give her presents. 

(d) The wife proves faithful so long you support 
her fully. 

(e) A good friend helps in danger. 


{f) You have nothing to be afraid of if you spend a 
sleepless night at Kasi and be watchful. 


His father hit him hard, for the wasted money. His 
mother was fully affectionate in the worst condition and 
fed him well. His own wife and sister insulted him the most 
when they saw him in poor, dirty and deplorable condition 
and without presents. His friend, a prince extended his 
helping hands. He married the daughter of the king of Kasi, 
remained sleepless and watchful in the honeymoon night, 
killed the snake that came out of the nostrih of the princess, 
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Behaviour of his wife, sister ahd the fathet charged as he 
returned home with all the pomp. But bad no effect on him. 
He went back to Kasi with his mother whose affection was in 
no way conditional. 


In the story of ‘Four Counsels’, the following are the 
counsels : 


(a) If needed stoop low and earn money like ag 
sweeper 


(b) Eat to your heart's content. 
(c) Tell a lie to your wife. 
(d) Speak the truth before the king- 


A poor Brahmin realised the truth of these counsels 
when he passed through experiences of life. 


A monk died. The poor Brahmin raised an contribution 
from the villagers and took the dead body of the monk to the 
burning ghat all alone, lit fire. There came out lots of jewels 
from his long hair tied together. The monk hid the jewels 
there for fear of robbers and the Brahmin became immediately 
rich. Thus the first counsel turned to be true. Asked by 
true. Asked by wife bow he suddenly became rich, the 
Brahmin told a lie. He said that it was due to eating of some 
fruit (poisonous) with molasses. He warned his wife not to 
divulge this secret. The wife did just the opposite of there 
was a tragedy. The Brahmin expressed truth before the king 
and was released, 


Move tbe seat before sitting 


The dauther of a Brahmin sold the following four 
counsels for four hundred rupees: 


(a) Move the seat before sitting. 
(b) Give a little food to the crow before eating, 
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{c) Remain awake in foreign land at night. 
(d) Control your emotion at the unfavourable sight. 


The purchaser of these valuable counsels tried each 
one of them in his favour, caught hold of a man whose busin- 
ess was losting after murdering the people. He married a 
princess and saved the life of his wife and grown-up soon by, 
controlling his emotions. 


Wise judgment 


In the story of ‘Who wins the world in intelligence’, 
there was a dispute between, the two queens of the king over 
a male child. The judge decided that the real mother could 
come to the king’s court naked and takes her own child. 
The eldest queen was immediately ready. The youngest 
queen shrunk from such a step. For she considered it to be 


a loss of prestige. 


The second point of the judge was to cut the child into 
two and divide the parts between the two queens. The eldest 
queen thoughtlessly claimed the headside. The youngest 
queen liked that the child should live and have a long life. 
To see him would be the greatest pleasure for her. 


The judgment went in favour of the youngest queen. 
The child was given to her as she was considered to be the 


real mother. 
Wisdom in jackl’s argument 


The jackal, witness of the traveller, arrived at the court 
of the king late. As the king enquired of the jackal’s late 
arrival, it replied that it was busy the whole night extingui- 
shing fire from the sea. The king said that it was impossible. 
‘Then ‘how could it be possible for the oilpressing machine to 
give birth to a horse ?’, the jackal asked. The judgement went 
in favour of the traveller. 
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A fool exchanges wife for a buffalo 


In the story of ‘well friend, a hole of crab behind your 
home’, a fool married a princess for the sake of his clever 
friend, but knew no use of such a beautiful creature. He 
rather preferred a buffalo to her and exchanged her for the 
animal. He then exchanged the buffalo for a ram and the 
ram for a bringal. His friend again came to his help to get 
back the wife and advise her come down to the standard of 
lower strata of society in which the fool was brought up. She 
was then accepted by the fool as wife. 


Foolishness, the cause of death 


Toe fool did not know much of this world. His wife 
asked him for some firewood. He used to cut down the 
branch on which he was sitting. A traveller marked this 
and warned him against the danger. The fool took him to 
be an all knowing and asked him of the day when he would 
die. When the fool did not let him go the traveller said that 
he would die on the day when he would see two suns. The 
fool once discovered one sun in the water tub and the other in 
the sky and took it to be the day of his death. He lay asleep 
as a dead man and was taken to the cremation ground by his 
neighoours. Keeping the corpse, they all but one went back 
to the village to bring wood. A traveller was in difficulty 
of crossing a stream. The fool forgot that he was dead and 
advised him how to cross the stream- The man in charge of 
the corpse was terribly afraid of the ghost in occupation of 
the body of the fool. He caught hold of the spade and smashed 
the head of the fool. 


Folly of tying the weak with the strong 


The jackal was foolish enough to allow its tail to be 
tied with that of the tiger. In course of its flight out of 
fear, it dragged the jackal on the uneven ground with a great 
force as a result of which it died. 
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DECEPTION 


This class constitutes motifs concerning thieves and 
cheats. Cheats take advantage of the simplicity, credulity and 
silliness of the common peopple and cheat them right and left. 
They also cheat one another. They themselves are cheated 
by the master of cheats who proves himself to be the 


celverest. 


Ministers, police officers fail to deal with them. The 
king himself feels helpless to capture these extra-ordinary 
clever people. When he feels that such a man should be 
made an asset to his kindom, instead of an enemy causing 
ruin, he makes a declaration of forgiving him. Then the 
thief surrenders. The princess may be married to him and 
half of the kingdom be given as dowry. In case of a king 
having no successor, he may succeed to the throne. 


Alleged money producing bear 


In the story of ‘Village cheat and city cheat’, the master 
cheat, engaged in fight with a bear, was almost exhausted. 
His money lay scattered here and there. He was rubbing the 
nose of the bear against the hard ground. As the greedy 
merchant passing by, asked him the reason of rubbing, the 
cheat said, ‘‘this tamed bear produces money when nose in 
rubbed.” Would you sell it ?" the merchant asked”. 


Yes” 
“What is the price?” 
“Rupees one thousand” 


The merchant paid the money and caught hold of the 
muzzle of the bear and rubbed it against the ground to no 
effect. But the cheat, by this time, vanished from sight. 


Alleged magic fish catching rod 


In the story of the ‘Son-of Arun’, the master cheat sat 
by the tank with the so called magic rod and uttered some 
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incantations and said to other cheats, “You have to do 
notning more here. The fish of the tank will be automati- 
cally carried to my court yard." The cheats learned the 
mantras and took the rod and experimented in their village 
tank to no effect. 


Alleged dog hunting a boar or a deer every day 


In the story of the ‘‘Son of Arun’, the chopped head of 
a boar was placed in the courtyard of the master cheat. He 
said the other cheats ‘‘my dog hunts a boar or a deer every 
day”. The cheats were tempted to procure the dog, for it 
would solve their problem of food”. The dog did not serve 
any practical purpose. They felt cheated and in anger killed 
the dog. 


Alleged youth giving stick 


In the above story the master cheat was alleged to have 
possessed a magic stick and a few stick and a few strokes with 
the stick could make the old men and women yornger. 
Anxious of becoming younger, the cheats took possession of 
the stick much against the wishes of its possessor. Then they 
asked the villagers to beat them. The village people were 
tired of them and beat them hard at this opportunity. They 
were all killed. 


Reward for doing stipulated work withheld 


In a story of ‘Hearth at the root and the cooking pot 
at the top of a palm tree’, the king promised to reward 
to reward a Brahmin if he could spend the whole winter 
might in the cold tank water. The poor Brahmin being 
tempted, under went this - ordeal, but was deceived under 
the pretext that he fixed his sight on the palace light. 
Credit, if there be any, should go to the light and not to 
the Brahmin. This unreasonable attitude displeased the 
Brahmin who found no other alternative but to go back 
home disappointed. 
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However, a clever man took this issue. He lit fire 
in the hearth and hanged a cooking pot with water and 
rice at the top of a Palm tree. The strange sight attracted 
many who took him to be a mad man and cooking in this 
process was impossible. If a man in this kingdom could 
spend a winter night in the ice cold water of the tank, 
because of his fixing eyes on the palace light, why could 
not cooking be possible this way ? This remark made the 
king realise his folly and he rewarded the Brahmin as 


promised. 


Revising promise a$ crisis was over 


In the story of ‘Miser has to spend thrice’ amerch- 
ent climbed a tall date Palm tree to eat its ripe fruits. 
He was not an expert in climbing trees and his head whirled 
at the top and he promised to do a pious act like feeding 
five hundred Brahmins if he could but get down safely. 
As he got down a bit he revised his promise saying that 
he would feed two hundred fifty Brahmins only. As he 
came down a little more, he revised his promise again saying 
that he would feed one hundred Brahmins only: Revising 
his promise again and again, finally he reached the conclu- 
sion that he would feed only one Brahmin. He selected a 
diseased, lean and thin man, for he would not be able to 


eat much. 


The merchant went away on some business. The guest 
after a full meal demanded Rupees one hundred as his due. 
The poor wife had no other alternative but to pay- Being 
very much pained at heart for the over payment, the merchant 
went to the Brahmin’s house for realising the amount. The 
Brahmin pretended to be dead for the poison given to him 
with food by the merchant's wife. The wife of the Brahmin 
was weeping bitterly. The merchant returned home in 


despair. 
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Deceivers deceive one another 


Village cheat carrying a bag of lime said that he was 
carrying a bag of chowries. The city cheat carried a bag of 
ashes and said that he was carrying bag of camphor. They 
exchanged their bags and thus cheated one another. 


Cheats sold 


Two cheats pretending relationship with an old lady 
invited her to a marriage ceremony and remained in her house 
as her guests. She gave them oil for bath in a golden cup 
which, being tempted, they hid somewhere and declared that 
it was carried away by a kite. This the son of the old lady 
marked, but did not speak a word. The son accompanied 
them as they went back home. On the way they wanted that 
the old lady’s son should feed them. He, without any grum- 
bling, asked them to take sweets to their fill without bothe- 
ring for the payment. He had now a secret business with the 
confectioner whom he sold the two cheats and went away 
with his dues by the back door. The cheats could know this 
as they were asked to do some odd jobs by purchaser. 


The master cheat says, ‘‘I am a fly” 


The master cheat went on eating sweets to his heart's 
content introducing himself as ‘Fly’. The boy shopkeeper 
loudly complained of this to his father. The father asked him 
not to get excited over this small matter for a fly usually does 
this and thre is nothing to worry over. The master cheat at 
this opportunity carried away as much sweets as he liked. 


‘I am the son-in-law?’ 


An old woman was going on the way with her beauti- 
ful young daughter. Introducing himself as ‘son-in-law’ the 
master cheat kindnapped her. On hearing her pathetic bewai- 
lings, the people gathered in a large number and asked her the 
reason. The woman reported that the son-in-law had carried 
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away her daughter. The people laughed at her complaints 
saying that it was useless to bewail for her daughter had gone 
to the place where she should have gone sooner or later. 


Content of the letter changed 


In the story of ‘Getma, the dwarf boy’, the son-in-law 
narrated in the letter that the servant accompanying bim 
was a source of great trouble and his head should be chopped 
off. A helpful traveller changed the content in favour of the 
servant. The new letter said that the servant was extremely 
helpful to him and his sister should be married to him imme- 
diately and he would return home only after receipt of the 
news of the marriage. He was the only son of his parents and 
his words could not goin vain. After returning home, the 
merchant’s son heard this shocking news. In anger he tried 
to kill Getma and was forbidden by the people to desist from 
this drastic step, for that would make his sister a widow. 


Compassionate executioner 


Whimsical orders are not duely carried out. The king 
is duped in almost all cases. In she story of one, two, three, 
four, the minister was ordered to execute the queen for no 
serious offence. He would not touch water till he saw her 
Blood. The kind hearted minister let her go, killed a bird 
and showed the blood to the king. This satisfied him. In the 
story of “‘Two brothers’, the motherless two brothers killed 
a lame pigeon, a pet bird of the step mother. She would not 
touch food till they were executed and the blood shown to 
her. The king had to agree to satisfy the new queen and the 
boys were handed over to the executioner. Sword fell from 
his hand and tears rolled on his face. He could not kill the 
princes, made them safely cross the kingdom to another 
country, killed a bird, added a pinch of salt to its blood and 
presented it to the queen was satisfied and did not make any 
further enquiry whether the execution was actually carried 


on or not. 
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Treacherous stepmother 


The stepmother drove away Hira, the dead co-wife's 
daughter whose beauty charmed the king. Yet she was made 
a queen. This pained the step mother who thought of taking 
some revengé. With pretended affection she invited Hira’s 
home and turned ber to a yellow bird with magic drug. Then 
she decorated Champa, her own daughter with Hira's dress 
and ornaments and sent her to the king. The king could not 
detect this deception and accepted the substituted bride as 
the genuine one. The yellow bird once sang a song. 


“The ugly sits on the King's lap 
The golden bird on the branch of tree 


As the king approached, the bird sat on his palto. The king 
patted its head out of affection. The magic drug fell down 
and there stood queen Hira before him. The king in anger 
killed the substituted bride and sent the corpse to her 
mother in a palanquin. She died at once at this ghastly 
sight. 


Treacherous sisters-in-law 


In the story of ‘Ta-poi’, Ta-poi was brought up tenderly 
in the lap of wealth and happiness. Her seven brothers loved 
her much. Once they went on trade abroad keeping her in 
charge of the sisters-in-law who at the instigation of a wicked 
widow oppressed her. She was made to watch goats and was 
served ashes instead of food. For loss of one goat she was 
driven out of home. She went on bewailing her lof in the 
dark forest. The seven brothers returning from trade heard 
ber plight in their absence. They drove theit wives out of 
home except the youngest one who treated her kindly. 


Treacherous wife 


In the story of ‘Lame boatman’, the king quenched the 
thirst of bis queen with blood of his thigh when no water was 
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available. This wife, charmed with the song, fell in love with 
a boatman and treacherously pushed her husband to the 
river in high flood. God, however, saved his life and he 
safely reached his kingdom. But the trouble of the queen 
knew no bounds. She had to carry the lame lover in a 
basket. Driven out by the wife of the boatman she moved 
from village to village begging. Finally she reached the 
kingdom of the king who imprisoned them both. The queen 
died of starvation and the boatman was hanged. 


Deception by thief 


In the story of ‘Stealing if done skillfully’ is the best 
profession’, the king failed miserably when he practised this 
theory. The minister was punished. The minister's grand son 
practised the theory with great caution. He was successful 
in every case of theft, No body could capture him. He 
deceived the merchant, the priest, the minister and finally the 
king. The king gave due recognition to his talent by marrying 
the princess to him. 


Deception helps reaching the goal 


The princess brought up by the giant or giantess in 
company with a prince or a minister’s son plots against his 
or her life. She sheds deceptive tears which touch the heart 
of the giant or giantess who reveals the secrets of external 
soul which is destroyed. 


A Ghost deceived 

The barber though extremely nervous at the sight of 
a terrible ghost, plucked up and said that he was very happy 
to meet him. He had put several ghosts in the oil presser 
to get oil for his mother who needed it most for recovery 
from elephantasis. The ghost would also serve the same 
purpose. The ghost now frightened to submission said that 
his bones were tender and no much oil could be expected 
of them. The barber agreed to excuse if the ghost would 
supply him with a bag of fine rice every dry. 
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Deception ends in failure 


The barber played all sorts of mischief with the prince. 
He persuaded the king to engage him performing the most 
difficult tasks at the risk of his life. Finally he was asked 
to bring the many colured brid. The mischievous barber 
was now captured. His body was besmeared with hot molasses 
and feathers of all available birds were attached to it. He 
was put in a cage and presented to the king as a many 
coloured bird. 


Fetal deception 


The story of ‘Four Counsels’ may be illustrated in 
this respect. The husband of the intimate friend was killed 
from poison. 


Deception generates deception 


A greedy mother instigated the son to beat the dau- 
ghter-in-law for a negligible cause. She became senseless. 
Taking her to be dead she asked him to take her to the 
cremation ground. Leaving her there they went back home 
to bring fire. The daughter-in-law who now got back her 
senses, slipped from the pile of fire wood and hid herself 
behind a Goddess. The robbers bowed before the Goddess 
promising a good share for her if they would get a good 
amount of money from robbery, They got a good amount that 
day and gave the promised share to the Goddess. She took 
the share and reached home. When fear of ghost subsided 
the door was unbolted Jewels dazzled the eyes of the mother 
and the son. She said, ‘‘As I was burnt I went to heaven and 
straight to the dead father-in-law who gave me this wealth 
and asked me to send the mother-in-law immediately so that 
the rest of treasure might be given”. The greedy mother-in- 


law was carried to the cremation ground and was burnt to 
ashes. 
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Deception hero 


In the story of ‘Ramdhol’, Ramdhol kept some tiffin on 
the bank of a tank which was poisoned by a snake during his 
bath. The choicest elephant ate this tiffin when Ramdbol 
gave a slap and it died immediately. News of his heroism at 
killing the strongest elephant of the king at one blow spread 
through out the country. The king liked to retain such a hero 
to frighten the enemy. 


A terrible tiger was creating havoc in the kingdom. Ram 
asked it tosubmit or get ready to meet the fate of the 
elephant. The tiger heard Ram’s reputation and submitted to 
him like a tamed cat- This news enhanced his reputation 
further The strong and violent enemy attacking the kingdom 
was disheartened at the sight of Ramdhol in the field of war 
and fled away. His heroism now was fully established though 
he had nothing to his credit. 


The mother duped 


In the story of ‘Chakuliapanda’, the envious sisters of 
the queen took away the child and replaced him by a wooden 
puppet and spread the slander that she given birth to a puppy. 
This they did every time a child was born. The mother 
could not know anything as she was senseless after giving birth 
to the child. The queen was then degraded, engaged co clcan 
the cowshed. 


In the strong of ‘All knowing bird’, che co-wives played 
tricks to defame the new queen whom the king loved very 
much. When the queen gave birth to the first child, they 
tied her eyes saying that it was a custom of the royal family. 
The co-wives took away the child, kept a puppy in its place 
discrediting hec in the eyes of the king- Next crime they 
replaced it by a kitten and next a puppet. The queen was 
degraded. 


Digitized by PPRACHIN, SOA 


258 


Duping for saving one’s own skin 


The crocodile caught hold of the foot of a jackal. The 
jackal finding no other way of escape said ‘‘fool, why are you 
biting the root of banian tree instead of my foot”? The croco- 
dile floated up and saw to its amazement, the jackel escaping 
with a smile. 


Dupe in selling imaginary egg 


A man foolish enough to believe that the horse was 
born out of egg. He sought for the egg in the market. 
A cunning fellow cheated him with a rotten pumpkin and 
asked him to carry it carefully. It was raining. The road 
was muddy. His legs slipped. He fell down. The pumpkin 
burst and with the sound fled away a fox from the hole 
nearby. The fool followed it in quick steps taking it to be 
colt running out of the egg. 


Deception for killing the enemy 


In the story of ‘Tiger and Jackal’, the tiger allowed its 
legs to be tied up by the jackal for application of medicine. 
After the legs were tied tightly, the jackal applied pepper 
powder. The tiger died out of pain. 


Esc-pe by deception 


goat escaped from the tiger, the bear, and the jackal 
saying that it was going to attend the marriage ceremony of 
the king and that it would certainly get fat and then, on 
return, might be eaten up. The goat on return slipped into 
a muddy pond and then rolled on dry leaves and looked as 
a strange animal On enquiry by the wild animals waiting 
for its return, it introduced itself as a leaf sewer who sewed 
leaves for the marriage feast of the king and thus escaped death. 


In the story of ‘Lotus moves forward, O father’, the 


young girl escaped from the lair of the crocodile introdu 
cing herself as an old lady : 
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‘TI am an old lady 
No flesh, no skin 
Now reduced to skeleton’. 


The crocodile was unable to recognise her in the strange 
dress and appearance and let her go. 


CHANCE AND FATE 


Fate is believed to be at the root of our sorrow and 
happiness. Palm leaf and iron pen are placed by the head of 
the child, born, so that Sathi, the Goddess of fate, may write, 
on the forehead, the fortune of life. 


Most of the people of Orissan villages are fatalists. Some 
proverbs contribute to this belief. ‘Chance is the rope, man 
is the cow. He goes in the direction fate draws him’. ‘Wherever 
you go luck follows you.’ 


Past life’s work moulds present life's fortune. One who 
sacrificed much of his wealth in the previous life for people’s 
welfare is made rich in the present life. One who was selfish 
to the core has to suffer. This is illustrated in the stourv of 
‘As you sow so shall you reap’. 


‘Role of fate on human life according to folk tale is 
significant. What is lotted cannot be blotted. Fortune may 
sometimes favour the brave But no reason can be assigned 
for a stranger having a crown on his head ur procuring 
immense wealth. 


Crown adorns a stranger’s head 

This is illustrated in the story of ‘four iriends’ where a 
well dressed elephant pours down water of the golden pitcher 
ona completely unknown person. He ascends the throne. 
No achievement needed for change of luck 

In the story of ‘Enjoy wealth if you have good luck’, 
the old man was too poor to support his big fimily. He left 
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all his daughters in the forest to their fate. These daughters, 
in course of their struggle for existence, were chosen as 
daughters-in law of a king and led a happy life. 


Goddess of fate, the greatest of all Goddesses 


In the story of ‘fate is my Guru’, there was a dispute 
among Goddesses of wealth, learning, piety and fate as to who 
was the greatest. The youngest son of the king, after a great 
deal of consideration, delivered the judgment in favour of the 
Goddess of fate. For he was punished while doing good to 
others. Goddess of piety did not come to his help. He starved 
long. Goddess of wealth did not feed him. Goddess of learn- 
ing did not help him in any odd situation in life. Goddess of 
fate gave him everything. She was piety, she was wealth, she 
was learning rolled into one. 


Fate rules supreme 


In the story of ‘Do not worry over your present luck’, 
the princess strongly believed in the doing of the chance 
while her father, the king believed in the doing of man. To 
him, a man can make or mar his fate. The princess was 
married to a man suffering from leprosy She carried her 
husband in a basket and went on in search of her fortune. 
The leper was actually a king As he reached his kingdom he 


changed his shape with the magic stick he attained from 
a monk. 


Chance blesses best in the worst situation 


It is illustrated in the story entitled ‘Am I ruined or 
saved for chance ?° All the ships of a rich merchant were 
drowned. The merchant himsel lost his eyes, but life was 
saved by God. In this desperate situation the king invited 


and appointed him as an adviser in purchase of diamonds and 
other Jewels. 
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Character is fate 


The story of ‘Fate follows one’s own action’ may be 
illustrated in this respect. 


Man of good character becomes lucky. Bad luck follows 
the bad character. A blind mother asked her son to build a 
cottage for her in the forest. She stayed there all alone 
waiting for death. The devoted son supplied her food daily. 
One night the son was unable to go to her for rain and storm. 
At mid night some guests sought food and shelter. She fed 
them with whatever was available and they took rest in the 
cottage. With the blessings of guests she was cured of 
blindness. She became rich. 


Another blind woman on hearing the story asked to 
build for her a cottage in the forest. When some guests 
approached her for food and shelter ina stormy night she 
sedded them and drove them out. She died of starvation. 


Fortune favours the virtuous 


The story of ‘Wealth, if not well utilised, is destroyed’ 
propagates that one is made rich man does not spend for the 
welfare of the world, he is impoverished. A poor starving 
labourer is blessed with all his wealth. 


Animal, the cause of good fortune 
‘Who can wipe out what is lotted’ may be illustrated. 


A rich man enquired of the astrologer for whom was the 
fortune of the family increasing. The astrologer replied that 
it was due to a black cat. The man killed and ate up its meat 
a little of which was served to the youngest daughter in-law. 
Then it was enquired again for whom was the fortune of the 
family increasing. The astrologer replied that it was due to 
the youngest daughter-in law. The rich man wanted her to be 
killed by the son and her meat be served to him. The youngest 
son left her in the forest and served his father with birds’ 
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meat. The rich man again enquired of the astrologer for whom 
was the wealth of the family increasing He replied that it 
was no longer increasinz. The rich man was soon reduced to 
poverty. 


Luck favours the disagreeable youth 


The story of ‘Getma, the dwarf’ may be illustrated. 
Getma, the servant incurred the displeasure of his master 
causing loss of property and prestige. But he under circums- 
tances was chosen to be his son-in-law. 


Death letter changes lifes fortune 


In the story of ‘Getma, the dwarf’, change of the 
content of the letter changed Getma’s fate. In the story of 
‘Moving water’, the false queen liked to kill the co-wife’s 
son and wrote a letter to her father. With the counsels of a 
well wishing vulture, the content of the letter was changed 
to mean that her son was going and he be treated well. He 
was the cause of her death and ruin of her family and finally 
became a successor to the throne. 


Curses change luck 


In the story of ‘Python’, an old woman’s curses turned 
the prince into a python. His fate was changed after marriage 
with a princess. 


A small danger saves from greater misfortune 


The story of ‘what God does. He does for people's 
welfare’ may be illustrated : The King’s life was saved for a 
finger cut. The minister was thrown into a well. Otherwise 
be would have been sacrificed by the wild people. 


SOCIETY 


Motifs of this class are concerned with kings, queens, 
princes, ministers, merchants and common men. 
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Rute of the king is autocratic. King’s whim is the law. 
What he wills is carried out immediately. He may drive out 
anybody he likes. He may execute his dearest queen for the 
slightest offence, behead the son at the instigation of the new 
queen. He seems quite thoughtless and does not go deep into 
any matter. He may throw the minister out of service if he is 
unable to answer a riddle. 


He is foolish enough to believe that his orders are 
duly carried out and the victim executed. But almost in all 
cases the victim is released and the blood of a Bird is shown 
to him. 


He is unable to distinguish between the genuine and 
the false bride. The false bride plays tricks with him for 
a number of years until the trickery is exposed and the true 
queen is restored. 


He may commit gravest offence at the instigation of the 
new queen, take away the eyes of his former queens and make 
them starve in a dark well. 


There is no question of reconsideration or revision 
once the orders are passed. The victim is shown a pit and 
asked to gress how much paddy that can contain while guess- 
ing the quantity he is pushed into it and buried alive. 


Vow for twelve years 


In the story of the ‘old giantess’, the king carries away 
a charming lady without knowing anything about her. She 
might have married somebody else but she finds no way of 
escape. Under the circumstances she does not dare deny 
marriage with the king. But she has a vow to be observed for 
twelve years. During this period the shadow a male should 
not fell on this place. Ofcourse the king does not use any 
violent means to seduce her. He pays due respect to her vow 
bears all expenses of her pious activities and waits patiently 


till the end of the period, 
Digitized by PPRACHIN, SOA 


264 


The lady has now enough time and opportunity to 
devise ways of escape from the palace. 


A queen producing puppets 


The king has no concern with his family afairs. He is 
foolish enough to believe that his beloved queen has given 
birth to puppets, Kittens and pupies. He does not make any 
enquiry of the situation of thus encourages her co-wives to 
hatch plots against her. The innocent queen for none of her 
faults is downgraded and asked to clean the cowshed. The 
queen silently bears the insult till her real children are 
restored to her. 


Havoc created by the giantess queen 


The king did not go deep into the family affairs, 
specially into the affairs of his numerous queens. A giantess, 
in a charming human form, was creating havoc. But he seemed 
to have shut his eyes towards her activities. He did not care 
to know who she was or whether what she was whispering in 
his ears daily, were true or not. He did not seem to have any 
attachment towards her old queens. The new queens whispe- 
ring were immediately translated into action. Without a 
second thought he ordered rooting out the eyes of the 
pregnant queens who were thrown into a deep pit. 


Sham judgment 


A dove started a case against a monkey for breaking 
its nest. The monkey asked his majesty, the king, to look 
back and to the front and then deliver the judgment. It had 
nothing else to say. It went on repeating the same thing. The 
king did not follow the significance of the statement of the 
monkey But he finally looked back and found bunches of ripe 
plantains The judgment went in favour of the monkey. 


The clever jackal had to plead in favour of the traveller 


and prove that an oilpressing machine could not produce 
a horse. 
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Choiee of a king 


It is illustrated in the ‘Clever Ratnabati’, ‘four friends’ 
and many other tales. The king dies without an heir. In order 
to choose a successor, the best elephant of the king dully 
decorated, as in ceremonial occasion, is made to move through 
out the Kingdom with a golden pitcher of water collected 
from places of pilgrimage. Some subjects try to tempt it with 
sweets to have a favourable look. But the elephant does not 
seem to care for these things however palatable. It pours down 
the water on some unknown but fortunate head This was 
the democratic way adopted in the past for choice of a king. 


King’s revenge on the queen-a f-.ilare 


The story of ‘He-dove and She-dove’ may be illustrated 
in this respect. The daughter of the minister referred to a 
previous judgement of the king that the children would belong 
to the male and not female and brought all the calves of the 
king home, for the bull belonged to the minister. Defeated 
in cleverness the king married her not out of love but to 
avail of an opportunity to take revenge on her. Before 
honeymoon she was imprisoned in a cell under the earth. The 
queen set herself free with her pet mongoose and trapped the 
king again with her enchanting beauty and thus defeated his 
purpose fully. 


Lack of choice of a good minister misleads the king 


This may be illustrated in the story of ‘Strike hard 
with the stick’. The barber minister who is not at alla 
diplomat, is unable to read the situation and assess the 
strength of the enemy. He induces the king to waste his 
strength on an innocent subject and becomes the cause of the 
ruin of the king and his own self. 


Bridegroom selected by elephant 


The bridegroom is chosen in the way the king is sele- 
cted. In a gathering of princes, the bride is not given a chance 
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to chooze her partner in life. A well decorated elephant powes 
down the golden pitcher of water collected from places of 


pilgrimage on a lucky head. 
Divine punishment of king for kidnapping 


In the story of the singing musical instrument, the king 
in order to efface the melancholy music that came out of the 
skull of a boy who died of hunger, burnt it. The sister of the 
boy, now a queen, jumped into the burning fire. The king 
followed her. They were all brought back to life by Siva and 
Parvati But the king, the kidnapper who was the cause of 
the death of the boy no longer appeared in human form. He 
was now a black dog ready to bite whomever he met. 


Unbreakable friendship of the four 


Bond of friendship among the King’s son, the minister's 
son, the merchant’s son and the police officer’s son is strong. 
They are generally daring in spirit, like to go on adventure 
and achieve something great in life. They fight with giants 
kill them and marry the princesses imprisoned in their houses. 
They have to struggle against enormous odds to know this 
world and its people. The experiences gained in adventure 
may help them to prosper in life. 


They form a single unit. One cannot do without the 
other. 


The absent friend remembered ever 


A friend may be temporarily lost. But he is not for- 
gotten. If he be imprisoned, friends will make every effort to 
set him free. If he be dead, they will try to restore life to 
him. Till that time the lost friend will be remembered in 
daily rites and routine work. Out of the four tooth sticks, 
three will be used and one will be thrown out. Out of four 
cups of oil, three will be used, one cup will be poured down. 
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Out of four plates of rice, three will be eaten and onc will be 
thrown out. 


Friendship of two broken by cliquy Gardener’s wife 


Sometimes the prince and the minister's son form a 
single unit, bound by profound affection. They more about, 
sit and talk and do not like to shoulder any responsibility of 
the kingdom. 


Inthe story of ‘A rice inside the paddy’, the king 
engaged a gardener’s wife to break this friendship. While both 
of them were going on a Journey on horse back, she invited 
the minister’s son to speak something confidential. She put 
her lips on the ear of the minister's son and whispered the 
following ‘‘there is a rice inside the paddy.” 


The minister’s son laughed at this very common thing 
whispered with all seriousness and rode away at breakneck 
speed to reach the prince. The prince enquired of the confi- 
dential talk that went on between them. His friend avoided 
it increasing the interest of the prince to listen to it. When 
pressed hard he made a clean breast of the whole affair. But 
the prince felt that something was being concealed from him- 
The disbelief broke their friendship. 


Catching fish with golden fishing rod-a pretext 


Kidnapping the merchant's wife Lila in the Story of 
‘Bole humti’ was a disgrace for the prince. This incident ended 
ina tragedy of the family life. Fishing with a rod in the 
river was a pretext. His real intention was to kidnap the 
charming wife of the merchant when she would come to take 
bath in the river. 


Asking for dues—pretext 


In the same story the prince asked for dues for rowing over 
the river. Lila gave him the necklace. He asked her to throw 
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it in the river. Then Lila gave him the bangles. The prince 
asked her to throw it inthe river. Lila took out all her 
ornaments and gave him. He did not accept any one of them 
and said, “IT want you and you only”. 


Treacherous barber’s wife 


In the same story, the barber's wife who had easy 
entrance to the merchant's house for paining nails was bribed 
by the prince. She persuaded Lila for a bath in the river. As 
she acted in simple faith disregarding the caution of her 
husband, she was carried away. 


The prince enters the forshaken chamber 


In the story of ‘a long baired girl’, the prince wished to 
marry the lady whose hair was twelve cubits long. He did 
not express his desire to anybody, entered a chamber, dark, 
dirty and unfit for royal accommodation, lay there without 
bath and food water. 


After some search he was found out. As the minister's 
son, his intimate friend, approached him he said, ‘‘Swear in 
the name of truth. If you give me what I want, I get up or 
I die. ‘‘The minister’s son promised him to get his wishes 
fulfilled. The old giantess was killed and the long haired girl 
was released for marriage with the prince. 


Fatherhood questioned 


In the story of ‘One, two, three, four’, the prince felt 
insulted as bis chalk rolled down and his friends hated to 
touch it. For his fatherhood was not known. He had to go 
and pick up his own chalk. The boy left the school and in 
steady determination went in search of his father. 


Charcter of princess tested 


In the story of ‘The lying horse; the Princess, a virgin, 
is daily weighed against a flower. If the weight increases her 
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character is subjected to suspicion. Then the king takes 
drastic steps to punish the secret lover. 


Three lines drawn on earth—a pawn 


This is a way of the princess choosing her own husband. 
She draws three lines of white, black and red colour on the 
ground and keeps watchful eyes on them. She resolves to 
marry the young man who dares cross these lines. 


Smile,—self introduction of the beloved 


In the story of ‘Rice inside the paddy’, a princess on 
bank of a lake loved the prince and made some indication of 
her love. The dull prince could not follow her symbol. The 
clever minister’s son explained to him its real significance. 
The smile meant that she was the daughter of the king named 
Dantabakra. The moving up of her hair indicated that she 
was no body else but the famous long haired lady. 


Three black lines on lime coloured cheeks 


In the story of ‘Rice Inside paddy’, the princess coloured 
the face of the gardener’s wife with lime and drew three 
black lines which symbolised that the third part of the night 
of the dark fortnight would be convenient for her lover to 
meet her. The prince understood its meaning, sent a letter 
concealing it in the garland. The princess again drew five 
lines on the face of the gardener’'s wife which indicated that 
the lover should meet her after five days. 


Love letter in garland 


The love affair between the prince and the princes went 
on through the garder's wife The prince wreathed the love 
letter with flowers in a fine garland Nobody could get any 
clue of this secret currespondence. Sometimes the princes 
wrote the letter on the petal of a flower or wrote the same 
on her own palm and then painted it on the cheek of the gar- 


dener's wife. 
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Arrow, a symbol of love 


In the story ‘Strike hard with your stick’, the arrow of 
the merchant passed through a number of kingdoms. The 
merchant in search of the arrow, married the daughters of 
the king of pegeons, the king of boars, the king of tigers and 
the Yama, the death god. He got back the arrow from the 
daughter of Yama. 


Uprooter of arrow, winner of princes 


In the story of ‘thrower of arrow won the king's 
daughter’, the prince's arrow fell at the lion’s gate of the king. 
Nobody could uproot it. The uprooting of the arrow was 
considered a heroic performance and the princess was to be 
offered as a reward. The hero who cast the arrow could 
easily uproot the arrow and marry the princess. 


Minister's mouth closed with a bunch of straw 


Closing of the mouth of the minister is symbolic of his 
silence over important matters of administration. The minister 
appointed, is an ocean of knowledge. But he can not dare go 
against the wishes of the all powerful king. With his 
limited powers and cleverness he saves many from the jaws 
of death. 


The minister in the story of ‘one, two, three, four’, 


saved the life of the pregnat queen who was to be executed 
by the king's orders. 


Merchant, a symbol of wealth 


The merchant class was a powerful one. Wealth was the 
basis of his power. Sometimes tbe king had to borrow money 
from the merchant and his daughter was married to the 
merchant's son. They were rich enough to give golden dolls to 
their boys and girls to play. 


The merchant’s lady's ambition was to become fabulo- 
usly rich : 
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My father-in-law be king 
And mother-in-law a queen 
My husband's six elder brothers 
be master and their wives mistress. 
My husband be a king of gold 
And myself the chief queen 
My child, the prince 
be reading book and singing 
and plucking fruits with a golden bamboo. 


Garderner’s wife unscrupulous 


In the story of ‘Paneswari’ Jyanadi, the gardener’s wife 
was bribed and asked to kidnap Paneswari in a magic boat. 


She could change a young man toa ram (asin the 
story of the son of poison’) in the day time and gave him 
his usual shape at night in order to satisfy her sexual desires. 


Her house was just like a guest house where the prince 
or the minister's son could take shelter and carry out plan of 
activities- She was the go-between in the love affair of the 
prince and princess. All such correspondences symbolic or 
otherwise passed through her. She was cliquy and of compli- 
cated nature. 


The cowherd boy works miracles 


In the story of ‘Eat cakes and die’, the cowherd boy 
planted a cake and wished it to germ.nate next day or be cut 
into two. The cake germinated, grew into a tree, blossomed 
and bore fruits with his threatening every day. The boy 
appeased his hunger with fruits otf the cake tree. 


Growing long hair with strokes of thrashing horse 


In the story ‘The cowherd boy works miracles’ the cow- 
herd boy was carried away by the giantess and handed over 
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to the daughter-in-law for being cooked. The daughter-in-law 
was bold. The luxuriant growth of hair on the head of the 
boy impressed her very much. She admired it and asked him 
how he could grow such thick, black and long hair. The boy 
said ‘‘the processis very easy. A few mild strokes of the 
husking paddle can serve the purpose well. As she put her 
head in the hole, the boy jumped over the tail of the paddle 
and gave some hard strokes which smashed it altogether. 


Poverty, a cource of cruelty 


In the story of ‘Chakuliapanda’, the Panda left his 
seven daughters in the forest. Eating all the seven cakes 
prepared at home was their only crime. The father carried 
two packets with bim—one of rice and the other of cotton 
seeds. He briught back the rice packet leaving the cotton 
seed packet with the hungry daughters. 


Inthe story of ‘A garland of Kaincha’, the hungry 
daughter asked for breakfast and was beaten by the mother. 
As she went on weeping, ber father also beat her. She fled 
away to a forest. 


Produce child where bunch of thread ends 


In the story of ‘A Garland of Kaincha’, Kainchamali, 
the daughter-in law, suffered from labour pain. She was asked 
by the motber-in-law to go out witha bunch of thread and 
gave birth to the child where the thread would end. 


Poison turns a woman to snake 


In the story of ‘Kainchamali’, co-wives mixed powder 
of the hood of a poisons snake with the food of Kainchamali, 
As she ate a little of it, she turned into a snake. As her 
thirsty child cried, the mother in the snake form made him 
drink from its breast and then went away to the wild forest. 
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Human sacrifice when no water came out of the tank dug out 


In the story of ‘Son and Daughter: in-law of Merchant’, 
the priest prescribed the sacrifice of the daughter-in-law as 
no water came out of the rank newly dug out. 


REWARDS AND PUNISHMENTS 


There seems to be an undertone of morality in the folk 
tale world. Goodness of heroism is rewarded. Wealth spent 
for good cause seems to receive divine sanction. On the other 
hand vices are deplored. Selfish people are made to suffer. Life 
of a mischievous fellow ends in a tragic way. All his property 
is destroyed. Kidnappers commit suicide or are turned to 
lower animals. God seems to remain tehbind all good men and 
all good actions. All bad intentions are bound to fail. Prope- 
rty confiscated by violent means may be restored. The dead 
may be brought back to life. Gods seem to enforce morality. 
But this is not extended to all tales. Innocent people may be 
punished for none of their faults. They may suffer for others, 
wickedness, silliness and ingratitude. 


Squirrel rewarded 


To help others in difficulties is a goud quality. Ram- 
chandra appreciated the squirrel’s service and compassion- 
ately moved his fingers on its back. The squirrel still carries 
the symbol of Ram's mercy. 


Woimsical punishment 


The story of ‘Chakuliapanda’ may be illustrated. The 
innocent beloved queen had to suffer for the king's whims 
and thoughtlessness. She was reduced to the lowest level and 
made to do a menial’s job which is very much insulting toa 
member of the royal family. 


Punishment at other’s instigation 


In the story of ‘Moving Water’, the new queen was in 
the good book of the king. He seemed to have lost liberty of 
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thought and action. So instigation ‘of the badly motivated 
queen worked well. She availed of the opportunity of king's 
weakness and took due revenge on the co-wives whose eyes 
were uprooted. 


Mischievous man kills the weak 


This is illustrated in the story of ‘crow and the bitter 
gourd’ in which the crow was killed by the mischievous 
blacksmith. 


Punishment to treacherous wife 


The story of ‘Merachant’s son and daughter-in-law may 
be illustrated. The daughter-in-law was being sacrificed in a 
pond which though dug up to a great depth did not give water 
The merchant’s son saved her life. The wife in love with his 
enemy plotted against his life. She required milk of the 
tigress, even nectar for recovery of pretended eye disease. 
She was killed for her treachery alongwith har paramour. 


Culprits punished 


The story of ‘Clever Retnabati may be illustrated. Ratna’s 
beauty captivated the king who wanted her to be his queen. 
She fled away from the palace under some pretext, in the 
guise of a male, follwed by che king, a prince, a minister’s son 
a lame and by her own husband. 


She became a king as the elephant powred the golden 
pitcher of water on her head and put her statue at the lion's 
gate The followers, all except her husband, expressed adverse 
remarks against her. She kept note of those and punished them 
bard for their previous behaviour towards her Her husband 
ascended the throne. 


Ponished for greediness and cruelty 


The story of ‘Be-greedy and die’ may be illustrated. 
The mother instigated her son to beat the daughter-in law for 
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eating some bitter gourd. She was beaten hard and became 
senseless. She was taken to the burning ghat for cremation. 
She returned home with a share of property of the thieves. 
This tempted her mother-in law who was burnt in the crema- 
tion ground and thus met her end greediness and cruelty. 


Punishment to one’s own-self for faithlessness 


The story of ‘Faithless Queen’ may be illustrated. When 
the king lost his fortune and was in great misery, the queen 
left him. She was in love with a drunkard coachman. When 
the king married a princess, got back his crown and fortune, 
the faithless queen returned to the palace. In course of the 
king’s narration of his misery the queen, out of repentance, 
sucked the diamond ring and died. 


Divine punishment for idleness 


The story of ‘An earthen pot of strokes’, may be illus- 
trated. 


Ganga, the goddess gave a magic food pot and solved 
the food problem of a brahmin and his mother. But they fully 
depended on that only and idled away their time. This was 
a bad example for the world. The Goddess in order to teach 
them a good lesson, gave the brahmin an earthen pot of sctro- 
kes which hit them hard They then adopted the usual habit 
of earning their livelihood. 


HUMOUR 
Silliness laughed at 


The story of ‘Egg of the Horse’ may be illustrated A 
poor and silly man in search of an egg of the horse was chea- 
ted by a clever man with a rotten pumpkin which burst at 
his fall on the narrow muddy path and its sound frightened a 
fox which ran out of its hole under the bush. The fool took 
it to be a colt running out of the egg and wailed over bis and 


luck for the loss. 
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A miser out witted 


The story of ‘A miser has to pay thrice’ may be illus- 
trated. At last the promise of the moneylender stood in one 
brahmin being fed. In absence of the money lender the brah- 
min who was invited and fed, demaned a fee of rupees one 
hundred and was duly paid by his wife. The monylender 
sorry for the loss tried to realise the amount. As the brahmin 
saw him coming, he got a scent of his intention and feigned 
illness. The wife was wailing aloud declaring that her hus- 
band died of food poisoned by the moneylender’s wife. The 
moneylender returned disappointed. 


Saving at the cost of enjoyment 


An old lady saved some fine rice for future use much 
against the wishes of her husband. The old man devised a 
plan and said to her, ‘‘Dear, this home without children is a 
heavy burden to us. Life becomes monotony. I fail to get an 
adopted son. Now I think of rearing a bird named ‘kuturanga’ 
which, if taught well, can talk like a human being, can call 
you mother and call me father. It has its nest in the trunk of 
a tree. Serve it with fine rice daily. Being tempted with this 
palatable food it will come”. 


The woman appreciated this idea and daily served food 
by the tree trunk. The old man concealed inside the trunk 
ate it everyday till the fine rice was exhausted. On the final 
day the woman was advised to carry a sizeable basket. While 
eating, the bird would be carried home. She was asked to 
close her eyes when she would feel the weight of the bird in 
the basket and walk silently home. The old man seated 
himself comfortably in the basket. 


When tbe old lady opened her eyes she saw her own 
bird laughing to bis heart's content. 
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Beggar a laughing stock for shamelessness 


The story of ‘Whipped and lost hope’ may be 
illustrated. 


A beggar asked for a piece and a man on horse back 
paid him the coin. The beggar repented saying that he was 
really a small man with narrow out look He should have 
asked for an ‘anna’ from the gentle man. He was shameless 
enough to beg again and again till the donor was bored and 
angry. He at last paid him a rupee and whipped him hard on 
his back. This made the beggar conclude that the donor would 
not pay him any more. 


Delusion created by double meaning 


The owner of a wicked cow named Karna said that he 
was reidy to do away with such a cow. A brahmin listened 
to his words and asked for the cow. The owner jokingly 
asked him to bring a rope for the purpose. The Brahmin was 
tco silly to believe words uttered in an angry mood. He 
prepared a rope out of torn clothes and cut down the orange 
tree for a tying post. His wife was ready to receive the new 
cow The Brahmin with the rope now pressed for the cow. 
The master gave him a hard slap by the ear. The Brahmin ran 
away shouting—‘my ear is gone’. His wife ready to welcome 
the cow asked him where Karna was. The word Karna 
carrying double meaning was the source of humour. 


Teaching Gitagovind to horse-a trickery 
The story of ‘Myself-king and horse’ may be illustrated. 


A Brahmin once remarked that the fine white horse 
of the king was a scholar in its previous life and could easily 
get Gitagovind by heart within six months and he was sure 
to make a strange demonstration of a horse reciting Gita- 
govind, one of the finest lyrics‘of*the: world. 
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This novel experiment interested the king who daily 
sent special food for the horse which the Brahmin himself 
enjoyed with his family. The horse for want of food got 
emaciated and was now on the point of death’ This worried 
the wife of the Brahmin much. The Brabmin laughingly 
explained that there was no cause for worry For if the king 
would die within the stipulated period, nobody would be able 
to punish him. If the Brahmin himself would die, the king 
would have nobody to punish. If the hourse would die he 
would regret before the king that the loss he incurred was 
great. For he would have got a lot of money from the king 
for demonstration of a horse singing lyric. As fate would 
have it, nobody?could have done anything. 


Revenge on the cruel master 


The story of ‘Ainthu and Gainthu’ may be illustrated. 
A labourer was served with a morsel of food. The master said 
that the food might be less in quantity, but it would taste 
well. The hungry labourer was full of revenge. He drew two 
lines on the field with his plough and sat down. The master 
enquired of the plough man why very little work was done. 
The plough man said “Sir, you need not worry over the area 
ploughed. You should appreciate the quality of work. The 
lines drawn on the land are quite straight”. 


The violent hood winked 


The story of ‘The clever’ may be illustrated. The king 
cnamoured of the beauty of the merchant’s wife wanted to 
marry her. He forced the merchant toa play of dice and 
defeated him. He was compelled to admit that whatever the 
king would hold in the merchant’s house would be his own. 
The merchant's wife concious of the intention of the king 
went upstairs. The king help up the stair case to reach her. 
The clever man, there, declared that the stair case only would 
belong to the king and he would not hold anything else. 
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MISCELLANEOUS 


Cumulative task 


According to cumulative tales, all things are said to 
possess intelligence, emotion and reason. Animals and inani- 
mate objects seem to act equaily without distinction. The 
story of ‘He-heron and she-heron’ may be illustrated. 


Whoever enquires of the trouble, is put into the 
trouble. Whoever asks the cause of sorrow, is cursed in return 
and the end is tragic. The mother-in-law and the daughter- 
in-law kill each other. 


The story of ‘cleverness of tuntuni’ is another instance 
of the type. 


A brinjal-thorn pierced into the foot of a small bird 
named tuntuni. It asked the king’s barber to take it out. The 
barber turned down the request. The bird then begged favour 
of the king, the queen, the poisonous snake, the stick, the 
fire, the sea, the elephant and finally the bees. The bees tried 
to sting the elephant. Action of the bees were now followed 
up by other's actions. The elephant got ready to drink the 
whole sea. The sea was now ready to extinguish the fire. The 
fire ready to burn the stick to ashes and the stick ready to 
kill the snake, the snake ready to bite the king and finally 
the king ordered the barber to take out the thorn from the 
foot of the bird. 


In the story of the ‘Jackal and Tomtom’, we find a 
cumulative task performed. There was a desire expressed to 
satisfy the owner not with what he wanted, but with some- 
thing else. The Jackal lost his friend, hare, in the river. The 
river was sorry for the loss, but could not give back his 
friend. It gave the jackal a fish in stead. The confectioner 
burnt its wood and gave it some sweets instead The cowherd 
boys ate the sweets and gave it an old bullock instead. The 
‘doms’ ate the bullock and gave it a drum instead. The jackal 
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played on the drum and went on singing the pitiable story of 
its life. 


Enigmatic language 


Use of this technique in the folk-tale proves people’s 
skill in use of language and depth of their learning based on 
experiences of life. Some illustrations are given below. 


In love 


The heroine unable to express herself out of shyness 
used this technique. She tore out a lotus from her garland, 
touched her ear with it and thus introduced herself as the 
princess of a kingdom named Karnotpala. She raised the lotus 
which meant that her name was Padmabati. She then touched 
her heart with the lotus which meant that she belonged to 
the prince whom she had met on the bank of the lake. 


In the story of ‘Shadow of hair spread’, a charming 
stranger was in search of shelter for the night. A lady carried 
a pitcher of water from the river. Eyes met. They loved each 
other. The lady suggested the following place for shelter. 


Shadow of hair spread 
Door cool with canopy 
Fire in-effective in cold. 


An experienced man helped the hero in under-standing 
it’s significance. 


A date palm tree spreads its long arms 

A canopy of flowery creepers keeps the door cool 

A pot of fire used by goldsmith for making 
ornaments is ineffective in cold. 


The young man was advised to take shelter in the house 
at the door of which the above signs were found. He then 
easily located the house and was welcomed by the lady whom 
he married later. 
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For the business purpose 


In the story of ‘A bird on eye’, four friends purchased 
some articles from a business man and directed him to realise 
his dues from the following address : 


A bird on eye 
Teeth on heart 
Income and expenditure the same. 
The merchant could not understand the symbols. His 
clever daughter explained to him in the following way : 


A cocoanut tree 
A jack fruit tree 
A well. 
He then easily detected the house. There were the 
above two trees and a well at the front door of a house where 
he got his dues all right. 


Good advice misunderstood 

This is illustrated in the story ‘“‘If you understand, 
all right”. 

The father on death bed advised his son and heir as 
follows : 


A—Have a toothed door 

B—A market at the back door. 

C-— Lend, do not ask for repayment. 
D—Take one head at a morsel. 


The son built a strong front door with tusk which 
cost him a heavy amount of money. He started a market at 
the back door, purchased all articles unsold and incurred 
a heavy loss. He lent money, but took no steps to realise 
his dues. He used to eat heads of big fishes He was soon 
inpoverished. 
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His ‘Guru’ explained to him the real meaning of the 
above counsels, The father meant that the son should tame 
some dogs which would watch his property with much less 
expense. He wished that his son should not go to the market 
for vegetables. He should grow what he needed in the garden 
at the back of the house. His son should have a bond of 
golden ornaments from the borrower so that there would be 
no need to go to him for realisation; the borrower would come 
of his own accord to pay back the money. The son should eat 
small fishes and thus be saved of a lot of expenses. The son 
acted accordingly and soon became rich as before. 


Disclosure of secret facts of life 
The story of ‘I first saw a monk’ may be illustrated. 


The queen was suffering from some unknown disease 
which no physician of the kingdom could cure. Hari submi- 
tted that he would cure the queen with his incantations. In 
the name of charms he just narrated the experiences of his 
life which nobody else could follow. He recited the following: 


Saw a monk 

Ate a crane burnt 
Saw another monk 
Who stole my money. 


Saw a queen 
Whipped by a drunkard. 


Words carry special meaning 


In the story of ‘Two-Two-Two-Two’, the wise lady 
explained the special meaning of the terms ‘Two-Two-Two- 
Two’, she used. 


A— There are two kings. Indra who keeps the world 
alive with rain water, is one. Vasuki who bears the 
weight of the earth, is another, 
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B— There are two foreigners. One is sun and the other 
is moon. 


C— There are two whom nobody dares resist one is the 
son-in-law. The other is God of death. 


D— There are two who support others. One is the 
bullock. It takes the poorest food and works hard 
for the master. 


The other is the daughter. She carries away property 
of parents and enriches husband’s home. 


Social use of the enigmatic words 


The story of ‘Chance helps the orphan’ may be 
illustrated. 


Sanjaya was toe poor to make two ends meet. He grew 
up, but the question of marriage in his case did not arise at 
all. For he could not afford for it. He was foolish and of 
questionable character also. In spite of his want draw backs 
his neighbours were sympathetic towards him and were able 
to persuade a man to give his daughter in marriage to him. 
The following enigmatic lines were used: 


In nature a stray dog 

In beauty Madanmohan 

wealth unaccounted for 

Bullocks and cows inside and outside 
utensils unmanagable 

sun and moon in and out 

Has entrance in Raghu Magha etc. 


When the party accompanying the daughter complained 
of falsehood the neighbours said, ‘Our words are true to 
letters. The bridegroom is a cowherd boy. He moves with the 
cows like a stray dog. Madanmohan means Krushna who is 
black in colout. You see, your bridegroom is black is colour. 
His wealth need not be accounted for. For he is very poor. 
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As regards his domestic animals there is only one cow. The 
fore part of it is in the thatched cottage. The hind part is 
outside the shed. There is not enough place in the shed to 
give it full accommodation. As regards utensils there is not a 
single one. So the question of its management does not arise. 
There is no straw on the thatched house. The sun is visible 
in the day and moon can be seen at night. Raghumaghare 
nityaprabesh does not mean that he has studied Magha and 
Kalidas well. His character is not stainless. He keeps relation 
with the mother of Raghu”. 


Skin dress 


The hero or heroine in order to serve some purpose 
covers his or her body with the skin of some animal or reptile 
and is introduced to the world ijn its name. He or she takes 
off the skin at the time of bathing, eating, sleeping or doing 
household duties. Nobody is able to see him or her. When 
there is fear of detection, her or she hides in the skin. 


He or she also might have been cursed to adopt the 
particular shape of animal or reptile. The skin in any way is 
not a part of the body. It is a dress. The body is not seriously 
affected if it be burnt. 


The story of ‘She-frog’ may be illustrated. A beautiful 
maiden was taking bath in a pond. A brahmin young man 
was charmed by her beauty. As soon as she got scent of 
detection she concealed herself inside the skin of the frog. 
He, however, married the she-frog to the ridicule of many. 
Once she went out leafing the skin dress which was burnt out 
by the young man. When she complained of loss of skin 


saying that the body was burning, he applied sandal paste, 
cool and soothing. 


The story of ‘Python’ is another such illustration. 


The neglected daughter of the elder’queen agreed to marry 
a python who had sweet talk with her in course of her wat 
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ching cows. The marriage ceremony was celebrated to the 
fear and derison of many and to the joy of the step mother. 
Once the prince went out without his skin of python which 
was immediately burnt up by the princess. As the prince 
complained of the burning sensation she applied sandal paste 
to make him cool and feel comfortable. 


She then asked him the reason of his becoming a 
python. He replied that his jokes at an old woman made her 
angry. She cursed her to become a python. As he entreated 
her with all humility she said that he would adopt his 
usual form after marriage with a princess when she would 
burn the skin. 


A captive now a fugitive 


The story of ‘Lotus moves forward’ O father may be 
illustrated. 


A Crocodile caught hold of the promised girl and kept 
her confined to the lair. It planned to eat her up and went 
to sharpen its teeth. Being conscious of its intentions she 
tried to run away. She besmeared her body with clay and 
ashes, put on the skin of a goat, made her hair dirty and 
dishevelled. She put all the jewels in a basket covered with 
dry leaves, caught hold of a stick and bowed down as an old 
woman. The Crocodile met her on the way and asked her 
who she was. She introduced herself saying that she was an 
old woman-skeleton without much blood and flesh. The 
crocodile could not recognize this strange creature and she 


went away, 
The story of ‘Pumpkin lady’ may also be illustrated 


An old lady on her way tothe daughter's house met 
a tiger and a bear who liked to eat her up. She said in soft 
words that she was a skeleton only without any tlesh. She 
might be eaten on her return Journey when she would grow 
fat. On the return journey she confined herself to a big 
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hollow pumpkin and went on rolling. She thus escaped 
notice ot the savage animals and reached home safe. 


One impossibility proves impossibility of the other matter 


The story of ‘Chakulia Panda may be illustrated. 


Children brought up by the mother ganga were trying 
to make the wooden horses dring water. The washer man on 
the bank of the tank remarked that this was impossible. The 
Children then said, ‘‘How could it be possible then for a lady 
to give birth to puppets, kittens and puppies ?”’ 


The story of an oil pressing machine producing a horse 
may also be illustrated. 


Unnatural cruelty 


The story of ‘Ainthu and Gainthu’ may be illustrated. 


The money lender was very much exacting and a cruel 
person. Gainthu was simple to a point of silliness. Money 
lender’s terms of appointment for Gainthu were that he would 
be served rice full of a leaf and salt full of a nail In addition 
to daily meals he would get eighty measures of paddy annually 
and a bit of cloth for the loin. If he would leave before the 
year end, a seer of flesh would be cut down from the hip. 


Gainthu worked bard the whole day and the food served 
to him was insufficient. He was supplied with a leaf (sal leaf) 
of rice and a little salt and nothing else The food did not 
fill a quarter of his belly. He got emaciated and fully exhaus- 
ted to do any work. Instead of dying of starvation, he 
thought of leaving the work bearing all consequences of 
breach of terms. A seer of flesh was cut down from his hip. 


Another illustration is the story of ‘Moving Water’. 
Eyes of the former queens were uprooted with the whimsical 
orders of the king. 
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The story of ‘Brother and Sister’ is also an instance of 
inhuman cruelty. 


The sister-in-law was rich. Her niece was too poor to 
make the two ends meet. She visited her brother’s house in 
hope of some help. She was not even invited for a meal. She 
went back home hungry and empty handed. The brother was 
very sorry for this. Once he said to his wife that her father’s 
house bad been burnt. She at once sent loads of rice, pulses, 
and vegetables. As tbe news of house burning was without 
foundation, the brother directed the men carrying the loads to 
the poor sister's house. This information enraged the 
sister-in-law who devised a plan of taking revenge on the 
niece. She was once invited. The door was bolted. Her 
whole body was hurt with red hot iron rods. She died soon. 
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A Short Descriptive Bibliography 
of Oriya Folk-Literature 


Folk-songs (collections) 


In Oriya— 


1. 


A book of proverbs—Kapileswar Bidyabhusan Nanda- 
sarma—1876. 


Proverbs and Slokas—Nilamani Bidyaratna—1903. 


Dhagamalika va dhagaratnakara—Munsi Sheik Abdul 
Mazid. 


Parihasa Darpana—A book of proverbs and idioms—. 
Chandra Shekher Bahinipati. 


Krusiprabacana—A book on agricultural idioms—This 
book is divided into the following six parts— 


(i) Krusijibikara Pradban Upaya 
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(ii) Palaka O Phalaraganana 


` (111) Krusir Samaya 


10. 


13. 
14. 


(iv) Balada O Jantrara Bibaran;i 
(v) Beusana bidhi 
(vi) Karsana O Phasala 


The author has also translated the Sanskrit, Bengali 
and Hindi idioms and has explained them in simple Oriya 
prose. 

Oriya Prabadamala— Pandit Bhagabana Hota Kavyatirtha 
1914—A valuable preface written by Sri Nandakisore Bala 
adds to the value of this book. 


Dhagamalika Sangraha O Tatwabodhini— Aparna Panda— 
1923. It contains 320 proverbs. This author started his 
collections in 1905. He has explained each of the proverbs 
in the light of Aesop's fables. 


Dhagadhamalibacana—Part I, Part II—Gopal Chandra 
Praharaj. 


Utkala gaunligitacumbaka-- Sj. Chakradhara Mobapatra— 
1939. He first read out these collections in Utkal Sahitya 
Samaj in 1934 and in Utkal Sangit Samaj in 1939. Some of 
these poems are written in Devnagari Script and trans- 
lated into English. 


Bohunka Sukbadukha gitika—Chakradhara Mohapatra. 


» Gandharvika Satadala—Lakshminarayan Sahu. A collec- 


tion of Tribal people’s songs of Orissa. 


. Pallipuspa—K. B. Das 1948. 


Pallijharana—K. B. Das, 1950. 


Palligiti Sanchayan—Part I, 1954. A collection of folk- 


songs from all parts of Orissa, with scientific classification 
and long introductions. 
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15. Palligiti Sanchavan—Part—II, 1959. A collections of folk- 
songs from all parts of Orissa.with scientific classification 
and long introductions. 


16. Utkala gaunligita—Chakradhara Mohapatra—1960. A 
collection of f¬lk-songs with a long introduction. 


17. Danda Nata - Jogi Mallik—The songs sung in the famous 
Dandanata are collected in this book. 


In English— 


1. Meet my people—Devendra Satyarthi—This book along 
.with the translation of other Indian folk-songs contains 
the translation of Oriya Folk-songs. 


In Bengaly— 


1. Banglar Loka Sahitya—Dr. Asutosh Bhattacharya~- Inthis 
book, there is a chapter in the appendix known as 
‘Bohunka Vidaya Geeti’ (Fare-well songs of the daughter- 
in-law) of Orissa. 


Folk-tales (collections) 


In Oriya— 

1. Utkala Kahani—Gopal Chandra Praharaj 1901 It contains 
21 tales and a valuable introduction. The tales were tirst 
published in the journal entitled ‘Utkal Sahitya’ and then 
published in a book form. 


2 Katha: Lahari va Utkalakahani Sangraha—Published by 
Raghabananda Das 1901—It is a popular book containing 
collections of folk-tales, with an introduction by Madhu- 


sudan Rao, the famous Oriya poet. 


3 Utkala Kahani Darpana—Radha Charan Mas, 1921— 
Contains 25 tales. 


4. Adivasi Galpa—Pt. Suryanarayan Das—Contains tales 
collected from aboriginal tribes: 
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5. Kathatie Kahun—Pt. I and If Dr Kunjabehari Das— 
Containing 12 tales in Pt. I and 13 tales in Pet. II, collected 
from different parts of Orissa. 


In English— 


1 Linguistic Survey of India — Vol. V —Grierson— It contains 
three folk-tales. This was collected by Babu Manmath- 
nath Chatterjee in 1898 and presented to Mr Grierson-. 


2. Folk-tales of Orissa~ Upendra Narayan Dattagupta— 1923. 
Selected tales from Utkal Kahani and Kachalahari have 
been translated in this book. Three new tales have also 
been added to it collected by the author. It contains 
fifreen tales. The preface has been written by G. E. 
Facus, the then D.P.L., Bihar and Orissa. At the end of 


each story he has given a lullaby,a riddle, a funof 
puzzles 


3. Tribal myths ot Orissa—Dr. Verrier Eilwin—Oxford 
University Press—1954. 


It contains more than 1000 tales collected by the author 
with the help of local tribal people rendered into English. 
This is the largest collection of cales of aboriginal tribes. 


The whole ‘ ook is scientifically classified with a valuable 
introduction. 


Critical Works : 


In Oriya— 


1. Dandanata—Dr. Lakshmi Narayan Sahu—The book deals 
with a famous folk-dance of Orissa. 


2- Oriya Lokageeta O Kabhani—Dr. Kunjabehari Das—It is a 
monumental work on Oriya folk songs and tales and the 
author has been awarded a degree otf Ph D. on this work 
by the Visva-Bharati University. Published ijn 1958, 
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it contains valuable chapters on the comparative study of 
folk-literatures of the world, 


3. Oriya Gramyageeti— Chakradhar Mohapatra— Orissa 
Sahitya Academy 1960. A booklet on folk-songs of 
Orissa. 

4. Oriya Loka Kahani—Dr. Kunjabehari Das— Orissa Sahitya 
Academy 1961. A booklet en folk-tales of Orissa. 

In English 

1. Folk Dance and Music of Orissa—Bulletin No. 1—Sambal- 
pur—Kalavikash Kendra, 1959. 

2. Folk Dance and Music of Orissa—Bulletin No. 2— 
Sundargarh— Kalavikash Kendra, 1960. 

3. Hill tribes of Joypur, 1942— Dr. Lakshminarayan Sahu. 
This book contains chapters on the customs, religion, 
folk-beliefs and rites of the tribal people of the district 
of Koraput. 

4. A study of Orissan Folk-Lore— Dr, Kunjabehari Das, 1953. 


This book in a nutshell describes the different rites, 
festivals of Orissa and the characteristics of Oriya Folk- 
songs and tales. Inthe appendix the author has given 
specimens of Oriya Folk-songs in Devanagari script with 
English translations. 


Other Works rendered into Oriya 


(A) From Sanskrit 


1. 


Bertala Panchabimsati—Published by Radhamohan Pusta- 
kalaya. 


Abolakara Kahani—Maheswar Misra. 
Dasakumar Charita—5Sm. Aparna Devi. 
Dyadasha Kumara Charita—Prafulla Kr. Das. 
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Mo Kathati Sarila~—Sm. Prem lata Dash. 


From other languages : 


Pruthibira Srestha Gaunli Galpa—Dr. Kunjabehari Das. 


Desh videshara Kahani—Janaki Ballabha Mohanty. (B) A 
collection of twenty folk-tales of different lands and 
people both of India and abroad (including some folk-tales 
current among Adivasis). 


Kahani Sangraha—Janaki Ballabha Mohanty (B) A collec- 
tion of 22 folk tales of different lands and people both of 
India (including aboriginal tribes, and abroad. 


Criticisms and collections in Various Journals: 


In Oriya 


1 


Raja Parva—Srinibas Misra—Sahakara—29th Vol. 8th 
Issue. This is an article on a Folk festival of Orissa. 


Sambalpuri Ramayana—collected from the district of 
Sambalpur ~By Bidhubhusan Guru—Sankha—lst Vol. 
11th and 12th issues. 


Gawnuli Kabita— Dr. Kunjabehart Das—Naba Bharata— 
lst Vol. 7th, iOth and Lith Issues. 


Sambalpuri Nacha O Gita—Bidhubhusan Guru—Sankha— 
1st Vol. éth issue. 


Sambalpura Nacha O Geetar Prakruta Svarupa-Sankha— 
Ist Vol. 10th issue. 


Utkal Gaunli Geeta Parichaya—Drc. Mayadhar Mansingh 
Naba Bharat 2nd Vol. 2nd issue. 


Danda Nata—Dr. Lakshmi Narayan Sahu—Jhankar 4th 
Vol. Feb. 1952. 


Jeeban Nati—Dr. Kunjabehari Das—Jhankar, 8th Vol. 
lst issue. 
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Pala—Dr. Kunjabehari Dash—Jhankar, 6th Vol. 12th 
issue. 


, Kalipadma Katha—Tarinicharan Rath—Utkal Sahitya, 


14th Vol, 10th issue (A Folk-Tale). 


Thakura Raja Dibyasingh Dev—Sudhakar Pattanaik— 
Jbhankar, 5th Vol. lst issue. 


. Bisuddha Bhasa—Gopal Ch. Praharaj—Utkal—Sahbitya— 


8th Vol—6th issue. 


Odia Tunda Sahitya—Somanath Nanda-Bhanja Souvenir 
—2nd Vol. 


- Odia Loka Katha—Sudarsan Acharya—Do—2nd Vol, 
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